
LATVIJAS UNIVERSITĀTES ŽURNĀLS. VĒSTURE 2021, 11/1230

The Representation of Children’s Deaths in Florentine Family 
Books. A Methodology of Researching Emotions 
in Renaissance Florence1

Bērnu nāves reprezentācija Florences ģimeņu grāmatās.  
Metodoloģija renesanses laika Florences emociju analīzē

Hanna Wichmann, M.A.
PhD student at the Department of History at the University of Rostock 
Currently works at the Staatliches Museum Schwerin, Germany
Beginenberg 29, 18055 Rostock
E-mail: hanna.wichmann@uni-rostock.de

The article investigates the death of children and its emotional depiction 
in Florentine family books of the Tre- and Quattrocento. Following Bar-
bara Rosenwein’s theory of emotional communities, as well as William 
M. Reddy’s emotives, the essay will present excerpts from the source mate-
rial to examine the extent to which authors used emotions or “emotional 
language” to describe their own experiences and events and, if necessary, 
to communicate “emotionally” with the audience of their texts. Is it pos-
sible to identify similarities and differences in the narrative of children’s 
deaths and, if so, to what degree can these be interpreted? Furthermore, 
Philippe Ariès’ thesis of emotionally detached relationships of parents re-
garding their infants will be addressed and questioned.
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Raksts veltīts bērnu nāves un tās emocionālo atainojumu analīzei Flo-
rences ģimeņu grāmatās Tre- un Quattrocentro. Izmantojot Barbaras Ro-
zenveinas emocionālo kopienu teoriju, kā arī Viljama M. Redija emociju 
teoriju, atspoguļoti izvilkumi no avotiem, kuros autori ataino emocijas vai 
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un lai nepieciešamības gadījumā “emocionāli” komunicētu ar lasītāju caur 
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līdzības un atšķirības bērnu nāvju naratīvā, un, ja ir, tad kādā pakāpē tās 
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Introduction

Emotions2 are arguably amongst the 
most difficult aspects of human history 
to capture. Often perceived as temporary 
and impulsive, historical scholarship has 
long avoided the study of emotionality and 
sometimes even considered it impossible.3 
The  second half of the  20th century, how-
ever, saw an increased interest in decoding 
emotions.4 Starting with studies in the nat-
ural sciences and medicine, the  humani-
ties and cultural studies came to be able 
to build new knowledge and adopted dif-
ferent methodological approaches to this 
topic. Historians such as Ute Frevert, Jan 
Plamper, William M. Reddy, or Barbara 
Rosenwein have shown how the history of 
emotions can be written.5 

Firstly, this article aims to take up and 
present previous theoretical approaches 
to historical research of emotions. Sec-
ondly, methodological approaches and 
problems will be highlighted when pre-
senting the source material analysed here. 
The source corpus includes Florentine fam-
ily books, whereby selected material from 
1300 to 1500 was investigated. The  fam-
ily books  – known in Italian mainly as 
Ricordanze or Ricordi  – are texts written 
by familial patriarchs of the  urban upper 
and middle classes, which served primarily 
for individual intergenerational and inter-
familial communication.6 It should already 
be noted here that these sources deserve 
special interest within historical research, 
as they are an early form of the  so-called 
“ego-documents”7 in which the  focus of 
attention is the  individual self.8 To do 
justice to the  scope of this article, only 
excerpts that discuss the  death of one of 
the  author’s children will be presented as 
examples. 

Finally, this essay will present the au-
thor’s initial ideas and findings, which will 
eventually be developed into a  doctoral 

degree project. Since only few studies on 
the  history of emotions in Renaissance 
Florence have been published so far,9 this 
project attempts, on the  one hand, to fill 
this desideratum and, on the  other hand, 
to integrate the  family books into the  fo-
cus of consideration. However, since this 
undertaking is still at a  very early stage, 
it should be noted that it is a work-in-pro-
gress report rather than a  paper on full-
fled ged, completed project. 

Theories and methods of researching 
emotions in history

To begin with, two different theories 
and approaches will be presented here that 
are considered useful for the study of emo-
tionality in late Medieval and Renaissance 
Florence.10 

The “emotional communities”  
of Barbara H. Rosenwein

In addition to other historians, the me-
dievalist B. Rosenwein has distinguished 
herself in recent decades with her studies 
of the so-called emotional communities.

According to her research, “emotional 
communities are groups […] that have their 
own particular values, modes of feeling, and 
ways to express those feelings”.11 Usually, 
they can be the same as social groups but 
that’s not necessarily the case.12 They may 
be unique and singular in their appear-
ance, or they can be closely related to 
other emotional communities of their time. 
Furthermore, it is of importance that they 
are not “bounded entities”, as pointed out 
by B. Rosenwein.13 Researchers “may define 
them quite broadly – upper-class English soci-
ety in the nineteenth century, for example” – 
or more narrowly, for example, the  court 
of the  Carolingian Kings.14 The  so-called 
emotional style of a more limited, defined 
community can be characterized in explicit 
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ways, whereas larger communities will 
contain variants and counter styles which 
B. Rosenwein refers to as “emotional 
subcommunities”.15 Emotional communi-
ties share important norms concerning 
the emotions they deem as important and 
the  ways of expressing them.16 Medieval 
people belonged to several, often over-
lapping emotional communities between 
which they moved freely.17

So how do historians operate in regard 
to defining an emotional community and 
when studying a  community’s emotions? 
B. Rosenwein answers this question insofar 
as “emotions are inchoate until they are given 
names”; that’s why emotional vocabularies 
are “exceptionally important for the ways in 
which people understand, express, and indeed 
ʽfeelʼ their emotions”.18 With this topic ap-
pears a  set of problems, namely, the  ex-
pression of the  full emotional meaning 
of words; they often seem inadequate no 
matter how nuanced their use is. In com-
parison to objects, for example, a  person 
often must further describe specific emo-
tions. What makes it even more difficult 
is that emotions are also made known 
through non-verbal communication, like 
the  tone of voice, gestures, facial expres-
sions, or blushing. Written sources name 
some of these gestures or expressions and 
although it is true that sometimes people 
feign their feelings  – especially in written 
texts  – the  feigning itself (according to B. 
Rosenwein) tells us what the  emotional 
norm must be.19

William M. Reddy and emotives
The  second concept to be introduced 

is W. Reddy’s “emotive” theory. W. Reddy 
is one of the  first historians of emotion 
who aims, among other things, to over-
come and combine the  ongoing discus-
sions about social constructivism versus 
universalism within emotion research.20 He 

proposes integrating both approaches into 
the  “Speech Act” theory of John Austin.21 
W. Reddy takes this theory further by em-
phasising that when it comes to feelings 
or emotions, statements always have both 
properties: they are thus always descriptive 
as well as performative.22 In order to better 
examine this mixed character of feelings 
linguistically and historically, W. Reddy 
proposes the term “emotive”. According to 
his research, 

“an emotive statement seems at first glance 
to have a real exterior referent, to be desc-
riptive […]. Emotives are translations into 
words about, into ‘descriptions’ of, the  on-
going translation tasks that currently occupy 
attention as well as of the other such tasks 
that remain in the  queue, overflowing its 
current capacities. Emotives are influenced 
directly by, and alter, what they ‘refer’ to. 
[…] [They] are themselves instruments for 
directly changing, building, hiding, inten-
sifying emotions, instruments that may be 
more or less successful”.23 

W. Reddy further elaborates on dif-
ferent forms of utterances and tenses 
regarding emotion claims. Concerning 
the first-person, past tense emotion claim, 
he implies that these statements are in-
terpretations of past states of the  person 
and therefore the  emotion mentioned has 
ceased.24 This topic will be interesting re-
garding the family books which are mostly 
written in first-person, past tense form. 

Critics claim that W. Reddy’s theory 
only works synchronously.25 In the  case 
of historical sources that emerge several 
years or decades after a particular incident, 
the analytical stage of memory is missing.26 
With regard to the family books, this point 
of criticism must certainly be considered, 
since the entries are, after all, also descrip-
tions of memories. However, as will be 
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shown in the  following sections, the  au-
thors tended to write about their memories 
in close temporal proximity to the  events 
described.

The source material: Ricordanze, 
family books, and family records

As already described above, the corpus 
of sources used here consists of so-called 
family books, which were produced in 
Florence between 1300 and 1500.27 These 
books are called by different names in Ital-
ian: the  most common terms are Ricord-
anze, Ricordi, and Libri di famiglia, of which 
the  first two reflect their overall function 
by meaning “remembrance”.28 Many of 
the  entries within these texts start with 
the  memorable formula ricordo che (“I re-
member that”) or ricordo come (“I remem-
ber how”), after which the authors describe 
matters important to them.29 These affairs 
can be of a very different nature: they fre-
quently write down the dates of births and 
deaths of family members, places of burial, 
marriages including the  negotiation of 
dowries, and much more. Some books start 
with an elaborate genealogy of the  family 
and have a distinctly literary style of writ-
ing, while others are strongly reminiscent 
of the  business and account books from 
which this genre originally evolved.30 As 
much as they differ in content and struc-
ture, the identical functions of these works 
can always be recognised. Roughly speak-
ing, the  authors wrote down what they 
considered relevant for themselves and 
their family and deemed memorable.31 
However, the  texts go beyond this aspect 
insofar as they had an interfamilial and in-
tergenerational function and were (if possi-
ble) to be passed down through the agnatic 
line from father to son.32 This circumstance 
reveals further interesting features of 
the  family books. Some of them seem to 

have had a didactic function, clearly carry-
ing communication from the author to his 
(male) descendants and giving advice re-
garding certain situations. The description 
of personal views, experiences, and lived 
events from a  self-perspective make these 
works a unique fund that can be described 
as a form of early ego-documents. It is pre-
cisely this circumstance that makes them 
a valuable resource for studies of emotions 
in the Italian Renaissance. In the following 
sections, the author examines the extent to 
which authors used emotions or “emotion-
al language” to describe their own experi-
ences and events and, if necessary, to com-
municate “emotionally” with the recipients 
of their texts. 

The number of Florentine family books 
from the Tre- and Quattrocento can be con-
sidered relatively great. Giovanni Ciappelli 
estimates the  number of family books up 
to the  year 1500 as approximately five 
hundred copies, of which a  handful have 
already been edited.33 The  three family 
books selected here share a  common trait 
that they were written by male authors 
who belonged to the same social and emo-
tional community. Goro Dati, Ugolino Mar-
telli, and Giovanni Morelli were merchants 
and belonged to the Florentine upper class, 
which becomes clear, on the  one hand, 
through the  administrative posts they oc-
cupied within the Florentine Republic, but 
also through the social network they culti-
vated.34 Here it becomes apparent to what 
extent social and emotional groups over-
lap, as per B. Rosenwein’s methodology. 
Although a  comprehensive study in this 
regard is still pending – other sources such 
as letters, wills, council minutes, or chroni-
cles would have to be consulted here – the 
assumption will be made for the present 
study that the  authors of the Ricordanze 
most likely belonged to the same emotion-
al community, because of their shared so-
cietal and social networks as well as their 
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shared norms of emotional expression. 
This raises the  question that was briefly 
posed at the beginning: How did this emo-
tional community deal with the  death of 
their children? Is there any evidence of 
emotionality in the family books? Is it pos-
sible to identify similarities and differences 
in the narrative, and, if so, to what extent 
can these be interpreted? 

Representation of children’s deaths 
and their emotional impact  
in Florentine family books 

The  question of whether and to what 
extent parents experienced the  death of 
their children emotionally in the  Middle 
Ages has already been addressed in ear-
lier studies. Initially, Philippe Ariès’ work 
“Centuries of Childhood. A  Social History 
of Family Life” triggered a  continued dis-
cussion about the concept or understanding 
of “childhood” in the Middle Ages.35 He ar-
gues that “childhood” is a modern concept 
which emerged in the  17th century; there-
fore, people in the Middle Ages cannot be 
considered with reference to this concept.36 
Regarding the  topic of children’s death, 
P. Ariès even goes so far as to attribute to 
medieval parents a certain lack of emotion 
when it comes to the death of their children 
and argues further that they were not wor-
thy of remembrance.37 The supposed indif-
ference results from the fact that emotional 
ties, especially to very young children, 
were consciously avoided due to the  high 
mortality rate. Children outside infancy 
were seen as “little adults” who were actu-
ally no longer subject to any childlike spe-
cialness but were already integrated into 
adult society.38 The theses of P. Ariès have 
since been taken up, discussed, and partly 
refuted by many historians.39 Klaus Arnold 
notes, however, that the  high probability 
of death of infants and small children must 

inevitably have had an impact on emo-
tional attachment.40 Children’s existence 
was constantly threatened; the  mortality 
rate in the  European Late Middle Ages is 
estimated at exceeding 50 percent.41 Even 
contemporary sources address the  fears 
and worries of fathers for their children. 
Thus, Leon Battista Alberti describes in 
his theoretical tract “I libri della famiglia” 
from the middle of the 15th century: 

“But why am I recounting every little thing? 
[…] Think how much it pains you to see 
them weeping if perhaps they fall a  little 
and hit their hands, and how painful it will 
be for you to think that more children of 
that age die than of any other. Think how 
bitter it must be for him to expect from hour 
to hour to be deprived of such pleasure. 
Indeed, it seems to me that this early age 
is the  one that scatters its many and gre-
atest melancholies on every side, and almost 
only this one is seen to be full of smallpox, 
wounds, and rubella, and is never without 
stomach pains, [where children are] con-
stantly weak, and always languish laden 
with many other infirmities, which neither 
you know, nor the  little ones can tell you 
about, so that you consider every little evil 
in them to be very great and all the greater 
as you challenge yourself as to how to give 
a  true and useful remedy to an unknown 
illness. Therefore, every slightest grievan-
ce of the  children holds great torment in 
the father’s soul.”42

In this section, Leon Battista Alberti has 
his fictional character Adovardo ponder 
the possible loss of children by describing 
the  father’s feelings regarding a  potential 
death. On the one hand, he notes that for 
the most part very young children die and 
even mentions some causes; on the  other 
hand, he mainly describes the  constant 
fear and uncertainty regarding the  fate of 
a child. Interestingly, the mother’s concern 
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plays no role at all: the  focus is solely on 
the  fictional thoughts of the  father. This 
is a  phenomenon the  text has in common 
with the  Florentine family books. They 
also give us an exclusively male perspec-
tive on the  subject, a circumstance that is 
due to the function of this type of source.43 

It should be emphasised once again 
that Leon Battista Alberti’s book could be 
considered as a  work of didactic fiction, 
whereas, in the  subsequent family books, 
actual events and memories were noted.44 
This literary text suggests a  high level of 
emotionality regarding the  possible death 
of one’s child. Whether and to what extent 
this also applies to the family books will be 
examined in the following.

Goro Dati and his Libro Segreto
The  first example comes from the  so-

called Libro segreto of the  silk merchant 
Gregorio (Goro) Dati.45 He fathered 26 
children in the course of his life, of whom 
only seven reached adulthood.46 He me-
ticulously records every date of birth and, 
if necessary, also the  date of death of his 
children, most of whom died in infancy or 
of the plague.47 It is also interesting to note 
that he does not evidently distinguish be-
tween his legitimate and illegitimate chil-
dren. His illegitimate son Tommaso, whom 
he calls shortly Maso and who was fathered 
on a  Tartar slave girl called Margherita 
during his trade journeys in Valencia, is 
mentioned, as well as the birth of his first 
legitimate son Stagio, who died at a young 
age.48 Most of the entries about the deaths 
of his children read almost identically. 
The time and place of death are mentioned 
in an extremely concise manner, as well as 
the  cause of death or the  burial place. It 
is, therefore, more striking when an entry 
deviates from this norm and is additionally 
provided with an emotive, which is the case 
with Goro Dati’s memory of the  death of 
his daughter Betta:

“From then on it was God’s will to take 
the  blessed soul of our daughter Betta af-
ter a  long sickness; and she passed to God 
on the  night from Tuesday to Wednesday 
first of Lent at 8 hours, the  twenty-first of 
February fourteen hundred thirteen; she was 
7 years […] old, and it hurt me a lot. God, 
make her pray for us.”49

The  addition of “e molto mi dolse” is 
found exclusively in the description of Bet-
ta’s death and allows us to speculate about 
Goro Dati’s emotions at the time of his nar-
ration. I have used the  translation “it hurt 
me a  lot” in the  quote, but certainly one 
could also interpret whether this could be 
meant in the sense of “being sorry” or “be-
ing sad”. This shows one of the difficulties 
in dealing with emotion vocabulary, which 
William Reddy also notes: emotions cannot 
be clearly interpreted as one basal emotion, 
because they are multi-layered and com-
plex.50 Surely, we can understand a  state 
of grief regarding the  death of any child, 
but we can still question why her death in 
particular was given emotional language in 
his family record. One possible cause could 
be the  length of Betta’s illness, which may 
have greatly affected the Dati family. If we 
take into account the  theses of P. Ariès, it 
could further be argued that an emotional 
bond with an already older child  – Betta 
died at the  age of seven  – was more pro-
nounced in the late Middle Ages compared 
to an infant and therefore the  use of emo-
tives at this point was in a way “justified”, 
because it can be seen as both performative, 
as well as descriptive. The extent to which 
he himself was aware of this emotionality at 
the  time of writing seems to be explicable 
by the performative act of the used emotive. 
If we follow Reddy’s concept, we can indeed 
assume that Betta’s death had an impact on 
her father’s emotional state in the moment 
of writing: he felt pain and he decided to 
note his suffering in his family book. 
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The Ricordanze of  
Ugolino di Niccolò Martelli 

Another example comes from the Ricor-
danze of Ugolino di Niccolò Martelli.51 He 
writes in a  memoir about the  birth and 
death of his daughter Ginevra:

“I remember that on the  second of October 
fourteen hundred forty-three, my wife Betta 
gave me a  daughter whom we named Gi-
nevra […]. And I gave her to a wet nurse 
outside of the Porta alla Croce, to the wife 
of Domenicho del Sella. But on the  9th of 
November, a Monday at 5 pm, God called 
her to him, and she was buried in Santo Lo-
renzo di Firenze.”52

This entry can be considered represent-
ative of most of the  descriptions of child 
deaths. The entries by Goro Dati described 
above concerning his other children who 
died in infancy read almost identically. 
Ugolino Martelli describes here, without 
any use of emotives, that Ginevra died on 
the  9th of November 1443 in her nurse’s 
house and was buried in the Basilica of San 
Lorenzo. The  naming of the  burial places 
is a  recurring feature within the  family 
books, as future generations should know 
about the  location of their relatives’ final 
resting place to be able to pray for their 
spiritual welfare. Some passages even re-
fer directly to the  intended prayers.53 An-
other interesting detail in this memorial 
is the mention of a wet nurse, who is not 
directly mentioned by name, but who we 
know was the wife of Domenico del Sella 
and lived in a house outside the Porta alla 
Croce. The use of wet nurses to feed infants 
was a common custom in the upper strata 
of Florentine society.54 Concerning ques-
tions of the history of emotions, one could 
ask at this point whether giving the  child 
away to a wet nurse shortly after birth was 
perhaps even intended to prevent the emo-
tional bond with the infant from becoming 

too strong. Christiane Klapisch-Zuber has 
shown in her studies that although chil-
dren of both sexes were given to wet nurs-
es, male offspring had a better status than 
female offspring.55 For boys, the statistical 
chance that the  family would take a  wet 
nurse into their household was higher, 
while girls were often given to the homes 
of wet nurses, who frequently lived outside 
the city gates.56 In this regard, the question 
of supervision comes up: children were in-
deed occasionally exposed to neglect and 
abuse in these foreign households, which 
was less likely to take place under the ob-
servation of their parents.57 According to 
C. Klapisch-Zuber, children were under 
the care of wet nurses for an average of ap-
proximately 20 months.58 Boys were usu-
ally “taken back” a little earlier, while girls 
stayed with wet nurses for a  few months 
longer than average.59 Ugolino Martelli’s 
entry is thus a  representative example of 
the  treatment of female infants. It is true 
that he does not use emotional vocabulary 
in this passage, which is why at first glance 
this entry seems irrelevant from a  linguis-
tic perspective. Nevertheless, it can be em-
phasised that the  description of the  place 
of burial in the  church of Santo Lorenzo 
here attests to the author’s desire to record 
this place for posterity in order to perpetu-
ate his daughter’s spiritual salvation and 
therefore served as a memoria.60 

Giovanni Morelli's Ricordi
An excerpt from Giovanni Morelli’s 

Ricordi will serve as a final example.61 He 
describes in detail the  death of his first-
born son Alberto, who dies very suddenly 
at the age of ten, and the emotional impact 
of this incident on his social environment:

“The death of this child was an incalculable 
loss to me and his mother; it saddened his 
relatives and neighbours, his teacher, his 
fellow students, the  peasants at our home 
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in the  country, our servants, and anyone 
who had ever known or seen him. […] 
I could never have imagined that God taking 
my son from me, passing from this life to 
the next, could have been and continues to 
be such a knife in my heart.”62 

He further states that the nuclear family 
did not leave the  house for a  month due 
to grief and that he did not enter his son’s 
room for over a year because the  sight of 
the  empty space made him too emotio-
nal.63 In contrast to Ugolino Martelli’s and 
Goro Dati’s family books, a  very different 
emotional language is used here. Although 
Giovanni Morelli’s texts generally have 
a more novelistic style than the other two 
family books cited, this difference is still 
remarkable. What distinguishes this entry 
from the  previous ones? For one thing, it 
concerns the death of a male child, the first-
born at that, to whom great importance 
was attached in the social group in which 
Giovanni Morelli moved. The  eldest sons 
usually took over their father’s commercial 
activities and inherited the family fortune.64 
Furthermore, Alberto was already ten ye-
ars old at the  time of his death, another 
fact that indicates that a  stronger emotio-
nal bond was formed with older children 
than with infants. Both this example and 
the  description of Betta’s death by Goro 
Dati to a  certain extent confirm P. Ariès’ 
thesis of minimal emotional attachment to 
infants.

It can thus be concluded, at least based 
on of the evidence of the family books con-
sulted here, that: 1. emotionality is indeed 
portrayed in these sources, to what extent, 
depends on the structure and the narrative 
of the family record; 2. the emotional com-
munity of the Florentine middle and upper 
class, to which the  authors of the  family 
books belong, increasingly portrays emo-
tions in their narratives when it comes to 
their societal and familiar environment; and 

3. there are both similarities and differen-
ces in narration within the family books: In 
the  cases of children’s deaths, more emo-
tives can be discerned the older the  child, 
and the  death of sons was regarded with 
more emotional language than the deaths of 
daughters. Leon Battista Alberti’s fictionali-
sed image of a father constantly driven by 
worry can thus only partially be confirmed 
by the family books.

Conclusion

The  aim of this article was, firstly, to 
provide a brief insight into theoretical con-
cepts of the  history of emotions that are 
significant for the present study and should 
receive more attention in the  future. Sec-
ondly, using a  clearly defined corpus of 
sources – the Florentine family books from 
the Tre- and Quattrocento – the  intent was 
to investigate whether and to what extent 
emotions and emotionality play a  role in 
the  narration within the  texts. In this re-
spect, it can be summarised that emotional 
language occurs in fewer places than one 
would assume in advance with ego-doc-
uments. Nevertheless, the  few examples 
show interesting aspects: In relation to 
the death of one’s own children, a greater 
use of emotives can be observed in contrast 
to other entries. Furthermore, it can be as-
sumed that, according to B. Rosenwein’s 
theory of emotional communities, the  au-
thors of the  family books considered here 
did indeed belong to the  same social and 
emotional community. The  death of one 
of the  author’s children was also used as 
a unifying criterion for the study, an event 
which is described differently in the  re-
spective texts depending mostly on the age 
of the child. The shared function of memo-
ria can definitely be established in the ma-
terial at hand, but it does not yet answer 
the  question of why emotional language 
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was used in some cases of child’s death 
and not in others.

Finally, some aspects should be pointed 
out which need to be considered more 
carefully in future studies. Firstly, it should 
be emphasised once again that this essay 
is about a  few initial reflections and pre-
liminary results. The topic illuminates only 
a  very small part of the  (Florentine) his-
tory of emotions and for the time being is 
limited exclusively to the consideration of 
family books, which were written solely 
by male authors. Female perspectives are 
completely missing here. Furthermore, 
it must be questioned and highlighted to 
what extent the  relationship between ac-
tually “felt” emotion and later “written” 
emotion plays a role. Jan Plamper calls this 
phenomenon “emotional memory”, i.e., 
what actually happens to emotions when 
they are written down later.65 Although it 
can be assumed that the family books were 
relatively recent memories, the  question 
should nevertheless be given more atten-
tion in potential future studies.

It was possible to conclude that one of 
the theses of P. Ariès is supported by these 
findings, namely, that a stronger emotional 
bond between parent and child appears to 
be developing after infancy. Due to high 
mortality rates during the  first period of 

life, as well as the handing over of babies 
to wet nurses (often located outside of 
the  city) it can be further assumed that 
fathers from the Florentine middle and up-
per classes had a  distinct way of dealing 
with their emotions regarding the  death 
of their children in comparison to mod-
ern times. This is by no means to say that 
they had no attachment to their offspring; 
the  chosen written documents clearly 
show that emotional attachments existed. 
Nevertheless, they selectively use their 
emotives, as was also shown within the ex-
amples. However, another assumption by 
P. Ariès does not seem to apply regarding 
the  family records: the accurate recording 
of the children’s deaths, even without emo-
tional vocabulary, testifies to the  author’s 
desire for a form of remembrance for these 
children, which P. Ariès ruled out initially. 
The  function of these texts as a  form of 
 memoria is therefore given. 

Future studies of the  family books 
concerning questions of emotional history 
could concretise this theme further and 
take up other subjects of investigation. 
Because of the  particularly private form 
of these documents, they represent a  rich 
fund of possibilities, whose research is still 
in its infancy, especially from the perspec-
tive of the history of emotions.
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KOPSAVILKUMS
Šī raksta mērķis, pirmkārt, ir sniegt īsu ieskatu emociju vēstures teorētiskajos aspektos. 

Otrkārt, izmantojot noteiktu avotu kopumu – Florences ģimeņu grāmatas Tre- un Quattro-
cento –, analizēt, vai un cik lielā mērā emocijām un emocionalitātei ir nozīme tekstu nara-
tīvā. Iespējams secināt, ka emocionāla valoda sastopama daudz retāk, nekā sākotnēji varē-
tu pieņemt. Tomēr daži piemēri atspoguļo interesantus aspektus: sava bērna nāves naratīvā 
tiek izmantota emocionālāka valoda nekā citviet. Vēl jo vairāk – var pieļaut, ka saskaņā ar 
Barbaras Rozenveinas (Barbara Rosenwein) emocionālo kopienu teoriju šo ģimeņu grāmatu 
autori piederēja pie vienas un tās pašas sociālās un emocionālās kopienas. Tas, protams, 
neizskaidro, kāpēc dažos gadījumos bērna nāve atspoguļota emocionālāk nekā citos.

Jāuzsver, ka šajā rakstā iekļauta vien maza daļa no (Florences) emociju vēstures un 
prezentētie rezultāti ir pirmais ieskats šajā tematikā. Ģimenes grāmatas ir rakstījuši vī-
rieši, un tādējādi atspoguļotas tieši viņu emocijas, sieviešu emocijas šeit pilnībā izpaliek. 
Vēl jo vairāk, ir jāņem vērā izjustā un vēlāk aprakstītā emocija, kā arī tas, kā tā ietekmē 
teksta naratīvu. Jans Plampers (Jan Plamper) šo parādību dēvē par “emocionālo atmiņu”, 
proti, to, kas notiek ar emociju, kad tā tiek pierakstīta daudz vēlāk. Lai gan var pieņemt, 
ka ģimeņu grāmatas atspoguļo nesenus notikumus konkrētā cilvēka dzīvē, šim jautāju-
mam būtu jāvelta īpaša uzmanība nākamajās publikācijās.

Šajā pētījumā var secināt, ka apstiprinās viena no Filipa Arjē (Philippe Ariè) tēzēm, re-
spektīvi, ciešāka emocionālā saikne starp vecākiem un bērniem rodas pēc zīdaiņa vecuma. 
Salīdzinājumā ar mūsdienām agrāk Florencē tēviem no vidusslāņa un augstākā slāņa bija 
īpašs paņēmiens, kā tikt galā ar emocijām, kad gāja bojā kāds no viņu bērniem. Tas, pro-
tams, nenozīmē, ka viņiem nebija emocionālas saiknes ar pēcnācējiem; analizētie  rakstiskie 
avoti skaidri norāda, ka pastāvēja emocionāla pieķeršanās saviem bērniem. Tāpat šajos 
avotos redzams, ka autori selektīvi izvēlējās emocionālu valodu, aprakstot bērna nāvi.
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