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PRIEKSVARDI

Latvijas Universitates 81. starptautiskaja zinatniskaja konferencé Humanitaro zinatpu
fakultates (HZF) 12 sekcijas kopuma tika prezentéti 116 referati. Konferencé ar priekslasiju-
miem tieSsaisté un klatiené uzstajas HZF zinatnieki, ka ari zinatniskas sadarbibas partneri
no Daugavpils Universitates, Ekonomikas un kulttiras augstskolas, Liepajas Universitates,
Rézeknes Tehnologiju akadémijas, Baltijas Starptautiskas akadémijas, Rigas Tehniskas
universitates, Ventspils Augstskolas, no Latvijas Universitates Filozofijas un sociologijas
institata, Literataras, folkloras un makslas institata, Teologijas fakultates, Véstures un
filozofijas fakultates, ka ari no Latvijas Republikas Arlietu ministrijas, Latvijas Nacionalas
bibliotékas, Memorialo muzeju apvienibas Raina un Aspazijas majas, Rakstniecibas un
mizikas muzeja, Latvijas Nacionala arhiva. Lidzas Latvijas zinatniekiem konferencé
piedalijas parstavji no HZF starptautiskas sadarbibas valstim - Cehijas Republikas,
Francijas, Igaunijas, Indijas, Italijas, Kolumbijas, Lielbritanijas, Lietuvas, Paragvajas,
Polijas, Rumanijas, Serbijas, Slovakijas, Spanijas, Ukrainas, Ungarijas un Vacijas.

Atseviskas konferences sekcijas tika organizétas kopa ar HZF sadarbibas partne-
riem. Ta, pieméram, sekciju “Profesors Vitolds Valeinis — latviesu un latgalie$u dzejas
pétnieks un teorétikis” organizéja LU HZF Latvistikas un baltistikas nodala, Rézeknes
Tehnologiju akadémijas Regionalistikas institats un LatgalieSu kultiiras biedriba.
Pasakuma laika tika atvérta profesores Ausmas Cimdinas monografija “Latvie$u litera-
taras klasika ka kritiskas domasanas impulss”.

Vairaki referati atspoguloja projektu izstrades gaita iegtitus pétijjumu rezultatus.
Pieméram, Anglistikas nodalas sekcija iepazistinaja konferences dalibniekus ar Lietiska
valodniecibas centra pétnieciskas darbibas rezultatiem socialas ieklausanas joma.
Latvistikas un baltistikas nodalas un LU Literaturas, folkloras un makslas institata
kopigi organizéta latvistikas plenarséde “Jokdaris un lelle: rakstnieks padomju laika un
telpa” iepazistinaja ar valsts pétijjumu programmas projekta “Narativs, forma un balss:
literattiras iesaknotiba kultiira un sabiedriba” pétijuma rezultatiem.

Saja krajuma ir apkopotas tézes, kas balstitas dala LU 81. starptautiskaja zinatnis-
kaja konferencé nolasitajos referatos. Krajums atspogulo pétjjumus, kas veikti Latvijas
Universitates prioritaras pétniecibas témas humanitarajas zinatnés “Letonika un starpkul-
tiarukomunikacija” un HZF virstémas “Humanitara doma - valoda, teksts, kultiira” ietvara.

Konferences tézu krajums aptver astonas tematiskas sadalas, kas sakartotas hronolo-
giska seciba, kada noritéja sekcijas LU 81. starptautiskaja zinatniskaja konferencé. Tézes
ir publicétas valodas, kadas tika nolasiti referati:

1. 2023. gada 6. februari “Sastatama valodnieciba un tulkosana”.
Vaditajs: HZF Sastatamas valodniecibas un tulko$anas nodalas profesors Andrejs
Veisbergs;

2. 2023.gada 7. februari “Kara tradicijas Tuvajos Austrumos un Azija. Vésture un $odiena”.
Vaditaji: HZF Azijas studiju nodalas profesors Janis Priede un profesors Leons
Gabriels Taivans;
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. 2023. gada 3. marta “Valodu un kultiiru daudzveidiba romanu valodu konteksta”.
Vaditaja: HZF Romanistikas nodalas docente Jelena Gridina;

. 2023. gada 10. marta “Valoda, kultara, diskurss. Transdisciplinara pieeja”

Vaditaja: HZF Romanistikas nodalas asociéta profesore Alla Placinska;

. 2023. gada 15. marta “Somugristika”.

Vaditajs: HZF Sastatamas valodniecibas un tulkosanas nodalas asociétais profesors
Ivars Orehovs;

. 2023. gada 24. un 25. aprili Latvistikas plenarséde “Jokdaris un lelle: rakstnieks
padomju laika un telpa. Visvaldim Lamam, Evaldam Vilkam, Bruno Saulitim - 100”.
Vaditaji: Latvistiskas un baltistikas nodalas profesors Ojars Lams, profesore Ieva
Kalnina, profesore Ausma Cimdina, lektore Sigita Kusnere un LU Literataras, fol-
kloras un makslas institiita pétnieks Dr. philol. Janis Oga;

2023. gada 28. aprili “Diskursu lietojuma daudzveidiba”.

Vaditaja: Anglistikas nodalas profesore Gunta Rozina;

. 2023. gada 11. un 12. maija “Globalie un lokalie procesi slavu valodas, literatiira un
kultara 6.

Vaditaji: Rusistikas un slavistikas nodalas profesors Igors Koskins, asociéta profesore
Natalja Sroma, docente Svetlana Pogodina, ka ari Dr. philol. Mdria Gyéngydsi un
Dr. philol. Jelena Konickaya.

Tézu krajuma atspogulotie pétijumu rezultati lauj ar gandarijumu novértét HZF un

vieszinatnieku intelektualo potencialu un devumu valodniecibas un literatiirzinatnes
nozaré, folkloristika un starpdisciplinaras jomas.

Tézu krajuma sastaditajas pateicas visiem autoriem par ieguldito darbu tézu

sagatavosana.

Indra Karapetjana, profesore
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SASTATAMA VALODNIECIBA
UN TULKOSANA

THREE COMMON SWEDISH VERBS AND
EXAMPLES OF THEIR TRANSLATION INTO
ENGLISH, GERMAN, LATVIAN AND RUSSIAN

Anders Olsson

Latvijas Universitate
anders.olsson@lu.lv

The three Swedish verbs hinna, orka and slippa not only belong to the most frequent
verbs in everyday Swedish speech, but also to some of the most difficult ones to translate
into other languages, as there is not one single adequate corresponding verb in many
cases, but the context will determine how to translate it.

However, the difficulty of translation varies between languages; for example, it is
obvious, that it is easier to find an equivalent in Latvian than in English.

The examples are taken from one of the masterpieces of the world-famous Swedish
author Astrid Lindgren (1907-2002). The book which was examined is Broderna Lejon-
hjirta (1973), The brothers Lionheart, which tells the reader about two brothers who, for
different reasons, die and meet again in the fantasy land Nangijala, where they experience
adventures as well as a struggle between good and evil.

Translations into English, German, Latvian and Russian of some of the examples in
the book are given below.

hinna

The verb hinna means to have time, get time, find time — in other words, to manage
something, focusing on the time aspect. Hinna can be part of a phrasal verb, however,
not changing the original meaning of the verb. As we can see in the following examples,
the translations into English and German are different in almost all cases; however,
pagiit in Latvian is used as a corresponding verb in most cases and in Russian, as could
be expected, ycnemp.

(1) Ndr vi hade hunnit en bit |..]
EN When we had got a little way [..]
DE Als wir den Hang schon ein Stiick hinaufgekommen waren [..]
LV Kad més bijam mazliet pakapusies kalnina |[..]
RU Kozoa mvt noumu 8306paniice Hasepx |..]
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(2) Aventyr hinner du med!
EN There’ll be time enough for adventures!
DE Abenteuer wirst du schon noch erleben!
LV Gan pagiisi pieredzeét ari dekas!
RU Ilpuxniouenuii c mebs xeamum!
(3) [..] innan jag ens hunnit vakna.
EN [..] before I'd even woken up.
DE [..] ehe ich richtig wach geworden war.
LV [..] iekams es pa istam atmodos.
RU [..] npexcde uem s npocHyncs no-nacmosiuiemy.

(4) Manen hann flytta sig.
EN The moon moved away.
DE Der Mond war zwar vorbeigewandert.
LV Meness bija paguvis izslideét no alas ara.
RU Jlyna ycnena nepemecmumucA.

(5) Det mesta hade jag redan hunnit tala om.
EN I had already told them most of it.
DE Das meiste hatte ich wohl schon erzdhlt.
LV Lieldko es jau biju paguvis pastastit.
RU Boobuse-mo 5 yice 6ce pacckasviéan.
(6) Jag hann bli orolig.
EN I grew uneasy.
DE Ich wurde unruhig.
LV Es kluvu nemierigs.
RU A nauan mpesoxumuocs.

(7) Knappt hade blodet hunnit torka |[..]
EN The blood had hardly had time to dry |..]
DE Kaum war das Blut getrocknet |..]
LV Tikko asinis bija paguvusas nozit |..]
RU He ycnena evicoxnymo kposv |..]
(8) Inte kunde viil Jonatan hinna tillbaka.
EN Jonathan wouldn't have time to get back.
DE [..] konnte Jonathan bestimmt nicht hier sein.
LV Jonatans tacu nepagiis atgriezties.
RU IOnaman ne ycneem sepHymucs.

orka

The verb orka means to be able to do something, manage to do something, focus-
ing on having the strength, power, energy to do it, physically or psychically or both in
combination. Again, in the English and German translations, many ways to express
the meaning of orka are used; however, the verb bear in English is used several times,
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and sometimes just the direct “description” of the meaning: have energy. In the examples
in German, forms of konnen are used several times, being less specific and “weaker” in
intensity than the Swedish verb. The Latvian verb spét (or replaced by the noun speéks)
seems to cover the meaning in most of the cases, while there is a more diverse variation
of the translations in Russian, with 6vime 6 cunax, exactly describing the meaning of
the Swedish verb, used several times.
(9) Det jag inte orkar tinka pa |..]
EN The bit I can’t bear thinking about [..]
DE Woran ich nicht zu denken wage [..]
LV Par kuram pat nespéju domat |..]
RU O uem He 6 cunax daxce dymam |[..]
(10) [..] drogin i mig sd mycket jag orkade.
EN I breathed in as much as I could.
DE Ich sog davon so viel ein, wie ich nur konnte.
LV Es to ievilku, cik vien spéju.
RU A saono enoman ezo u Huxax e moz Haen0mamocs.

(11) Jag orkade inte hora pa dom.
EN I couldn’t listen to them.
DE Ich konnte gar nicht zuhoren.
LV Es nespeju vina klausities.
RU [..] 1o s nponyckan ux mumo yuiei.

(12) [..] ndr jag inte orkade vara ensam.
EN [..] when I couldn’t bear to be alone.
DE [..] wenn ich es nicht ausgehalten hatte, linger allein zu sein.
LV [..] kad jutos vientuls.
RU [..] x020a He moz 60nvuie 8bIHOCUMD 00UHOUECNEA.

(13) Men jag orkade inte.
EN I hadn’t the energy.
DE Aber ich war zu miide.
LV Bet man tritka spéeka.
RU Ho cun y mens ysce ne 6wvio.

(14) [..] inte orkade med att se hans ansikte.
EN [..] I couldn’t bear to see his face.
DE [..] konnte ich es nicht iiber mich bringen, ihm ins Gesicht zu sehen.
LV [..] nespéju skatities vina seja.
RU [..] He nocmen nocmompemv Ha Hezo.
(15) Nu orkar jaginte mer.
EN I cannot go on.
DE Ich kann nicht mehr.
LV Vairak es nespéju.
RU Bonvuie s amozo He gvinecy.
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slippa

(16) Sa smaningom orkade de inte |[..]

EN Gradually they gave up [..]

DE Nach einiger Zeit wurde ihnen das Wiirfeln iiber [..]
LV Driz vien vini vairs nespéja |..]

RU Ckopo onu yxce 6vinu He 6 cunax |[..]

(17) Men jag orkade inte bli ridd.

(18)

19)

EN I hadn’t the energy to be afraid.

DE Ich hatte ganz einfach nicht die Kraft, mich zu fiirchten.
LV Tacu es nespéju just bailes.

RU Ho we 6vin 6 cunax ucnyzamucs.

Vi red sa mycket vi orkade.

EN We rode as hard as we could.

DE Wir ritten, so schnell wir konnte.

LV Mes tikai jajam cik atri vien varéjam.

RU Tonvko noconsnu eneped nousadeil.

Nu orkade vara histar inte mer.

EN Suddenly our horses couldn’t go no further.

DE Plotzlich konnte unsere Pferde nicht mehr weiter.
LV Misu zirgi talak vairs nespéja iet.

RU M mym nawu xonu He 8videpucant.

The verb slippa means not have to do something or not get something (which you do
not want to get). The meaning is close to avoid, but in the case of slippa one cannot con-
trol the situation oneself, as it depends on outer circumstances. The examples given are
the only ones in the book, which means that this verb is less frequent than the other two.
As we can see, there is no specific verb corresponding to slippa in any of the languages;
however, nicht brauchen is used in German in most of the cases.

10

(20) [..] sa jag slapp se honom mer.

EN [.] so that I no longer had to see him.

DE [..] denn nun brauchte ich ihn nicht ldnger zu sehen.

LV [..] un es vinu vairs neredzéju.

RU [..] c obneeueruem 6300xmyn xoeda X omwvexan ¢ Moux enas 0070l

(21) Lika bra att slippa (se).

EN It was just as well I didn’t see it.

DE Also konnte ich froh sein, dass ich es nicht zu sehen brauchte.
LV Ir labi, ka es to neredzu.

RU M nyuwe nuuezo He 6udemo.
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(22) [..] for att slippa se.
EN [.] so that I shouldn’t see.
DE [..] um nichts sehen zu miissen.
LV [..] lai man nebiitu jaredz.
RU [..] umo6vt Huuezo He sudemn.
(23) [..] sluppit plagas en lang natt.
EN [..] and avoided being tormented for a long night.
DE [..] und wir hdtten uns nicht die ganze Nacht abzuplagen brauchen.
LV [..] mums velti nebuitu bijis jamokas visu nakti.
RU [..] mot uzbasunuco om myuenuii.
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NEZINAMIE, KLUDIGIE UN MIKLAINIE TULKOTAJI

Andrejs Veisbergs

Latvijas Universitate
andrejs.veisbergs@lu.lv

Tulkotaju redzamiba dazados laikos ir bijusi at$kiriga gan atkariba no laikmeta
autortiesibu sakartosana, kad 1938. gada Latvija pievienojas Bernes konvencijai. Tiesa
padomju okupacijas laika Latvijas PSR atkal no $im saistibam tika “atbrivota”. Tulkotaja
neminé$anu var noteikt ari citi apstakli: politiski — tulkotajs kadu iemeslu dél ir nemi-
nams; étiski — tulkotajam un izdevéjam ir kauns vai bailes minét vardu; ekonomiski
aspekti — tulkojums ir parpublicéts, bet izdevéjs vélas ietaupit uz honorara, notiek tul-
kojumu zag$ana, reiderisms u. c. Tapéc biezi tulkotajs nav zinams, vai ari pastav iespéja,
ka tulkojumu veikusi vairaki cilvéki, vai ari cits (ne uzdotais).

Skatoties vésturé, redzam, ka pagatné tulkotajs varéja brivi variét/adaptét/lokali-
z&t originaltekstu vai pat to piesavinaties, nenoradot izejas avotu. Ta Veca Stendera
“Augstas Gudribas Gramata” (1774/1796) butiba ir citas gramatas radoss parstradajums
(Gottsched’s 1734). Tas nemazina tas nozimibu un Stendera devumu. Leitana, Stalberga,
Lapas Martina un citu ta laika aktivistu daudzie tulkojumi dazreiz sniedz informaciju
par tulkosanas faktu, bet nemin autoru (Preeschu 1886), citreiz par autoru kluvis darba
tulkotajs (Ustizzama 1856), dazreiz nav minéts ne autors, ne tulkotajs (Bahla 1879).

Savukart 19. gs. beigas, kad autoribas norma stabilizéjas, var rasties jautajumi par
noradito tulkotaju patiesigumu, piem., vai 1899. gada izdotas “Mirbaha véstules” (Mir-
bacha 1899) varéja tulkot Elza Stérste, kas dzimusi 1885. gada.

Vai Rainis vai Aspazija tulkoja Rienci, kas publicéts 1900. gada laikraksta “Dienas
Lapa”? Ausma Cimdina (2022, 9) to un citus darbus pieraksta Aspazijai, atsaucoties uz
Karla Dzillejas (1929) visai miglaini formulétam atzinam. Tac¢u Raina véstulés Aspazijai
(Rainis 1984) ir skaidri redzams, ka to trimda tulko Rainis un regulari sata Aspazijai
uz Rigu.

Veéstulés ir skaidras norades, ka ari Hamerlinga “Aspazija” ir Raina tulkojums (Rainis
1984, 230). Pédgjais nesen tika izdots augstak minétaja Aspazijas kopoto rakstu 3. sé¢juma
ka Aspazijas tulkojums (Aspazija 2022). Vél vairak 1901. gada ir zimigs ieraksts: “visi
tulkojumi - tikai manis veikti.” (Rainis 1984, 293)

Brivvalsts laika paradijas jauna tendence - tulkotajam noraditi iniciali. Tai laika
skandalozais Lorensa romana “Lédijas Ceterlijas milakais” tulkojums, kam sekoja tiesu
darbi, iespéjams paredzot $§adas problémas, tika ieziméts ar Augusta MeZséta inicialiem
(Lorenss 1934).

Savukart tris Kestnera romanus (1935a, 1935b, 1936) tulkojusi Zaiga Straume, kas
ir pseidonims, aiz kura varétu slépties apgada direktora Jana Grina meita Rasma Grina
(1918-1964). Tacu Zaiga Straume tulkojusi ari Biceres Stovas romanu, kad Rasmai Grinai

12 LU 81. starptautiska zinatniska konference
VALODNIECIBA, LITERATURZINATNE, FOLKLORISTIKA


mailto:andrejs.veisbergs@lu.lv

ir tikai 15 gadi. Iespéjams Kestnera romanus tulkojusi skandaloza rakstniece Licija
Zamaica, kuras pasas originaldarbiba tiesi $ajos gados apsikst. Turklat zimigi, ka pirmo
Kestnera Emilu (1931) tulkojis vinas dzivesbiedrs/draugs Jalijs Lacis (pirmais tulkojums
dots ka vina redigéts, otraja izdevuma teikts “tulkojis”).

Padomju laika tulkotaju peripetijas ir vél sarezgitakas. Tulit pec Otra pasaules kara
1946. gada VAPP izdeva E. T. A. Hofmana “Velna eliksirus” (1946) ar diviem tulkotajiem
Eliju Klieni un Pavilu Vilipu. Griti iedomaties kadu darbu lielaka pretruna ar padomju
ideologijas nostadném un padomju realitati. Turklat tas tulkots no vacu valodas, iespiests
uz laba papira ar diviem tulkotajiem titullapa, kas ir Joti neparasti. Pasatit tulkojumu
un planot tada izdo$anu Stalina laika batu gluzi pagnavnieciska doma. Par grandiozu
ideologisko kladu liecina ari pilnigs klusums kritikas lauka péc izdosanas. Miklas atrisi-
najums jamekleé citur. Darbs bija partulkots un iespiests vacu laika (Hofmans 1943), kur
tas pilniba iederas tulkojumpolitikas paradigma. Tacu iespiedums nesagaidija iecerétas
36 Ludolfa Liberta litografijas, un planotie 5000 eksemplari acimredzot palika Helmara
Rudzi$a apgada. Dazi signaleksemplari tomer iesieti un nonakusi atklatiba. Salidzinot tos
ar vélako izdevumu, redzams, ka gramata pardrukatas pirmas divas lapas ar minimalam
izmainam. Vacu laika salikuma skaidri noradita viena tulkotaja. Tatad “sarkana” Vilipa
ka tulkotaja paradisanas ir politiski motivéta.

Nevélamie tulkotaji savukart tiek nokluséti. Kad tiek atkartoti izdots jau minétais
Emils (Kestners 1958), tulkotaja vieta ir uzraksts — “izdots péc veca tulkojuma”. Julijs
Lacis, lai ar1 bija pirmaja padomju valdiba, 1941. gada tika deportéts uz Sibiriju, kur gaja
boja un tatad bija neminams.

Padomju arsenala ir ari darbibas, ko var saukt par reiderismu. 1941. gada izdots Niko-
laja Ostrovska romans “Ka radijas térauds” (1941). Romans bija padomju ideologijas un
propagandas zelta fonda. To iztulkoja Pauls Melnais, pazistams socialdemokrats, kas
Ulmana laika, palicis bez redaktora darba socialdemokratu laikraksta, pievérsas tulkoju-
miem. Pauls Melnais neskaidros apstaklos mira jau padomju ienemtaja Riga 1945. gada.
Romans ar §1 tulkotaja vardu izdots vél vairakas reizes, bet kops 1960. gada par tulkotaju
klast parliecinata komuniste, PSRS Augstakas Padomes deputate Anna Sakse (Ostrovskis
1960). Izmainas teksta ir minimalas, ko varétu vértét ka vaju redakciju vai labu korek-
taru. Acimredzot $o padomju Sedevru nevaréja atstat socialdemokrata tulkojuma.

Lidzigi Paula Melna tulkoto Sveiku atsavinajusi Anna Bauga, kas kara laiku pavadija
Krievija un péc kara ilgus gadus vadija Latvijas PSR Rakstnieku Savienibas Tulkotaju
sekciju. 1945. gada izdotaja pirmaja gramatas dala ka tulkotajs minéts Melnais (Haseks
1945), otra dala, gadu vélak, noradits, ka péc Melna sakumdalas talak tulkojusi Bauga
(Haseks 1946). Talakajos izdevumos atsauces uz Melno pazuad (Haseks 1957). Paula
Melna tulkota dala gan ir paredigéta.

Péc Stalina naves, kad cenziiras tvériens nedaudz atslaba, Latvijas PSR tika parpubli-
céti daudzi pirmskara tulkojumi (ja tie netika uzskatiti par padomju cilvékam bistamiem).
Tac¢u daudzi tulkotaji bija emigréjusi un turpinaja tulkot rietumos. To veikums parasti
tika nokluséts. Ta 1937. gada publicétais Remarka gramatas “Tris draugi” tulkojums tika
atkartoti izdots divas reizes (1958. un 1959. gada lielos metienos — 50 000 un 30 000),
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neminot tulkotaju Valdemaru Karklinu. To redzot, “Gramatu draugs”, kas turpinaja
darbibu ASV, dazreiz rikojas lidzigi ar padomju Latvija izdotajiem tulkojumiem, tiesa
parasti minot tulkotajus un ari samaksajot autortiesibas.

Padomju laika tulkotaju dzé$ana bija tikai viens no cenziiras darbibas veidiem. Para-
leli tam tika griezti nevélamie fragmenti, mainita interpretacija, teksts tika ari papildinats
un skaidrots, lai panaktu varai nepiecieSamo uztveri. Tulkotaja redzamibu un neredza-
mibu tadéjadi ietekméjusi gan attieciga laika visparpienemto normu aspekti, gan latviesu
tautas un Latvijas politiskas situacijas peripetijas, kuras ierauta gan originaltekstu izvéle,
gan tulkotaju personiba.
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LATVIESU REKLAMAS VEIDOSANAS
19. GS. PIRMAJA PUSE

Gunta Locmele

Latvijas Universitate
gunta.locmele@lu.lv

2022. gada apritéja 200 gadu, kops 1822. gada 5. janvari iznaca pirmais “Latviesu
Avizu” numurs. “Latvie$u Avizém” bija nozime ari latvie$u reklamas attistiba, jo bez
pavélém un rikojumiem, par kuriem informéja latvie$u zemniekus, Kurzemes saimnie-
ciskiem un geografiskiem aprakstiem, vacu un krievu presé publicéto notikumu atstas-
tiem, tajas tika publicétas ari vietéjas zinas, tiesu sludinajumi un citi sludinajumi, kam
piemita reklamas iezimes. Pétijuma, kuram izraudziti “LatvieSu Avizu” izdevumi no
1822. 1idz 1839. gadam, skatiti reklamas elementi, ipasu véribu pievérsot to valodai. Péc
nejausas izvéles principa atlasiti 72 “Latviesu Avizu” numuri, izpétiti 1080 sludinajumi
un zinas.

Péc Jelgavas G. Eliasa véstures un makslas muzeja direktores Gitas Grasmanes teikta
“Latvie$u Avizu” izdo$anas iemesls bija to veidotaju vélme kopt latviesu valodu un veidot
latvieSus par naciju (Leitane 2022). To radanas izrietéja ari no iepriekséja gadsimta pro-
cesiem, kuros tiek nostiprinati prieks$noteikumi lasisanas demokratizacijai (Daija 2019a).
“Latvie$u Avizes” kluva par vienu no $1s demokratizacijas virzitajiem 19. gs. pirmaja puse.
Lasi$anas pieredzi veidoja arl pirmas reklamas, kas tika publicétas $aja avize.

“Latvie$u Avizu” mérkauditorija bija latviesu zemnieki toreizéja Kurzemes guberna.
Dzimtbusana Kurzeme tika atcelta 1817. gada, un péc pieciem gadiem zemniekiem tiek
piedavats, péc Vitas Zel¢es vardiem, “tobrid modernakais masu medijs - laikraksts”
(Lining$ 2022). Tomér $eit publicéto reklamu adresati ir ari gruntskungi, skolmeistari,
tatad ari vaciesi (Latvie$u Avizes 1828, Nr. 51), krodzinieki (tos Pauls Daija (2019b) nosa-
citi déve par lauku vidusskiru) un citi laucinieki.

“Latviesu Avizu” pieprasijumu latvie$u zemnieku vida liela méra noteica zemnieku
lasitprasme. Ap 1800. gadu Kurzemé lasit prot tikai 1/3 latviesu zemnieku, salidzinaju-
mam - Vidzemeé lasitpratéju ir 2/3 (Zanders 2018, 673), ka atzimé Andrejs Vics (1923, 254),
tur (bez Rigas) no 18. gs. astondesmitajiem gadiem lasitnepratéju skaits krities no caur-
meéra 45 % uz 37 %, un tas esot noticis majmacibas ietekmé. Referata apskatitaja “Latviesu
Avizu” izdo$anas laika lasitpratéju skaits varétu bat audzis.

Rakstitprasme ir mazak izplatita par lasitprasmi. Kurzemes zemnieku skolas, kas
veidojas $aja perioda, galvenokart maca ticibas macibu un lasi$anu, un tikai dazas raksti-
$anu un rékinasanu (Vics 1926, 98). Rakstitprasme bija butiska, pasiitot avizes, tomér tas,
ka zemnieki varétu nemacét tas pasiutit, tika risinats ar aicindjumu draudzu macitajiem
pasitit avizes zemnieku vieta (Latvie$u Avizes 1822, Nr. 51, 4).
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“LatvieSu Avizu” tiraza laikraksta iznaksanas sakuma neparsniedza 200 eksemplaru
(Grivins 2022), péc Zelces teikta zemniekam tas neesot bijusas vajadzigas, esot paga-
jusi vairaki gadu desmiti, lidz zemnieki tika pieradinati pie avizu lasiSanas un lauzts
prieksstats, ka avizes ir kungu padari$ana (Linin$ 2022). Iesp&jams, visai neliela “Lat-
vie$u Avizu” popularitate to izdo$anas sakuma ir iemesls tam, kapéc $aja laika avizeés
sludinajumu nav daudz. Nelielais reklamu Ipatsvars saistits ari ar to, ka tas nav galvenais
“Latvie$u Avizu” ienakumu avots — Baltijas provin¢u generalgubernators markizs Filips
Pauludi devis “Latviesu Avizém” publicésanai iestazu sludinajumus, ka ari licis to abonét
visam Kurzemes pagasttiesam, ta nodrosinot laikraksta pastavésanu (Grivins 2022).
“Latviesu Avizes” tiek iespiestas par aboné$anas naudu un saturu veido macitaji (skat.
pateicibas veidotajiem, piem., (LatvieSu Avizes 1830, Nr. 52)), ta ir viena no atskiribam no
19. gs. trisdesmitajos gados Amerika izdotajam létajam, ta dévétajam, penny press pilsétas
avizém, kuru galvenais ienakumu avots bija tiesi reklama (Baldasty 1992).

Reklamas elementi saskatami tekstos, kas publicéti “Latviesu Avizu” sadalas “Zina”,
“Tiesas sludinasanas” un “Citas sludinasanas”. Sadala “Zina” 1822. gada beigas publicéta
zina par “Latviesu Avizu” pasati$anu, ko varétu uzskatit par pasreklamu (Latviesu Avizes
1822, Nr. 51, 4). Taja skaidrots, ka sludinajumus var iesniegt gan latviski, gan ari vaciski.
Vaciski iesniegtie sludinajumi tiek tulkoti latviesu valoda. Par tulkosanu papildu maksa
netiek prasita, tacu $adi sludinajumi tiek ievietoti “Latvie$u Avizés” nedélu vélak. Zina
par avizu pastti$anu vairakus gadus paliek nemainiga, lidz 1826. gada péc redaktora
mainas taja paradas nelielas sintakses izmainas, kuras norada uz vélmi padarit rakstito
skaidraku un kopt un attistit latviesu valodu, tomér sludinajuma valoda tadéjadi klast
arl “rakstiskaka”. Turpmakos gados gan $ai zinai ar gramatiskajam izmainam darbibas
varda forma tiek pieskirtas runata teksta iezimes. Zina klust ari anonimaka, kas vairak
raksturigs reklamai — vairs nav minéti apgadataji. Aicinajuma pasutit (apstellet) savlaicigi
ieklauts arT stasta elements — skaidrojums par to, ka iepriek$éja gada pirmie numuri
visiem nav tikusi, jo savlaicigi nav bijis zinams parakstitaju skaits.

Reklama veidojas arino zinam par jaunam gramatam, tajas jau tiek izmantota rekla-
mas formula AIDA (uzmaniba, interese, vélésanas, riciba), paradas reklamas elementi —
informacija par atlaidém, reklamas stilistiskie elementi — retoriski jautajumi. Lidzigas
zinas par gramatam ari Daija (2019a) dévé par reklamam.

Reklamas elementi biezi atrodami sludinajumos. Tajos tiek piedavatas lauksaimnieci-
bas preces, lopi, majsaimniecibas preces, celtniecibas materiali, arl importétas preces, ka
ari pakalpojumi. Ari tiesu sludinajumos dazkart paradas reklamas saturs (piem., tiesas
sludinajuma par muizkunga Smita atstata brandevina pardosanu (Latviesu Avizes 1825,
Nr. 4)). Sludinajumos ari sastopami stasta elementi, atkapes — piem., norade, ka par to
zinots ari vacu presé, informacija par pagatnes notikumiem, ta sludinajumam iegastot ari
plasakas zinas Ipasibas. Vérojama ari izteikta reklamas iezime - soljjums: jauna veikala
reklama pircéjiem sola léti pardot, pardevéjiem — labu tirgu turét (LatvieSu Avizes 1829,
Nr. 3). Apskatita perioda beigas paradas ari sludinajumu grafiskais izcélums - ieramé-
$ana, padarot tos vizuali vairak lidzigus reklamam. Ar grafisko izcélumu un uzrunas
formu ari tiesu sludinajumi dazkart tiek tuvinati reklamam (Latviesu Avizes 1833, Nr. 25).
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Reklama kopuma veidojas no zinam, sludinajumiem un ari tiesu sludindgjumiem,
kas savstarpéji saskaras izteiksmes veidu un elementu zina. Sludinajumiem pievienojot
reklamas grafiskos, leksiskos, semantiskos un stilistiskos elementus un zinam iegistot
reklamas ipasibas, attistas reklamas valoda, kurai piemit ari stasta iezimes, iespéjams,
tapéc, ka Latvija 19. gs. pirmaja pusé, ka atzimé Zelce, valda parstastisanas kultara
(Linins 2022). Reklamas veido$anas atspogulo méginajumus izkopt latviesu valodas
leksiku, gramatiku un sintaksi, parvarot taja laika spécigo vacu valodas ietekmi, kas
arl vérojama analizétaja materiala — gan ka lidz galam nenostabilizéjusies ipasvardu
rakstiba, noradama vietniekvarda fas lietojums artikula funkcija, nolieguma partikulas
ne rakstiba atseviski no darbibas varda, gan vél nenostabilizéjusies Gregora kalendara
meénes$u nosaukumu rakstiba un loci$ana, sintaktiskas iezimes u. c.

“LatvieSu Avizes” izveidojas, nevis atbildot uz pieprasijumu, bet radija to lasitaju
(Daija saruna ar Eduardu Lininu (Linins 2022)). Reklama lidzas citiem faktoriem paka-
peniski veidoja latvie$u pieaugo$o interesi par avizi un kalpoja par motivaciju lasisanai,
palidzéja veidot ekstensivo lasi$anas veidu un radija interesantaku lasisanas pieredzi.
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KARA TRADICIJAS TUVAJOS AUSTRUMOS
UN AZIJA. VESTURE UN SODIENA

MAGISKAIS REALISMS LATIFES
TEKINAS ROMANOS

Elina Strode

Latvijas Universitate
strode.elina@gmail.com

Latife Tekina ir masdienu turku rakstniece, kura savos darbos, ieklaujot tengrisma
un Samanisma elementus, apraksta ikdienas dzives ainas magiskaja realisma. Jamin, ka
Latife Tekina nav vieniga muslaiku turku rakstniece, kas integré savos darbos magiska
redlisma elementus - tada ir ari Elifa Safaka un Buketa Uzunera.

Magiskais realisms ir prozas zanrs, kas attistijies maksla un literatira 20. gs. Tas
ir izplatijies gan rietumu, gan austrumu sabiedriba. Magiska realisma dailliterattras
zanrs ataino cilvéku problémas — gan atkariba no to geografiskas atradanas vietas, gan
no apkartéjas vides ietekmes.

Turcijas gadijjuma magiska realisma literataru ir butiski ietekméjusas ari senas reli-
giskas prakses, galvenokart $amanisms un ta raksturigakas iezimes, kas ir vérojamas
Turcijas tradicija. Masdienu turku magisko realismu ir ietekméjusas ari tautas pasakas
un eposi. Turku literatiira, kuras pamata ir mutvardu tradicijas, ir veidojusi un izkopusi
magiska realisma stastijuma planu ar mitiem, pasakam, legendam un tautas pasakam.
Spilgts piemérs ir “Mana Vectéva Korkuda gramata”. Latife Tekina savas intervijas biezi
min, ka tiesi Anatolijas folklora un “Mana vectéva Korkuda gramata” ir atstajusi iespaidu
uz vinas darbiem.

Vinas pirmais romans Sevgili Arsiz Oliim ‘Darga, bezkauniga nave’ ir autobiogra-
fisks daildarbs, kas raksturo Turcijas sabiedribu astondesmitajos gados. Romana gal-
venie varoni ir Aktas gimene, kas labakas dzives mekléjumos ir parcélusies no ciemata
uz lielpilsétu, lidzi nemot sava ciema tradicijas. Sis ir mazas meitenes dzives stasts par
uzaug$anu Turcijas lielpilséta un to ka tas ir but sievietei moderna Turcija. Galvenie
protogonisti ir sievie$u téli — gimenes mate Atije un vinas jaunaka meita Dirmiti -, kuri
savas ikdienas gaitas sastopas ar magisko.

Romans “Berji Kristin. Stasti no izgaztuves kalniem” ir tapis vélak, tulkots anglu
valoda divtiikstosajos gados. Sis nav stasts par vienu cilveku, tas ir stasts par vietu (Tekin
2014, 5). Gramatu vairak varétu raksturot ka tumsu pasaku par nakotni, par tagadni, kas
mijas ar urbanajam legendam. Darba galvena uzmaniba pievérsta ikdienai Stambulas
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graustu rajona, kur cilvéki dzivo no atkritumu materialiem izgatavotas skarda budas,
prom no zalas dabas, bet se§desmito gadu pilsétas atkritumu centra. Romans balstits
uz patiesiem notikumiem 1960. gadu Stambula. Miljonu pieredzé, kuri kops 20. gs. ses-
desmitajiem gadiem ir iepliidusi ciemata. So kultiiras un politisko situaciju autore darba
skaidro ar saviem vardiem un ataino Stambulas graustus, norada uz aizmirstajiem ses-
desmito gadu migrantiem, kuri ar daudzam ceribam migréja no ciema uz pilsétu, bet
dzive lielpilséta neizradijas tik rozaina.

No stilistiska skatu punkta Latifes Tekinas romanos daudzviet ir novérojama aus-
trumu kolorita pieskir§ana. Pamata austrumu kultaram raksturigais kolorits tiek pie-
$kirts varonu ikdienas sarunas detalu veida, un ka kolorita pamata elementi izmantotas
dazadas fantastiskas un mistiskas zimes, kas raksturigas magiska realisma austrumu
literataras tradicijai.

Austrumu kolorits tiek pieskirts, izmantojot austrumu videi raksturigos dabas ele-
mentus (laikapstaklus, jaru, neparastus augus). Romana “Darga, bezkauniga nave”
(Tekin 2001, 201) Dirmita sarunajas ar dabas bitném, piem., augiem, véju, jiru, ménesi,
zvaigzném u. c. Tas notiek ierobezojumiem un gimenes nomacosas atticksmes dél pret
jauno meiteni, tadéjadi Dirmita meklé patvérumu, atbalstu un sapratni daba. Sadas lidzi-
bas var meklét ari “Mana vectéva Korkuda gramata”.

Romina galvena darbibas vieta - Aladzuvekas ciems. Saja gadijuma ciems parada
cilvéka un dabas attiecibas, ka ari cilvéka atkaribu no dabas. Atstatums no pilsétas un
musdienu tehnologijas, un lauzu ticiba dabas gariem parada dabas nozimigumu aston-
desmito gadu lauku iedzivotaju dzivés Turcija. Ciemats romana pirmaja dala izcelas ka
vieta, kur saskatama dabas un cilvéka harmonija (Tekin 2001, 5).

Miusdienu pasaulei piederosiem objektiem AladZuvekas ciema iedzivotaju dzivé nav
vietas. Vinu dzivé vértigaki ir koki, dzivnieki un dabas stihijas. Ciemu iedzivotaju dzives
turpinajums, kas balstits uz dabu, parada mums piederibu dabai, kas $aja bridi ir cilvéka
eksistences pamata.
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SARIATA TIESIBAS EIROPA. CEI,.§ UZ JURIDISKO
PLURALISMU VAI KULTURAS SADURSME?

Irina Debora Girenko

Latvijas Universitate

Pédéjo gadu laika, nemot véra migracijas krizi Eiropa, terorisma draudus un Tuvo
Austrumu regiona nestabilitati — karus Sirija un Iraka -, paradas Saubas par Eiropas
liberalas politikas efektivitati. 2019. gada 22. janvari Eiropas Padome (turpmak - EP)
pienem Rezoluciju par $ariatu, Kairas deklaraciju un Eiropas Cilvéktiesibu konvenciju
(Resolution 2253 (2019)), kura EP atzimé $ariata un rietumu tiesibu konkurenci, galve-
nokart cilvéktiesibu un gimenes tiesibu jomas, un ierosina jautajumu par $ariata normu
piemérosanu Eiropa. Rezolucija pievér§ uzmanibu ari politiska islama problémai, kas ir
definéta ka Eiropas “jauni draudi” un salidzinata ar “komunistu briesmam”, ka arirada
globalas bazas par civilizaciju konfliktu. Neskatoties uz to, ka $ai rezolacijai nav juridiska
spéka, tai ir liela politiska nozime, un $aja sakara ir izteikts viedoklis, ka Eiropai butu
jaatgriezas pie savas kristigas identitates (Puppininck 2019) un jaatmet multikulturalisma
idejas.

Galvenais izaicinajums Eiropai ir tas, ka saprast $ariatu var tikai ar holistisko pieeju.
Si pieeja nav raksturiga rietumu jurisprudencei un zinatniskai domai. Rietumu zinatné
ir pienemts atdalit disciplinas vienu no otras, un ari Eiropas tiesibu zinatne attistijas
noskirot laicigo varu no garigas (Rudevskis 2011). Austrumu zinatne ir attistijusies ka
nedalamais zinasanu kopums un religija nekad netika atdalita no zinatnes. Lidz ar ko
biezi rietumu juristi $ariatu definé ka musulmanu religiskas tiesibas ar vienigo noradi,
ka islams nav per se sekulars.

Termins “Sariats” arabu valoda nozimé Dieva dievi$ko likumu un ir divéjads, jo tiek
lietots plasakaja un $aurakaja nozimé. Plasakaja nozimé Sariats ietver visus religisko,
étisko, moralo, ieraduma, uzvedibas un tiesibu normu aspektus, normu interpretacijas
un atsavinasanas metodes, ka arl tas normas, kuras ir attiecinamas ne tikai uz cilvéka
uzvedibu, bet ari nodomiem, un kuras ir attiecinamas uz pécnaves pasauli, ka ari pareizo
ricibu un domasanu. Rietumu juridiskaja izpratné religiskas un étiskas normas ir atdali-
tas no tiesibu normam, pamatojoties uz to, ka pasa likuma galvena ipasiba un meérkis ir
normas izpildamiba un ta pieméro$anas iespéjas starp individiem un citam juridiskam
personam. Saurakaja nozimé ar terminu “Sariats” saprot musulmanu religiskas tiesibas.

Biezi $ariata praksei Eiropa, vai ari precizak ricibai, ko déveé par $ariatu, ir kadas citas
kultaras vietéjas parazas. Piem., attieciba uz migrantiem Eiropa, katra kopiena pieméro
normas, kas ir piemérojamas vinu dzimtas valsts teritorija. Musulmani parliecinosi lieto
terminu “Sariats”, bet bieZi pasi nesaprot ta butibu. Aptaujas starp musulmaniem, kas
dzivo diaspora, rada, ka vairakums atbalsta $araita normu piemérosanu Eiropa. Piem.,
Niderlandé 2004. gada 51 % respondentu atbalstlja musulmanu politisko partiju un
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29,5 % uzskata, ka tas programmai jabut balstitai uz Sariatu (Berger 2013, 11). Aptaujas
Lielbritanija 2006. gada liecina, ka 40 % musulmanu atbalsta Sariata normu ievieSanu un
28 % uzskata, ka Lielbritanijai ir jabat islama valstij. Jaatzime, ka $ajas aptaujas Sariats
nav definéts un respondentiem nav piedavats paskaidrot, kas vinu izpratné ir $ariats.

Eiropas Cilvektiesibu tiesa (turpmak — ECT) l[émuma Refah Partisi (Refah Partisi
and Others v. Turkey) noteica, ka $ariata normas nav saderigas ar demokratisko iekartu
un Eiropas Cilvéktiesibu konvenciju (turpmak — ECTK). ECT atstaj spéka Turcijas
Konstitucionalas tiesas lémumu likvidét politisko partiju Refah Partisi, kuras politiska
programma paredzéja Sariata ievie$anu. Lidzigu viedokli ECT izteica Kasymakhunov
lieta (Kasymakhunov and Saybatalov v. Russia). Kas ir interesanti no juridiska viedokla,
tiesa izmanto citas tiesibu sistémas terminu “Sariats”, kas ir svess rietumu tiesibam, bet
nesniedz termina definiciju. Sariats sevi ietver normas, kas aptver dazadas jomas un ne
visas $ariata normas nav saderigas ar ECTK.

Izvértéjot ECT lémumus, var secinat, ka idejas par juridisko pluralismu, vismaz attie-
ciba uz $ariatu, ta ari paliek par idejam. Bet ir gruti izvértét, vai tas Eiropai un demokra-
tijai kopuma ir pozitivi. Misdienas, cilvéktiesibu joma dazreiz var redzét Joti formalu
pieeju, kas nonak pretruna ar pasas jomas buitibu un Ipasi attieciba uz Sariatu tiesai
jameklé citas pieejas. So viedokli izsaka ari Krievijas ECT tiesnesis Anatolijs Kovlers
(Anatoly Kovler) lieta Serife Yigit (Serife Yigit v. Turkey), kura ECT izvértéja atteikumu
atraitnei sanemt mirusa vira pensiju, pamatojoties uz to, ka lauliba tika noslégta tikai
saskana ar Sariata normam un netika noslégta valsts iestadé. Tiesnesis A. Kovlers norada,
ka vins gribétu, lai tiesa sak pielietot antropologisku pieeju, un ne tikai “izvértétu atski-
ribas”, bet arl “izvérté to savadak” (Serife Yigit v. Turkey).

Izvértéjot Eiropas Cilvektiesibu tiesas praksi, tika konstatéts, ka tiesai ir izteikti nega-
tiva attieksme attieciba uz $ariatu, neskatoties uz to, ka tiesa neviena no saviem lému-
miem nesniedz Sariata definiciju. Pats termins “Sariats” ir divéjads, un ar to var apzimeét
islama tiesibu sistému, ka ari ka ipasvardu kadas konkreétas ricibas atbilstibu islamam
musulmanu kopiena.

Sariatam ka tiesibu sistémai ir loti komplicéta daba. Tam piemit unikala fleksibilitate,
ipa$s nenoteikts raksturs un tam ir nepatraukti jaattistas. Sis ipasibas varétu palidzét
rietumu un musulmanu tiesibu normu harmonizacija.

Juridiska pluralisma iespéjas Eiropa attieciba uz $ariatu ar Eiropas Padomes un
Eiropas Cilvéktiesibu tiesas negativo oficialo nostaju ir ierobezotas. Nemot véra to, ka
$ariats ir islama neatnemama sastavdala, atklata Sariata normu ierobezo$ana no Eiropas
instancém musulmanu kopienas var tikt uztverta negativi un reakcija varétu bat pat
vardarbiga.

Autore izvirza $adas tézes:

1) islama tiesibu sistéma konkuré ar rietumu tiesibu sistému, jo ari redz sevi ka vienigi
pareizu un universalu;

2) jédzienu “Sariats” vienlaikus lieto ar nozimi:

a) islama likumu kopums,

b) “pareizs dzivesveids”;
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3) islama tiesibu sistéma ir fleksibla un taja var darboties dinamiski;
4) biezi normas, kas rietumos ir sauktas par $ariata normam, nav $ariata normas;
5) Eiropas izvélétais diskurss ir izbeigt $ariata normu piemeéro$anu tas teritorija.
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ZIEMELRIETUMU SEMITU POETISKO
TEKSTU INTERPRETATIVAS PARADIGMAS
MAINA: MILITARI, INTERPERSONALI UN
INTRAPERSONALI KONFLIKTI PSALMOS

CHANGING THE INTERPRETATIVE PARADIGM
OF THE POETIC TEXTS OF THE NORTHWEST
SEMITES: MILITARY, INTERPERSONAL AND
INTRAPERSONAL CONFLICTS IN PSALMS

Janis Priede

Latvijas Universitate
janis.priede.hzf@lu.lv

Ziemelrietumu semitu poétiskas literatiiras augstaka virsotne ir senebreju psalmu
krajums, par kura autoru (vismaz dalai psalmu) médz uzskatit vésturisku personu, vald-
nieku un literatu Davidu (10. gs. pr. Kr.). Psalmos atspogulojas agrinas Izraéla monarhijas
laika kultarvésturiskas iezimes: gan aréji militari konflikti, gan cina par varu valsts
augstakaja institucionala limeni, kas nereti izpaudas centienos saglabat savu dzivibu
fizisku, emocionalu un garigu draudu apstaklos. Slimibas, nepietieko$s uzturs, skarbi
aréjas vides apstakli aprakstiti daudzos zélabu psalmos. Savukart iek$éji morali konflikti
izpauzas gréknozélas psalmos un méginajumos rast lidzsvaru starp absolato dievisko
taisnigumu un palausanos uz Dieva zélsirdibu. Psalmu izpilditaji nereti saskatija tekstos
norades uz notikumiem kas saistiti ar Davida biografiju un valdnieka varu.

Péc autohtonas monarhijas institticijas likvidacijas Izraéla un Jadeja mainijas psalmu
interpretacija. Valsts un monarhijas dzivé saknotas realijas transforméjas nakotnes
vizija, kura mesianiskais valdnieks atjaunos monarhiju un nodibinas taisnigu kartibu
sabiedriba valdosaja religiskas dzives haosa. Sis psalmu interpretacijas aspekts visspilgtak
atspogulojas Kumranas esénu kopienas tekstos.

Butisku lomu psalmu interpretacijas attistiba iegist Jézus maciba. Jézus, kas psal-
mus recitéja, uz tiem atsaucas un bieZi citéja, uzsvéra, ka “nav nacis atcelt Likumu un
praviesus” (Mt 5,17), bet gan ir japiepildas visam, “kas par mani rakstits Mozus bausliba
un pravie$os, un psalmos” (Lk 24,44) . Pret psalmu saturu un izteiksmes veidu vinam
iebildumu nebija. Bet ka vins pats saprata Sos tekstus? Jézus macibas pamatprincipi, kas
atbalsojas evangeélijos ieklautajas Kalna svétibas, lidzibas un personigaja riciba, liecina, ka
vina skatjjums butiski atskiras no ierasta veida, ka psalmus médza izprast Vecas deribas
ticigie (Grelot 2000, 8).
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Lai varétu spriest par to, ka Jézus interpretéja psalmus, atbilde ir mekléjama gan evan-
gélijos, gan apustulu laika Baznicas dokumentos, proti, Apustuu darbos un véstulés, kur
psalmi neparprotami attiecinati ne vairs uz valdnieka Davida laiku vai Davida dinastijas
varas atjauno$anu Jeruzalemé, bet gan uz Jézus dzivi, navi, augséamcel$anos (Racingers
2016, 177). Sekojot psalmu interpretacijai, kuru bija aizsacis Jézus, psalmos aprakstitie
konflikti bittiski interiorizéjas. Saja interpretacija militarie konflikti, sérgas, nelaimes
un posts, kas veido zélabu psalmu poétisko fonu, klast par cinas lauku (gan Kristus,
gan kristie$a) dveéselé, kura, pateicoties palavibai, neatlaidibai un ticibai, triumfé Dievs.

Sis interpretacijas fundamentalo raksturu apliecina literaras tradicijas recepcija,
kas plasi izvérsta un attistita pirmo gadsimtu teologu rakstitajos psalmu komentatoros
(Origens, Hieronims, Puatjé Hilarijs, Augustins u. c.) (Wesselschmidt 2007, 11-17; Blai-
sing 2008, 11-22), liecinot par jaunas interpretacijas paradigmas mainas iesaknosanos
kristigaja kultarvidé (Bergsma 2018, 616-620).
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BERU CEREMONIJAS MODERNIZACIJA
SANHAJAS PIEMERA

Kartna Jermaka
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Kosmopolitiska megapilséta, kas atskiras no Kinas politiskajiem un kulttras cen-
triem, Sanhaja agrak bija loti dinamiskas apbedisanas nozares sirds. Péc piecdesmit
gadu ilga partraukuma maoistu rezZima pilséta tagad censas atdzivinat $o novatorisko
tradiciju. Lai gan nave $eit nav redzama vairak ka citas lielakajas Kinas pilsétas, pédéjos
divdesmit gadus Sanhaja ir centusies panakt kompromisu ar tirgus spékiem, lai raditu
jaunu apbedisanas kultiiru, kas atspogulo jaunas Kinas modernitates ambicijas un ir
paredzéta bt par paraugu visai valstij. Vairak neka jebkura cita apbedisanas nozare, kas
izveidojusies Sanhaja, nes Kinas vétrainas evoliicijas pédas pédéjo divu gadsimtu laika
(Aveline-Dubach N 2003,74).

Ja var ticét Kinas apbediSanas asociacijas datiem, valsts teritorija kopa ir aptuveni
2000 komercialo kapsétu papildus 100 000 kolumbarijiem un subsidétajam kapsétam.
Sie dati neietver neskaitimas lauku apbedi$anas vietas, ko parvalda ciematu kopienas.
Tadéjadi kolumbariji iesaknojas visa valsti. Lielakajai dalai kapsétu sava teritorija ir
ierikoti kolumbariji dazados veidos, lai piedavatu létas kapa vietas. Ir divas iespéjas:
bi dzan BEZ ‘apbedisanas sienas vairaku metru garuma’ un gu hui tan B E ‘apbedisa-
nas torni’. Tomér piedavajums attieciba uz maziem apmetuma zemes gabaliem joprojam
ir loti vajs Sanhajas pilsétas zona, kur neatkarigi no kapsétam ir uzbavéti tikai desmit
lieli kolumbariji (Kinas Béru Asociacija).

Dazas no $im struktram apvieno novatorisku telpisko izvietojumu ar izsmalcina-
tiem pakalpojumiem, padarot tas par ticamu alternativu labiekartotajai kapsétai. Piemérs
tam ir Mei gui juan BIRE], cetru stavu kolumbarijs, ko parvalda jaukts uznémums ar
Taivanas kapitalu. Si struktiira, ko projektéjis Kanadas arhitekts un aprikota ar diennakts
novérosanas sistému, sava nosaukuma atsaucas uz “darza” kategoriju (Mei gui juan ‘rozu
darzs’), neskatoties uz to, ka tai ir vairak kopiga ar iepirk$anas centru. Augséjos stavos ir
$auri gaiteni, kas ved uz memorialajam zalém, kas mijas ar majigam, intimam un biezi
vien bezlogu telpam, kas pilnas ar stikla fasades nisam, kuras redzamas mirusa fotog-
rafijas ar vinu lolotajam mantam. Liela noteikumu parkapuma gadijuma cenas $eit tiek
prasmigi pielagotas atbilstosi fen Sui kritérijiem, pieaugot par stavu un at$kiras atkariba
no virziena, ar kuru saskaras, neskatoties uz saules gaismas trakumu. Cenas sasniedz
maksimumu pédéja stava, kur tas vienpadsmit reizes parsniedz vidéjo algu Sanhaja
vai zemes gabala izmaksas labiekartota kapséta. Patiesiba $ada veida kapi galvenokart
piesaista klientus no Taivanas, kur zemes ierobezojumi nozimeé, ka pastav visparatzita
paraza izmantot apbedi$anas tornus (Aveline-Dubach N 2003,75).
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Vai Mei gui juan varétu paredzét ritdienas pilsétas Kinas apbedisanas iespé&ju? Neat-
karigi no ta, Sobrid labiekartotas kapsétas joprojam ir vélama iespéja, ko varas iesta-
des piedéveé kinie$u tautas agrarajam tropismam, realam vai iedomatam. Labiekartotu
kapsétu paraugs nav atrodams lauku kapos, kas ir maznozimigas telpas ar nedro$am
lieto$anas tiesibam, kas atrodas ciematu nomalé. Masdienu pilsétas kapsétas pamata ir
tas kadreizéjais lidzinieks, proti, gun mu, kas bavéts virziena uz rietumiem, izrotats ar
tradicionaliem kinieSu motiviem (ieejas varti un statujas, kas atgadina seno Kinu) un
$kérsots ar elementiem, kas aizgiti no citam musdienu béru kultaram, jo ipasi Taivanas,
Amerikas un Japanas. Smalkas hibridizacijas rezultats, tas uzskata sevi gan par kiniesu
sencu kulta tradiciju dabisko mantinieku, gan par jaunas un ierastas pakalpojumu noza-
res sturakmeni (Freedman 1985, 23).

Sajas jaunajas naves telpas plagas gimenes velves ir aizstatas ar standarta kapiem,
kuros ir viena vai divas urnas, kas atspogulo masdienu kodolgimenes modeli. Izman-
to$anas tiesibu ilgums, kas saistits ar zemesgabaliem, ir atkarigs no vietéjiem noteiku-
miem (Sanhaja kopuma septindesmit gadi). Lai gan Kinas pilsétas kremacija ir noteikta
par obligatu, situacija at$kiras atkariba no piepilsétas zonu ipatnibam. Piem., Pekina
ir sesas kalnainas zonas, kuras topografisko ierobezojumu dél ir atlauta inhumacija.
Nav parsteidzosi, ka Sanhaja ir lidere ar kremacijas limeni, kas parsniedz astondesmit
procentus visa tas teritorija, salidzinot ar oficialo valsts vidéjo raditaju 52,7 procenti
(Lenoir 2008, 16).

Vel viena kiniesu kategorija, kas atbrivota no prasibas praktizét kremaciju, ir
hua cjao ZE{: aizjiras kiniesi, kas pieder senam emigrantu kopienam, kuras ir sagla-
bajusas saikni ar dzimteni. Ilgi uzskatitie par nodevéjiem, vinu kapitals, zinaganas par
biznesa pasauli un zinatniskas spé&jas ir padarijusas vinus par loti pieprasitiem kops
Kinas ekonomikas atvérsanas. Iestades viniem ir pieskirusas ievérojamas privilégijas,
censoties ievilinat vinus atpaka] uz Kinu, tostarp nodoklu atvieglojumus, preferencialu
politiku privato automasinu un dzivoklu iegadei, iespéju importét datortehniku, ipasu
atbrivojumu no viena bérna politikas un tiesibas tikt apbeditam tam paredzéta kapséta.

Ka ierasts, 1986. gada Sanhaja kluva par vienu no pirmajam pilsétam, kura tika
uzbtvéta vieta hua cjao apbedisanai. Daudzas $adas kapsétas ir citas lielakajas pilsétas,
piem., Guandzou, Nandzjina, Beihai, Kaifena, Dun$ana, DZedzjana, Vusi, Candzou un
Sudzou. Hua cjao kapséta Sanhaja izcelas no citam ar savaim ekstravagantajam kapeném
un mauzolejiem. Lai gan ta tiek rapigi uzturéta, to nav paredzéts atvért sabiedribai. Un
ne velti: kapséta piedava tadus apbedi$anas apstaklus, par kadiem kiniesi var tikai sapnot
un ko komunistiskais rezims ir aizliedzis pédéjos sesdesmit gadus.

Kameér laukos apbedisanas vietas tiek standartizétas, pilsétu centros iestazu vadiba
apbedianas nozare klast strukturétaka un profesionalaka. Sanhajas pasvaldiba ir
apbrunojusies ar spécigu sabiedrisko operatoru, kas ir atbildigs par apbedisanas pasa-
kumu uzraudzibu pilséta un inovaciju veicinasanu $aja nozaré. Si iestade tika dibinata
1998. gada Civillietu biroja vadiba, un ta tiek dévéta par FIS (Funeral Interment Service
(apbedisanas dienests), salsindjumu, kura izruna kiniesu valoda, balstoties uz rakst-

zimém fei si RE “prata lidojums”, nedaudz mikstina organizacijas télu. Tomér FIS
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pilniba aptver savu darbibas virzienu, par ko liecina ¢etrinieku daudzums vinu telefona
numura - 64644444.

Neviena cita lielakaja Kinas pilséta nav FIS lieluma organizacijas. Ta ne tikai kontrolé
visas pilsétas kapu un apbedisanas iestades, bet ari ir atbildiga par lielakam iekartam:
Sanhajas tris lielo binjiguanu (Lunhua Baosjin un Jisan), ka ari sedas kapsétas, tostarp
Binhai Gujuan, kurai, ka tika minéts ieprieks, bija galvena loma labiekartota kapsétas
modela izplati$ana. FIS piedava ari plasu pakalpojumu klastu savas binjiguanas un kap-
sétas. Ta pardod savas Cetras razotnés razotos apbedi$anas piederumus. Dazas no $im
precém tiek pardotas Koreja, tadéjadi veicinot Sanhajas ka liela apbedisanas piederumu
eksporta centra lomu (Gu 2003, 18).

Taja pasa laika FIS veic pétniecibas darbibas, izmantojot tris mazas organizacijas.
Divas no tam ir veltitas Joti tehniskiem jautajumiem, kas vérsti uz kremacijas metodém
un liku saglabasanu. Vini ir patentéjusi antiseptisku lidzekli, kas uz vienu dienu palénina
lika sadali$anos. Sis produkts tagad tiek izmantots visos Sanhajas binjiguanos un ir pat
eksportéts uz Japanu. TreSais pétniecibas centrs ir atbildigs par zinasanu izplatisanu par
béru kultiiru, sadarbiba ar universitatém izdodot specializétas gramatas un Zurnalus.
Sim centram tika uzticéts izstradat Kinas pirmo apbedisanas muzeju, kas tika izveidots
Lun hua binjiguan BEZETEREE 2008. gada. Muzeja ir relikvijas, kas izglabtas no Sarka-
nas gvardes uzbrukumiem, un daudzi informacijas displeji ar tekstu un ilustracijam, un
tas ir ka atvérta gramata par vietéjas apbedi$anas nozares krasno pagatni. Tur piedavatais
oficialais diskurss atspogulo kultiiras revolacijas tumsakos notikumus, tadéjadi izvei-
dojot apbedisanas nozari ka Kinas nesenas véstures turpinajumu, vienlaikus legitiméjot
Sanhajas pozicionésanu tas prieksgala (Zhao 2018, 88).
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VALODU UN KULTURU DAUDZVEIDIBA
ROMANU VALODU KONTEKSTA

CARATTERISTICHE DEL DISCORSO
POLITICO ITALIANO CONTEMPORANEO

Giulio Lo Bello

Latvijas Universitate
giulio.lobello@gmail.com

Il discorso politico italiano del XXI secolo ¢ stato caratterizzato da una serie di carat-
teristiche distintive, tra cui I'ascesa del populismo, la sfida dell’integrazione europea e
la persistenza della corruzione e dell’instabilita politica. Il presente saggio si propone
di fornire una breve analisi delle principali fasi della comunicazione politica in Italia
ed il ruolo di una serie di fattori, tra cui la storia di frammentazione politica del paese e
l'emergere di nuovi partiti e movimenti politici.

Nell’evoluzione della comunicazione politica italiana sono state individuate quattro
fasi fondamentali (Mancini 1996; Mazzoleni 1998):

1) fase della comunicazione di apparato (dagli albori delle democrazia parlamentari

fino alla fine della seconda guerra mondiale);

2) fase pionieristica delle comunicazioni di massa (il dopoguerra e gli anni ’50);

3) fase matura delle comunicazioni di massa (dagli anni 60 agli anni 90);

4) fase iniziale dei media digitali (primi anni del nuovo millennio);

5) fase maturazione dei media digitali (fino all’epoca attuale).

La comunicazione politica attuale ha subito cambiamenti significativi a causa dell’a-
scesa delle nuove tecnologie dei media e della proliferazione delle piattaforme dei social
media. Questi sviluppi hanno trasformato il modo in cui gli attori politici comunicano
con i loro collegi elettorali e il modo in cui i cittadini si impegnano nel processo poli-
tico. Le forme tradizionali di comunicazione politica, come la pubblicita televisiva e
le campagne sui mass media, sono state integrate dai social media, dai notiziari online
e dalle piattaforme digitali. Questi nuovi canali di comunicazione hanno consentito
agli attori politici di aggirare i canali dei media tradizionali e raggiungere un pubblico
pit ampio e diversificato. Le piattaforme dei social media, come Facebook, Twitter e
Instagram, hanno consentito ai politici e ai partiti politici di raggiungere un pubblico
piu giovane e diversificato e interagire direttamente con loro. Cio ha consentito agli
attori politici di costruire un rapporto piu personalizzato con i loro collegi elettorali e
ha facilitato la diffusione di messaggi politici in tempo reale. Anche la proliferazione di
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testate online e piattaforme digitali ha trasformato la comunicazione. Queste piattaforme
hanno consentito ai cittadini di accedere a una gamma pitt ampia di fonti di notizie e
hanno consentito agli attori politici di rivolgersi a un pubblico specifico con messaggi su
misura. Il risultato ¢ stato un panorama mediatico pitt frammentato, con una maggiore
diversita di voci e prospettive.

Anche la comunicazione politica in Italia e stata caratterizzata da un panorama
mediatico altamente polarizzato e frammentato. Cio & stato determinato dalla prolifera-
zione di media di parte, che hanno un forte pregiudizio politico e tendono a soddisfare
specifici gruppi ideologici o demografici. Cio ha contribuito a un discorso politico molto
carico e divisivo, che puo rendere difficile trovare un terreno comune e maggiori possi-
bilita di compromesso.
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LA PRAGMATICA INTERCULTURALE NELLA
TRADUZIONE IN LETTONE DI “LE AVVENTURE
DI PINOCCHIO” DI CARLO COLLODI

Jelena Gridina

Latvijas Universitate
jelena.gridina@lu.lv

Secondo la definizione di P. Diadori (2018, 181), la pragmatica interculturale si occupa
dello studio dei “fenomeni della lingua in contesto, ma in riferimento alla comunicazione
tra persone di lingua e cultura diversa”. I parlanti di lingue diverse hanno delle visioni
del mondo differenti, che sono “incommensurabili” (Eco 2019, 37). Lobiettivo della pre-
sente ricerca ¢ di analizzare gli elementi della pragmatica interculturale nella traduzione
dall’italiano al lettone di Sivlija Kuze (Kollodi 1966; 2016) dell’'opera di Carlo Collodi “Le
Avventure di Pinocchio” (1883, 1983). Nell’analisi della traduzione ci soffermeremo sulle
alcune caratteristiche che denotano gli elementi culturali e la loro presenza nel testo, nella
fattispecie, i realia, le metafore e i proverbi.

Secondo Lorenza Rega (2010, 250), “un elemento importante nel riconoscimento e
nella traduzione dei realia ¢ la loro valenza emotiva, ovvero il senso di riconoscimento
che suscitano nel destinatario, e la loro concretezza visiva”. L. Rega propone una suddi-
visione dei realia: cibi e bevande; arnesi e strumenti vari, mezzi di trasporto; monete e
mezzi di pagamento; flora e fauna; elementi geografici; luoghi di incontro, associazioni,
istituzioni tipiche di un paese o di un grupo sociale ecc. Dopo aver confrontato l'originale
in italiano e la traduzione in lettone, presentiamo alcuni realia con osservazioni circa
le tecniche traduttive.

Per quanto riguarda i mezzi di pagamento ed il campo semantico dei soldi abbiamo
rilevato seguenti elementi:

(1) centesimo - Centesims / Centezimo ‘centesimo’;
(2) zecchino - cehins ‘zecchino’;

(3) soldo - soldo;

4) lira - lira;

(5) quattrini - nauda ‘soldi’.

La tecnica traduttiva pit1 usata & mediante il prestito e la spiegazione inserita a pie’ di
pagina (1-4); ma anche la traduzione mediante il termine generico (5):

Lopera di Collodi ¢ ricca di riferimenti faunistici. Gli animali assumono dei ruoli dei
protagonisti (6-10). La Volpe e il Gatto vengono tradotti Lapsa (volpe) e Runcis (gatto).
Runcis ¢ il sostantivo marcato — il maschio del gatto — pit1 espressivo rispetto al generico
kakis (gatto) (6).

(6) La Volpe e il Gatto - Lapsa ‘volpe’ e Runcis ‘gatto’.
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(7) Grillo-parlande — Rundjosais Circenis ‘grillo parlante’.

(8) uno scimmione della razza dei Gorilla - gorillu sugas pértikis ‘lett. una
scimmia della razza dei gorilla’.

(9) Corvo - Krauklis ‘corvo’.

(10) Civetta — Ptce ‘civetta’.

Nella traduzione si notano alcune differenze, dovute soprattutto alla distinzione delle
specie ittiche provenienti dall’acqua dolce e/o salata, dovute anche alle differenze clima-
tiche. La triglia, per esempio, non ¢ comune nelle acque lettoni e quindi viene tradotta
come asaris (persico) (11); sogliola - plekste (passera pianuzza, un pesce piatto diffuso nel
Mar Baltico) (12). Le differenze sono state notate anche nella traduzione di alcune specie
di uccelli: falco - vanags (astore) (13).

(11) triglia — asaris ‘persico’.
(12) sogliola - plekste ‘passera pianuzza’.
(13) falco - vanags ‘astore’.

Per quanto riguarda i nomi di cibi e bevande, possiamo condividere gli esempi rilevati
nella traduzione in due categorie:
a) inomi o gliingredienti specifici delle pietanze, dei realia nella traduzione dei quali
si ricorre molto spesso alle parole neutre o a un equivalente (14-15).

(14) savoiardi - biskviti ‘pan di spagna/biscotti’.
(15) panettone — cepumi ‘biscotti’, parola culturalmente non marcata’.
b) il modo di cucinare le pietanze, che spesso vengono sostituti con un altro proce-
dimento (16-17).
(16) frittata - olu kultenis ‘uova strapazzate’.
(17) condita - pagatavota ‘cucinata/cotta’.
Nelle traduzioni delle metafore e delle similitudini molto spesso osserviamo una
sostituzione con un’altra immagine (18-19).
(18) bagnato come un pulcino - slapjs ka Zurkuléns ‘bagnato come un topolino’.
(19) alto come un soldo di cacio — mazs ka knislitis ‘piccolo come un moscerino’.
Nonostante cio, anche le metafore molto simili sono numerose, ne elenchiamo alcune:
(20) santa pazienza - engela pacietibu ‘la pazienza dell'angelo’, metafora che

riprende una connotazione religiosa.
(21) casina candida come la neve - sneigbaltu majinu ‘casina bianca di neve’.

Secondo P. Diadori (2018, 205-208), i proverbi, grazie al loro carattere concreto e
al ricorso a immagini che partono dall’esperienza quotidiana, riflettono le realta com-
plesse e riassumono in modo sintetico un intero ragionamento logico. Riportiamo alcuni
esempi dei proverbi (22-23):

(22) I quattrini rubati non fanno mai frutto - Zagta manta auglus nenes

‘le cose rubate non portano frutti’; la traduzione mediante un proverbio che usa
le stesse immagini, riprendrendo la stessa struttura sintattica’.
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(23) Chi ruba il mantello al suo prossimo, per il solito muore senza la camicia -
kas otram atrauj kumosu, pats mirst bada nave

‘chi strappa un boccone a un altro muore di morte per fame’; la traduzione mediante
una frase che ne riproduce il significato, riprendrendo le immagini diverse ma con stesso
significato.

Vista la distanza georgafica e le differenze climatiche che determinano le caratteristi-
che culturali tra i due popoli, prendendo in considerazione le epoche diverse tra il testo
originale di C. Collodi (1883) sulle avventure di un burattino di legno e la sua traduzione
in lettone di S. Kuze del 1966, molti elementi culturali sono stati intodotti per via delle
spiegazioni, oppure tramite un equivalente culturale. Per quanto riguarda la traduzione
delle metafore e dei proverbi, molto spesso si nota la traduzione mediante le unita con
le stesse immagini del prototesto. La pragmatica interculturale é fondamentale per le atti-
vita del traduttore (Diadori 2018, 181). Nella presente ricerca, dopo aver messo a confro-
noto il testo originale di C. Collodi e la traduzione in lettone di S. Kuze (Kollodi 1966;
2016), abbiamo rilevato alcune tecniche traduttive relative agli elementi culturali, che
veicolano il modo di pensare del popolo e sono strettamente legati all’aerea geografica.
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LE LEXIQUE EMOTIF DES PROVERBES FRANCAIS

Olga Billere
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Les émotions dans les unités proverbiales ne sont l'objet de I'intérét des parémiologues
que récemment. Ainsi en 2009 ce sujet est abordé par Jean-Philippe Zouogbo (2009,
163-167), qui analyse les champs conceptuels des proverbes et traite également de tels
sentiments comme amour, haine, colére et peur dans le cadre de la comparaison entre les
concepts et les images que les proverbes allemands, frangais et bété transmettent.

La présente contribution porte sur le lexique émotif que les proverbes exploitent.
Plus particuliérement, nous nous sommes arrété sur 'expression de la joie, la tristesse,
la colére, la peur, Laversion et la surprise, i.e. sur les « émotions de base » selon Ekman
(1999).

A partir des sources phraséologiques et parémiologiques écrites (Dournon 1993 ;
Maloux 1995), nous avons extraits les unités concises a caractére sentencieux, qui pos-
sédaient de la fixité formelle et sémantique (Anscombre 2003 ; Sevilla Mufioz 2004) et
qui sarticulaient autour des lexemes relatifs a I'expression des émotions en question.
Nous nous sommes intéressé aux proverbes qui ont comme dénominateur commun joie,
joyeux, jouir pour la joie ; tristesse, triste, attrister, sattrister pour la tristesse ; peur, peu-
reux, avoir peur pour la peur ; colére, en colére, se mettre en colére pour la coleére ; surprise,
surpris, surprendre pour la surprise et dégoilt, dégotitant, dégotiter, haine, hair, mépris,
méprisant, mépriser pour l’aversion.

Nous avons compilé 68 parémies du corpus constituant 2132 unités au total : 14 unités
contiennent les dénominateurs appartenant au champ lexical de la joie ; 11 — au champ
lexical de tristesse et la méme quantité pour la colére ; 12 unités qui parlent de la peur et
20 proverbes sur 'aversion. Il est a noter que les unités proverbiales de la langue frangaise
ne s'expriment pas directement sur la surprise.

Les émotions ont de divers moyens de verbalisation - dénomination, expression et
description. Les unités proverbiales servent 8 dénommer et a décrire les états émotionnels
afin de rendre 'expérience séculaire. Ainsi, les émotions dans les proverbes sont « dites »
comme dans I'exemple (1), montrées (2) ou désignées comportementalement (2).

(1) De tristesse et ennui nul fruit.
(2) Ceeur joyeux fait beau visage.
(3) On crie toujours le loup plus grand qu’il n'est.
Un vaste ensemble des porteurs lexicaux de I’expressivité contient plusieurs sous-
groupes émotiono-évaluatifs : substantifs, adjectifs, verbes, adverbes intensificateurs,
unités phraséologiques.
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Communément adopté que les unités proverbiales résument la vérité générale et donc
doivent réfuter toute subjectivité. Les adjectifs affectifs, dérivés des substantifs ou des
verbes désignant des émotions, par exemple joyeux (2), sont peu fréquents et énoncent
habituellement la réaction émotionnelle du sujet parlant. Les unités qui se focalisent sur
les émotions privilégient les substantifs pour dénommer I’état affectif intense. Les verbes
sont également plutdt exception que régle. Ainsi, de 14 proverbes sur la joie, un seul est
construit autour d’un verbe désignant un sentiment profond et agréable (7).

(4) La joie est toujours de courte durée.
(5) La joie a toujours quelque larme o son éclair se noie.
(6) Apreés le chagrin vient la joie.
(7) Acquérir et jouir sont deux.
Il est également rare qu'un proverbe recourt aux épithétes au sein d’'un syntagme
nominal pour en qualifier le noyau.

(8) De grande malice, courte joie.
(9) La véritable joie est tranquille et sans bruit.

Viktor Shahovskij divise le lexique émotionnel en deux types : les affectifs et les
connotatifs. Les affectifs incluent les interjections, les injures, les hypocoristiques et les
intensificateurs émotifs adjectivaux ou adverbiaux, tandis qu’en tant que connotatifs sont
percus le lexique idiomatique a coloration émotive, dérivés affixaux a sens émotivo-sub-
jectif (Shahovskij 2008, 41).

Un des sous-groupes est formé des interjections émotives qui expriment, par exemple,
la perplexité (Ouais !), Uirritation, (Diable !), la stupéfaction (Ah ¢a ! Ciel !), I’étonnement
(Bah ! Ha!), le dépit (Fi!), la vexation, le mécontentement (Hom !), le désaccord, la pro-
testation (La barbe !), aversion, la désapprobation (Peste !) et les amplificateurs encore,
déja, méme, etc. (Shahovskij 2008, 30).

Bien que J.-Cl. Anscombre (1994, 102) considere « qu'un proverbe est difficilement
commentable par une interjection », néanmoins, il existe quelques cas oti les unités pro-
verbiales exploitent des interjections, notamment des interjections motivationnelles :

(10) Allons, allons, se dit la grue, et cependant ne se remue.

En ce qui concerne les amplificateurs, le connecteur méme a fonction argumentative
qui co-oriente deux arguments vers une méme conclusion est privilégié.

(11) Au pauvre méme sa nuit de noces est courte.

Ladverbe encore nuancant le sens des attributs ou épithetes qu’il accompagne est rare.
Le plus souvent il s’agit de 'adverbe a emploi quantitatif :

(12) Ce nest pas le tout que des choux, il faut encore de la graisse.

Le corpus proverbial frangais voit certains verbes de sentiments privés d’un trait éva-
luatif axiologique du type bon/mauvais, sauf quelques-uns qui acceptent que la gradation
favorableldéfavorable dépende des circonstances (14) et les verbes dont la valeur affective
opposée (15) résulte du comportement du signifiant prosodique ou syntaxique.

(13) Nest pas seigneur de son pays, qui de ses sujets est hai.
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(14) Les meilleurs amis peuvent se facher.
(15) Qui est oisif en sa jeunesse, peinera dans sa vieillesse.

En ce qui concerne le choix des moyens morphologiques a valeur émotive, le francais
privilégie les structures avec petit parallelement aux suffixes diminutifs, -on, -et. Il est
signaler que les structures affectives et diminutives renvoient aux petites dimensions du
référent, plus rarement a son état d’infériorité.

(16) Tout ce qui est petit est mignon ; tout ce qui est grand est con.

Ce court apercu des moyens d’expression des émotions dans le fond proverbiale de
la langue frangaise ne représente que le début de réflexion sur ce sujet extrémement vaste.
Nous pouvons affirmer qu'en regle générale, les émotions de base, i.e. la joie, la tristesse,
la colere, la peur, I'aversion apparaissent explicitement dans les unités proverbiales. Les
proverbes en rapport avec la tristesse et la joie prédominent en langue frangaise néan-
moins la proportion des proverbes  consacrés * aux autres émotions ne diverge pas signi-
ficativement. Les proverbes dont le but est la transmission des savoirs acquis aussi bien
a visé didactique, se focalisent sur la dénomination des émotions afin de démontrer leur
impact sur le comportement humain, leur réle dans la vie quotidienne, d’ot1 le choix peu
diversifié du lexique émotif. Lexpressivité dans la communication proverbiale se traduit
le plus souvent par un nombre restreint des catégories lexicaux-grammaticales : subs-
tantifs, verbes, adjectifs. Les interjections, adverbes ou particules sont moins répandus.
De plus, les proverbes ‘ préférent * des interjections motivationnelles, les adverbes et les
particules intensifiants.
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ENFOQUES PRINCIPALES Y APLICACION
DE LA EDUCACION TRANSDISCIPLINARIA

Alberto Torres Fernandez

Universidad de Letonia
at10084@edu.lu.lv

La globalizacién y la complejidad nos plantea una problematica muy concreta de una
estrategia postmoderna en cuanto a la educacion y la politica educativa, para poder asi
enfrentar los cambios de transformacion, retroalimentar los sistemas y procesos edu-
cativos mediante mecanismos evaluativos que nos permitan la comprension y faciliten
el desarrollo de las competencias ayudando a la evolucién del individuo y al contexto
donde se desenvuelve.

Una de las estrategias de la investigacion es la transdisciplinariedad que intenta encau-
sar la comprension partiendo de un didlogo entre dos o mas disciplinas. Se basa en una
mirada que abarca la realidad como un todo analizindola desde su totalidad y no por
separado. Su transversalidad se extiende mas alla de las especialidades que la puedan
formar y que busca conseguir una unidad en el conocimiento. La investigacion transdis-
ciplinaria se dirige a los asuntos especificos de la vida real para dejar a una orilla aquellos
que solo tienen relevancia en el campo de la ciencia.

Este concepto de transdisciplinariedad es bastante nuevo y viene desarrollandose
en los ultimos tiempos por la necesidad de entender el complejo mundo actual. Miguel
Martinez Miguélez, doctor en Pedagogia, define la transdisciplinariedad “como un cono-
cimiento superior emergente, fruto de un movimiento dialéctico de reto y pro alimenta-
cion del pensamiento, que nos permite cruzar los linderos de diferentes areas del cono-
cimiento disciplinar y crear imagenes de la realidad mas completas, mds integradas vy,
por consiguiente, también mds verdaderas” (Miguélez 2006). Con esto se intenta superar
la division o fragmentacion de cada una de las especialidades, de por si diferentes, que no
enmarcan la multiplicidad de nexos y conexiones que integran al mundo contemporaneo.
En esta investigacion transdisciplinaria los saberes de campos ajenos se integran en una
visién de conjunto, permitiendo la unidad de conocimiento global para asi dar respuestas
a las problematicas modernas.

El epistemdlogo y psicélogo Jean Piaget en la segunda mitad del siglo XX introdujo
el término de transdisciplinariedad. Lo forma el prefijo latino trans- que significa ‘al otro
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lado de’ o ‘a través de’ - y la palabra disciplinariedad — que proviene del latin disciplina,
entendida como ‘ensefianza’ o ‘instruccion’ (Piaget 2021).

Antes de continuar es conveniente desgranar varios términos que vienen a continua-
cion. La disciplinariedad es una mono-disciplina que representa una especializacion en
aislamiento; por ejemplo: una persona puede estudiar una disciplina determinada sin
la necesidad de tener conocimientos de otras disciplinas. La multidisciplinariedad es
cuando una persona puede estudiar simultaneamente mds de un area de conocimiento,
pero sin tener conexiones entre ellas; por ejemplo, se puede llegar a ser muy competente
en disciplinas diferentes sin que se alcance una cooperacion entre las mismas, cada una
por separado. Por su parte, la pluridisciplinariedad ya es una cooperacion entre las dis-
ciplinas compatibles entre si y dentro de un mismo nivel jerdrquico; ejemplo: serian ya
disciplinas afines como la Historia, Sociologia y el Lenguaje o Fisica, Quimica y Geologia.
La interdisciplinariedad tiene el objetivo de transferir métodos de una disciplina a otra;
ejemplo: los métodos de la fisica nuclear que son transferidos a la medicina para el uso
contra el cancer. Por ultimo, llegar a la transdisciplinariedad que es una estrategia inves-
tigativa que integra la busqueda de nuevos conocimientos a partir del contacto entre dos
o mas disciplinas; ejemplo seria un enfoque que comprenda la realidad como un todo
analizandola desde una perspectiva completa, dejando a un lado la divisién que separa
a dichas disciplinas (Carrizo at al 2004).

En la educacion la transdisciplinariedad propone nuevos escenarios diddcticos para
asi estimular a los estudiantes. El modelo tradicional de aprendizaje en el campo de
la educacién se basa, por lo general, en trasmitir los conocimientos, por separado, de
cada asignatura. Aqui las disciplinas jamads se complementan partiendo de que cada una
de estas asignaturas ofrecerd una mirada particular de la realidad que nunca podria ser
completa. Por otra parte, en el nivel superior de la ensefianza hay una hiper especializa-
cién, donde el estudiante sabe mucho de un tema, sin interesarse por los otros conoci-
mientos. He aqui que un enfoque transdisciplinar busque fundir los distintos saberes para
asi propiciar una mirada mds global e integradora de la realidad circundante.

Ander-Egg (1996) planteé que una auténtica educacion debe ensefar a contextualizar y
concretar. Esta mirada globalizadora es importante porque permite comprender los cono-
cimientos desde el contexto local, regional, nacional e internacional de forma integradoray
coherente, mediante la comprension de las relaciones y conexiones de diferentes disciplinas.

Segun Torres (2000), es necesario un curriculo que integre a sus componentes
resaltando la unidad que debe imperar entre las diferentes disciplinas, lo sustenta con
los siguientes argumentos:

I° Argumentos epistemoldgicos y metodoldgicos: partiendo de que todas las ciencias
tienen dos estructuras: una conceptual y otra, metodologica que se prestan para
usarlas en la investigacion de otro campo diferente. La ensefianza de una ciencia
integrada puede usarse para analizar las problematicas desde un punto de vista
de las areas diversas del conocimiento.

2° Argumentos psicoldgicos: estan relacionados con la idiosincrasia de la psicologia
aprendientes donde se aprovechan las necesidades e intereses de los mismos y
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siempre respetando sus estructuras cognitivas y el momento para su desarrollo.
Aqui conviene tener en cuenta la incorporacion de los estilos de aprendizajes y
estrategias propias para aprender.

3° Argumentos socioldgicos: podriamos partir de tres razones importantes para

lograr un curriculo integrado. Primero, urge la necesidad de humanizar el cono-
cimiento, segundo, al integrar diferentes disciplinas se propicia visiones de la rea-
lidad que estimulan el compromiso a una participaciéon mads activa, responsable,
critica y eficiente; y tercero, el colectivo estudiantil tiene que aprender a analizar
y a enfrentarse a la experiencia humana, sabiendo que sus decisiones pueden estar
condicionadas por diferentes razones y sus juicios globalizaran la experiencia
humana en su totalidad.

Para concluir es necesario contar con un docente que esté formado en un enfoque
globalizador que facilite generar competencias requeridas en términos de conocimientos,
destrezas y habilidades, que sea capaz de integrar y unificar los conocimientos necesarios
para ofrecer a los estudiantes un aprendizaje completo, integrado y global.
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LA POLEMICA SOBRE EL LENGUAJE
JURIDICO ESPANOL

Alla Placinska

Universidad de Letonia
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La lengua como fenémeno social siempre ha jugado un papel importante en el desa-
rrollo de la sociedad, en la formacién de la nacién y de su identidad, pero también ha
sido y sigue siendo objeto de debate y de cambios. Son dos procesos paralelos. Las exi-
gencias hacia la lengua como herramienta de comunicaciéon son muy altas, sobre todo
en una época tan complicada y dindmica como la que vivimos hoy: conflictos externos
e internos, globalizacion, creciente importancia de la inteligencia artificial, problemas
ecolégicos y su impacto en la economia. La comunicacién ha llegado a ser mas rapida y
dindmica, se han creado nuevos formatos y canales, nuevos discursos. Pero atin quedan
campos y areas donde los cambios no son tan rapidos ni tan radicales. Una de estas areas
es el Derecho y la comunicacion relacionada con ésta area debido a la gran importancia
que tiene la tradicion y la sostenibilidad en este campo. Tanto entre los especialistas
como en la sociedad hay un gran debate sobre la necesidad de cambios. A este tema se
han dedicado muchos trabajos, entre ellos los de Cobos Lépez (2012), Gutiérrez Arco-
nés (2015), Hernando Cuadrado (2003), Santiago Guervds (2001, 2020), Zapata Duran,
Espino Pichardo (2021), etc.

El actual lenguaje juridico-administrativo se suele criticar mucho. “Como fenémeno
curioso cabe sefialar antes de nada que en el lenguaje administrativo, frente a los rasgos
de estilo (solemnidad, correcciéon o urbanidad, objetividad, homogeneidad, claridad y
concision), se manifiestan con frecuencia los rasgos contrarios: la solemnidad degenera
en redundancia y énfasis, la claridad se vuelve oscuridad, la objetividad se transforma en
subjetividad, la concisién en abundancia y verbosidad, etc.” (Alvarez 1995, 34). Debido
a esta especificidad discursiva el lenguaje juridico se caracteriza por un altisimo grado
de abstraccién y por construcciones sintacticas extremadamente complejas con articu-
lacién de unas oraciones sobre otras. Joaquin Bayo Delgado (1996, 13) indica que “es por
esta razon que el lenguaje legal es criticado muy a menudo, ya que simplemente no es
entendido por los no especialistas.” Cabe preguntarse ;por qué mantener ese conserva-
durismo lingiiistico? A continuacién Joaquin Bayo Delgado (1996, 13) explica que este
estilo confuso, lleno de oraciones subordinadas que hace, en ocasiones, casi ininteligible
el lenguaje juridico-administrativo tiene una tradicién que encuentra su punto de apoyo
en la propia Ley de Enjuiciamiento Civil, que concibe la sentencia como una sola oracion.
Probablemente ahi comienzan los problemas.

La mayor parte de los juristas coincide en que la principal ocupacién del legislador,
del dirigente administrativo o del juez consiste en interpretar textos. Pero hoy en dia no
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puede sostenerse que el lenguaje que se utiliza en las sentencias u otros documentos juri-
dico-administrativos solo interesa a los operadores juridicos, porque toda la ciudadania
debe comprender su contenido. Por este motivo, una persona que tiene que defender sus
derechos ante los tribunales, sin conocer el complejo lenguaje de las leyes y el ordena-
miento juridico, no puede prescindir de la ayuda de un especialista, porque es incapaz de
representar su opinion. En este caso el lenguaje legal actia como una barrera de comu-
nicacion. Por esa razon, es necesario que se utilice un lenguaje claro, preciso, sencillo, es
decir, un lenguaje accesible y, por ende, democratizador (Santiago-Guervos 2020).

En respuesta a tal situacion de 2010 en Espaia se cre6 la Comision para la Moder-
nizacion del Lenguaje Juridico, presidida por el Secretario de Estado de Justicia y vice-
presidida por el Director de la Real Academia de la Lengua Espaiiola. El informe de
la comisién (ICMLJ), publicado en 2011, lleg6 en términos generales a las mismas con-
clusiones que se discutieron anteriormente, afirmando que no hay nada tan complejo en
asuntos legales que el ciudadano promedio no pueda entender si son lo suficientemente
clarosy se los explican con claridad. En el informe encontramos varias recomendaciones
practicas dirigidas tanto a los profesionales, como a las instituciones y a los medios de
comunicacion (Recomendacion asociada). Entre las recomendaciones a los profesionales
para mejorar su discurso encontramos las siguientes: evitar la concatenacion excesiva
de frases subordinadas, la puntuacion erronea, estructuras pasivas, formas arcaicas de
subjuntivo, uso incongruente de tiempos verbales. En el campo de terminologia se reco-
mienda sustituir los arcaismos, locuciones latinas y tecnicismos por palabras y expre-
siones mas actuales y comprensibles. En un plano institucional se recomienda mejorar
la comunicacion con la ciudadania, prestar atencion especial a la formacion lingtiistica
del profesional del Derecho y hacer un reconocimiento publico de buenas practicas, asi
como organizar la educacion para la ciudadania en este campo. “Por ultimo, la Comisién
destaca la importante funcién que llevan a cabo los gabinetes de prensa de los 6rganos
judiciales al realizar labores de intermediacion con los profesionales de la comunicacion.
Por ello, recomienda fortalecer estos gabinetes asi como que asuman funciones de aseso-
ramiento a dichos profesionales” (ICML]J 2011, 23).

En conclusién, cabe mencionar que el debate sobre el lenguaje juridico tiene una
gran importancia porque tanto el Derecho como la lengua regulan no solo las ideas y
los conceptos sino también nuestro pensamiento.
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LENGUA GUARANI COMO SiMBOLO
DE LA SOCIEDAD PARAGUAYA

Igor Protsenko

Universidad del Norte, Paraguay
protsenk2002@gmail.com

W. von Humboldt sostiene que la lengua es el instrumento que influye en el pensa-
miento y, como consecuencia, forma la conciencia individual y colectiva (Martinez 1916).
Es importante anadir que el pensamiento tiene cardcter nacional y es material, lo que
conduce a la activacién de procesos socioecondmicos, sociopoliticos y socioculturales
nacionales que inciden en la formacién de la sociedad.

La base de la sociedad, desde nuestro punto de vista, sin negar la dignidad de los com-
ponentes politico-econémicos, la determina en gran medida la situacion lingiiistica (SL),
la cual entendemos como un sistema jerarquico que regula el estado de los dialectos,
hablas y estilos de un idioma en una sociedad monolingiie. En una sociedad multicultu-
ral, la SL revela la interaccion e influencia mutua de los sistemas de codigos lingiiisticos
de diferentes idiomas, a saber, su potencial demografico y etnodemografico.

En las sociedades monolingties, de las que pocas quedan en nuestros dias, con toda
la variedad de variantes y dialectos de la lengua los procesos de autodeterminacion nacio-
nal son lineales y no hacen frente a obstaculos serios en el proceso de autoidentificacion
de las comunidades. Cada sociedad bilingiie o multilingiie refleja su propio e individual
proceso de interaccidn entre las culturas, caracterizado por las principales categorias de
la comunicacién intercultural: asimilacion, separacion, marginacién o integracion. Al
mismo tiempo, la naturaleza de las relaciones sociales depende de un factor muy impor-
tante: si la situacion lingiiistica es equilibrada, como, por ejemplo, en Bélgica y Suiza, o
no equilibrada, como en los paises de Africa Occidental (Nigeria, por ejemplo).

Paraguay es una excepcion en todos los sentidos. La sociedad paraguaya se formo
sobre la base de la interaccion y fusion de dos codigos linguoculturales totalmente
diferentes: el espanol y el guarani, lo que llevé a la formacién de una tercera lengua,
jopard, guarani hispanizado o espafiol guaranizado, que se centra en la introduccién
de repertorios lingiiisticos polarizados en una u otra lengua a través de usos sociales
diferenciadores (Melia 2013, 76). Este cddigo lingiiistico, siendo la base de la sociedad
paraguaya, fue el factor determinante en la formacién de su especial cosmovision y auto-
conciencia, lo que dio impulso a la autodeterminacion nacional de Paraguay como una
nacion, un socium independiente. Como menciona Rubin (1974, 135), “en la situacion
paraguaya tenemos tres términos: espainol, guarani y code switching o uso alterado de
ambos idiomas”. Por lo tanto, el papel mas importante del guarani en la formacién tanto
de la situacién lingiiistica como de la sociedad paraguaya es evidente.
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;Como es posible que un pueblo primitivo que no llegé a construir ciudades ni dejé
huellas de arte material pudo guardar su lengua, tan fina, emocional, que hasta se con-
virti6 en la herramienta principal de la manipulacién de la conciencia de la sociedad
paraguaya? Afirma Peralta (1950, XV) que “[..] lo asombroso, lo insélito, lo extraordinario
es el contraste entre el atraso material de los indios guaranies y el esplendor incomparable
de su idioma. En otros pueblos se observa el fenémeno inverso: la civilizaciéon material
es magnifica, pero el idioma es duro, tosco, indocto”.

Desde el punto de vista de historia, el guarani se destaca llamativamente entre otras
lenguas indigenas tanto de Paraguay como de otras regiones latinoamericanas en tanto
que se ha convertido en honor y orgullo de su nacién. El mismo Anselmo Peralta men-
ciona que, aunque los aztecas, los incas o los mayas dejaron potentes monumentos artis-
ticos materiales, el sistema cultural guarani se distingue por el predomino de lo espiritual
sobre lo material, lo que proviene, en primera instancia, del régimen social en el que
enraizd este sistema. “Todo estd en el idioma que concentra en si mismo las visiones
y aceptacion e interpretacion de la civilizacion, historia, sabiduria, moral, concepcion
del mundo, el genio, el alma” (Peralta 1950, XIV). Ademas, el guarani es un sistema
extraordinario de expresién. Segun Alfredo Martinez (1916, 6), esa lengua no es solo
ordenacién de signos o sonidos mas o menos convencionales, sino “uno de los idiomas
mas sabios [..] mas poéticos y filosdéficos” y, quizas una de las lenguas mas antiguas del
mundo, subraya A. Martinez.

Tenemos evidencias escritas por un jesuita del siglo XVIII que dice que el sacerdote
P. Roque de Rivas explicaba en guarani desde el pulpito “los misterios de la religion y
los deberes morales, con gran aplauso y provecho de sus oyentes, los cuales, aunque
hablan espaiiol, prefieren que se les hable en guarani, al que estan acostumbrados desde
ninos” (Peramas 2004, 74). Los dogmas cristianos expresados en guarani configuran nue-
vas apariencias, es decir, lo cristiano dicho en guarani se presentara como algo distinto
de lo dicho en castellano. Por ejemplo, el que no se bautiza no es karai. Los santos son
imagenes especialmente talladas. Los que tienen imagen son santos, Nandejara Jesukristo
nunca serd San Antonio. Dios es Nandejara Jesukristo, pero las otras dos personas de
la Santisima Trinidad son solamente categorias mentales.

En el siglo XIX, segun los testimonios, los viajeros y comerciantes aluden repetida-
mente a la lengua guarani como hecho social peculiar y distintivo de Paraguay (Melia
2013, 135). Por lo tanto, durante el proceso de la formacion de la sociedad colonial y post-
colonial el guarani pasé a formar parte inseparable de ese proceso. La lengua guarant, por
contacto con una sociedad ajena, con otra filosofia, totalmente distinta de la concepcién
del mundo de los aborigenes, se transforma y se fortalece. La explicacion se encuentra
en la baja densidad de los criollos y en la extension del guarani como lengua coloquial.

Actualmente el paraguayo en las tierras lejanas no se avergiienza de manifestarse
como paraguayo hablando en guarani. Ademas, en las grandes encrucijadas de la historia,
el paraguayo no utiliza otra lengua, no cambia sus signos y da expansion a sus sentimien-
tos en su propia musica. Por ejemplo, confirma Saro Vera (1992, 14), una revolucién o

43 LU 81. starptautiska zinatniska konference
VALODNIECIBA, LITERATURZINATNE, FOLKLORISTIKA



una guerra el paraguayo la lleva a cabo al compas de la polka y no al compas de marchas
militares a la usanza de otras naciones.

Durante la Guerra del Chaco, el Comandante de Ejército en Campaia José Félix Esti-
garribia comprende la importancia de mantener la maxima garantia posible en las comu-
nicaciones y el 28 de mayo de 1933 declara al guarani como idioma oficial de la guerra
ordenando que conversaciones y claves secretas se hagan exclusivamente en esta lengua.
Paraguay gané aquella guerra y por ello puede decirse que el guarani fue el idioma de
la victoria que fortalecié el patriotismo de los paraguayos. En la lucha fueron utilizados
no solo fusiles, cafiones u otros tipos de armas tradicionales, sino la lengua guarani como
un arma mas, un arma imbatible, a la que tenian acceso solo los paraguayos. Asi la lengua
guarani se convirtié en orgullo, simbolo de la nacidn, simbolo del pais y sigue estando
presente en todas las esferas de la sociedad actual. Incluso en la etimologia de la palabra
guarani se concentra el prestigio de lo propio, pues segtin una de las explicaciones pro-
puesta por nosotros guarani es ‘un ser humano verdadero’, y asi, su lengua es la lengua
de la Gente con mayuscula. De hecho, el hombre en guarani, kuimba’e, es ‘lo que es
naturaleza’. También este fendmeno se da en la toponimia: los indios guaranies casi han
desaparecido, pero las denominaciones geograficas y toponimicas que se formaron con
su hermosa lengua siguen estando presentes. “El tiempo, que todo borra, ha respetado
esos nombres en que sobrevive el alma de la raza ausente.” (Peralta 1950, X VIII)

Los representantes de distintas tribus indigenas del pais pertenecientes a diferentes
familias lingtiisticas (por ejemplo, mbya - de la familia de guarani'y makd, de mataco,
etc.), eligen para la comunicacion entre ellos el espafol o el guarani.

Y como subraya Bartomeo Melia (2013, 134), el guarani siempre existia y va a exis-
tir. Es que cuando un indio muere, muere su cuerpo fisico y la lengua del alma sigue
viviendo. El valor socio-cultural del guarani es indiscutible. La funcién social de la legua
guarani consiste en ser una herramienta de intermediacion entre diferentes comunidades
culturales en la sociedad multicultural paraguaya.
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EL ESPANOL EN GALICIA

Noa Philippon Salinas
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noa.salinas@lu.lv

En Galicia conviven dos lenguas cooficiales, el espaiiol y el gallego. En la Constitucion
Espaiiola (1978) se menciona que “las demas lenguas espafiolas seran también oficiales
en las respectivas Comunidades Auténomas de acuerdo con sus Estatutos”, y en el arti-
culo 5 del Estatuto de Autonomia (1981) se establece que la “lengua propia de Galicia es
el gallego”, y tanto el espafiol como el gallego “son oficiales en Galicia”. Esta situacion de
contacto lingiiistico tiene consecuencias en el uso de ambas lenguas.

En el caso del espaiiol en Galicia (Rojo 2004), no son consideradas interferencias de un
proceso de adquisicion de la lengua a nivel personal, sino que son el resultado de procesos
que ocurrieron en generaciones anteriores. Con el paso del tiempo, estas interferencias
se convirtieron en rasgos, puesto que se integraron en la lengua. Entre las caracteristicas
del espaiiol de Galicia nos encontramos con la incrustacion de fenémenos propios del
gallego en el espafiol que habla la poblacion gallega (aprendido como primera lengua).

Segun el estudio de Recalde (2012, 678) “los rasgos forman parte de la conciencia
metapragmatica de los hablantes [..] pueden funcionar como marcadores identitarios,
como estrategias recontextualizadoras y para expresar matices semantico-pragmaticos
que los hablantes no reconocen en las variantes estandar”.

A pesar de que no podemos hablar de un espanol de Galicia homogéneo, hay ciertas
caracteristicas habituales en hablantes de espafiol de Galicia, como las que recoge Rojo
(2004). A nivel fonético, destaca la linea ascendente-descendente, la distincion entre
vocales abiertas y cerradas (debido al sistema heptavocalico gallego frente al sistema
pentavocalico del espafiol) y la reduccion de los grupos cultos (generalmente se suprime
la primera consonante).

En el ambito gramatical, podemos mencionar el uso del diminutivo -ifio, -ifia,
la transferencia de género en algunos sustantivos, el uso concordado del medio (manza-
nas medias maduras), y el uso del dativo ético (implicacion afectiva del destinatario en
la accion: no me lees nada).

Una de las caracteristicas mas llamativas es la ausencia de formas verbales compues-
tas, debido a que en el sistema verbal gallego no existen. La distincion lo hicieron ayer/lo
han hecho hoy no aparece en el espaiol de Galicia. Se usan formas verbales acabadas en
-era, -ara con valor de pluscuamperfecto de indicativo o subjuntivo: ya me lo dijeras, nos
dijo que fuera la semana pasada, si lo supiera, te lo diria.

También hay que tener en cuenta las perifrasis haber de + infinitivo (valor de poste-
rioridad o de obligatoriedad) y tener + participio (valor reiterativo), hube/hubiera de +
infinitivo (valor avertivo o temporal de inminencia frustrada: hube de ir), llevar + parti-
cipio (ese libro lleva hecho muchos viajes), (no) dar + participio (valor culminativo, usada
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principalmente en construcciones negativas: no doy puesto la cancion) (Sinner, Dowah
2020). Cabe mencionar también que ir a + infinitivo aparece a veces sin preposicion, voy
comprar en lugar de voy a comprar.

A nivel Iéxico, podemos mencionar diferentes aspectos: algunas palabras tienen sig-
nificados en gallego de los que carecen en espafol: mismo con el significado de ‘exacta-
mente’ (lo dejé mismo allf), sentir con el significado de ‘oir’ (no te senti entrar), polvo con
el significado de ‘basura’ (sacaré el polvo mds tarde), toro con el significado de ‘trozo de
pescado’ (;Te echo dos toros de merluza?) o el verbo quitar con el significado de ‘sacar’
(quitaré las entradas para el museo por internet). También se utilizan palabras diferentes
(provenientes del gallego) para referirse a una misma realidad, como mazadura (hema-
toma), silva (zarza) o esmagar (aplastar).

Por ultimo, cabe nombrar lo que ocurre con el Iéxico de los productos del mar. Galicia
es la comunidad peninsular con mas costa (1498 kilometros) y el sector pesquero tiene
una gran importancia (mas de 4200 embarcaciones pesqueras registradas en 2021 y casi
4000 personas mariscadoras a pie). La cultura tradicionalmente marinera, junto con
la geografia de la comunidad, se refleja en la riqueza léxica de este campo, con casos
en los que se usan diferentes denominaciones para el mismo pescado o cefalépodo
segun el sitio. Algunos ejemplos son: minchas, caramuxos/caramujos o bigaros; mei-
gas, rapantes o gallos; parrochas, xoubas o sardinillas; jurelo/jurel, chicharro o chincho;
verdel, caballa, rincha, xarda; lirio o bacaladilla; sepia, choco o chopo y lura o calamar
(Pescadegalicia, 2023).

En la presente publicacion han sido mencionadas solo algunas de las caracteristicas
que presenta el espafol hablado en Galicia.
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DE FORMAS EVALUATIVAS CON SENTIDO
AUMENTATIVO DEL ESPANOL AL LETON

Rafael Martin Calvo
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En el presente estudio se desarrolla un analisis y caracterizacién de las diversas téc-
nicas empleadas en letén para la traduccion de formas evaluativas del espaiiol en las que
los sentidos ‘aumentativo’ e ‘intensivo’ pueden considerarse como principales. Los sufi-
jos mas cominmente empleados en espafiol para la expresion de dichos sentidos son
-0n- (grandon), -az- (cochazo), -ot- (brutote) e -isim- (feisimo), aunque tanto éstos como
otros sufijjos empleados con menor frecuencia (p. ej., -ach- (ricacho), -arr- (chicarron),
u -orr- (viejorro)), suelen utilizarse igualmente para expresar otras nociones puntual-
mente asociadas, tales como ‘aprecio’, ‘atenuacion’ o ‘peyoracion’ (NGLE 2010). A fin de
delimitar el estudio, se excluyen expresamente de éste formaciones sufijadas obtenidas
mediante simple derivacion (cincuenta > cincuenton, oreja > orejotas, puerta > portazo),
analizandose sdlo las formas evaluativas sufijadas cuyo referente coincide con el referente
de la base, a la vez que se expresa principalmente la nocion de ‘aumentacion’ o ‘intensi-
ficacion” hombre > hombreton, plato > platazo, abrazo > abrazote.

Mientras que un nimero significativo de estudios del &mbito de la morfologia evalua-
tiva analizan la semantica considerando a las formas evaluativas como unidades aisladas
de contexto lingiiistico (p. ¢j., Jurafsky 1996), una interpretacion precisa de la caracteri-
zacion semantica y las funciones pragmaticas asociadas al empleo de formas evaluativas
so6lo puede llevarse a cabo de forma cabal teniendo en cuenta tanto el contexto como
el cotexto (Gonzalez Ollé 1962, Prieto 2015). El analisis de las formas evaluativas a través
de la traduccion permite y exige una consideracion individualizada de cada instancia en
particular. Asi, aunque pueden darse situaciones comunicativas en que un receptor no
necesita articular la forma en que se ha interpretado un mensaje que contiene una forma
evaluativa, en la actividad traductora el texto meta (TM) debe reflejar expresamente
la comprension e interpretacion que el traductor ha hecho del texto fuente (TF) a través
del necesario proceso de reformulacion o reverbalizacion (Wilss 1982, 62).

Habiéndose establecido previamente que el leton carece de afijos evaluativos portadores
de la nocién ‘aumentacion’ (aunque si los tiene para expresar las nociones exceso e ‘inten-
sificacion’, como queda de manifiesto en Staltmane (1958), Riuke-Dravina (1959), Kalnaéa
(2015) y Martin Calvo (2022), se examinan y analizan en este estudio las diversas técnicas
empleadas por traductores al leton en relacion con formas evaluativas con sentido aumen-
tativo identificadas en diversos textos fuente. Para la clasificacion de las técnicas emplea-
das por los traductores, se sigue una propuesta presentada con anterioridad (Calvo 2019),
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la cual establece un total siete técnicas cuya validez ha sido ratificada en un estudio
posterior (Calvo 2020). Dicha clasificacién toma en cuenta dos aspectos principales,
a saber, tanto la forma en que el TM codifica las funciones evaluativas del texto TF
(haciendo uso u omitiendo formas evaluativas disponibles en la lengua meta (LM)), como
los recursos ajenos a la morfologia evaluativa observables en la transposicion de las fun-
ciones evaluativas presentes en el TF al TM: compensacion, reformulaciéon u omision.

El estudio toma como material base un extenso corpus de trabajo que contiene unas
4.000 unidades de TF extraidas de una treintena de obras de ficcion en espaiiol y sus
equivalentes textuales en letén (TM). Dicho corpus abarca un amplio segmento temporal
(de 1588 a 2013), representando siete variedades nacionales del espaiiol, asi como la obra
de una veintena autores y diez traductores. El objetivo del estudio es la investigacion de
forma individualizada de la presencia y aplicabilidad de cada una de las siete técnicas
de traduccion en relacion a las unidades del TF en espaiol caracterizadas como formas
evaluativas de sentido esencialmente aumentativo.

Aungque no todas las técnicas propuestas han podido ser confirmadas con las unidades
de TF disponibles en el corpus de trabajo, no parece haber motivo explicito para supo-
ner que si podrian encontrarse ejemplos de todas ellas a través del andlisis comparativo
de otros TF/TM. En cualquier caso, las técnicas de traduccion identificadas en todas
las unidades TF/TM contenidas en el corpus de trabajo pueden describirse de acuerdo
con la tipologia presentada los estudios arriba citados (Martin Calvo 2019 y 2020). Dada
la falta de sufijos con un valor aumentativo en el idioma letdn, cuando la técnica de
traduccién empleada hace uso de una forma evaluativa en el TM, ésta tiende a enfati-
zar aspectos asociados como sentidos atenuativos, apreciativos o peyorativos, los cua-
les a veces también estan implicitos en la forma evaluativa del TF. El examen llevado
a cabo en este estudio revela que la técnica empleada con mas frecuencia es la que refleja
el sentido aumentativo de la forma evaluativa del TF mediante un equivalente funcional
sin forma evaluativa, empleandose muy a menudo un sintagma del tipo adjetivo mds
sustantivo o bien alguna forma léxica de marcada carga expresiva.
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SOMUGRISTIKA

SOMIJAS ZVIEDRU AUTORS HENRIJS
PARLANDS (HENRY PARLAND) UN VINA
SABIEDRISKAS DZIVES VEROJUMU APRAKSTI
PAR BALTIJU VESTULES NO KAUNAS

Ivars Orehovs
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Somijas zviedru dzejnieks, rakstnieks un zurnalists Henrijs Parlands (Henry Par-
land 1908-1930) tiek uzskatits par vienu no izcilakajiem modernisma rakstniekiem Zie-
melvalstis. Likteniga karta pédéjo pusotru savas dzives gadu pavadijis Kauna (ta laika
Lietuvas galvaspilséta), kur 1929. gada saka stradat par sekretaru Zviedrijas konsulata.
Taja pasa laika vin$ zviedru valoda rakstija romanu Sonder ‘Saplisis’, kas saglabajies ka
fragments un izdots 1932. gada péc autora naves,' digitalais jaunizdevums - 2019. gada.

Publicétas ir arl autora personigas véstules no Kaunas radiem un draugiem, kuras
apkopoti sabiedriskas dzives novérojumi un atminas. Tie atspogulo vina personibas
raksturigakas iezimes un intereses, ka ari sociali sabiedriskas tendences - tas viss norisis
vairaku valodu un kultaru krustcelés jeb, citiem vardiem sakot - starpkultaru videé.
Kad vins saka macities zviedru skola Helsinku piepilséta, zviedru valoda bija tikai tresa
apguta aiz vacu un krievu valodas. Péc tam 1927. gada vins uzsaka, bet nepabeidza stu-
dijas tiesibu zinatnés Helsinku Universitaté.

Jauna un literari talantiga cilvéka makslinieciski bohémiskais dzivesveids satrauca
vecakus, kuriem izdevas vinu pierunat doties 1929. gada uz arzemém pie sava tévoca —
mates brala, filozofijas profesora Vasilija Sesemana (1884-1963), kurs stradaja Vitauta
Diza Universitaté Kauna un varéja palidzét iekartot jaunekli darba, tadéjadi sekméjot
integraciju svesa, bet sociali atbildiga vidé.

! Jaunakais ir digitalais izdevums 2019. gada: Parland, Henry. 2019. Sénder (om framkallning av
Veloxpapper). Helsingfors: Svenska litteratursillskapet i Finland. https://parland.sls.fi/index.
php?p=texts&bookld=5#itemId=5_1008&columns=[[|ih|,-1],[|lt],-1],[|ko]|,-1]]&showTitle=false
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1. attéls. Henrijs Parlands Kauna 1929. gada, kad vin$ stradaja Zviedrijas konsulata
(Avots: Rahikainen, Agneta. 2009. Jag dr en utlinning vart jag dn
kommer. En bok om Henry Parland. Helsingfors: Atlantis, 117.)

2. attéls. Kauna, ielas adrese: Putvinskio g. 64, kur pa labi no durvim uz apakséjas
pieminas plaksnes lietuviesu, zviedru un somu valodas ir teksts, ta tulkojums
latviski: “Somijas zviedru rakstnieks HENRIJS PARLANDS 1930. gada stradaja
ZVIEDRIJAS KONSULATA, kas darbojas $aja eka” (Foto: I. Orehovs, 2014)
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Tatad pédeéjie divi dzives gadi pavaditi svesa galvaspilséta Centraleiropa, prom no
ierastas Helsinku izpriecu dzives, stradajot un piedaloties sabiedriskas aktivitatés, snie-
dza jauneklim jaunus iespaidus par ikdienas vidi, kas izteikti atminu un piedzivota stas-
tjjumu veida véstulés radiem un draugiem, ka ari atsauca atmina piedzivotas privatas
ainas no iepriekséja dzives posma Somijas galvaspilséta, tadéjadi rodot saturu, lai rakstitu
iepriek$minéto romanu.

Zviedru valoda sarakstitas literatiiras visparéjas véstures konteksta Parlands tiek
minéts ka “modernisma péctecis”, kur$ turpinaja Somijas zviedru “liela ¢etrinieka” —
domati dzejnieki Edite Sédergrane (Edith Sodergran 1892-1923), Hagara Olsone (Hagar
Olsson 1893-1978), Elmers Diktoniuss (Elmer Diktonius 1896-1961), Gunnars Bjérlings
(Gunnar Bjorling 1887-1960) — aizsaktas tradicijas un “ar savu aroganto jaunibas dzejas
krajumu Idealrealisation ‘Idealu realizacija’ (1929) izveidoja ipasu liriskas izpausmes
profilu” ka sava veida “starpkaru perioda paaudzes dokumentu” (Olsson, Algulin 2009,
387). Tiek uzsveérts, ka “modernisma autoru vida Parlands ir sadzives “lietu” dzejnieks.
[.] Parlands kluva par formalisma, bet ari semiotikas ievieséju ziemelvalstu valodas”
(Zilliacus 1989, 174-175). Ka spilgti piemeéri $adai asociativai lirikai pilsétas sociologisko
vérojumu motivos ironiski tverts modes apgérbu pseidonozimibas visparinajums, ka ari
zinama meéra sieviskibas pikanta noslépumainiba tresaja pieméra:

(1) Esdomaju:
tas bija cilveks,
bet tas bija vina drebes
un es nezindaju,
ka tas bija viens un tas pats
un ka dreébes var but loti skaistas.

(2) Plato biksu programma:
meés biisim
vairak drébju,
mazak cilveku,
un dvesele iesiita krokas.
(3) Kajas,
Ko jiis zinat par kajam?
kas doma par svarkiem
kad jiis ejat garam
Zeku centrales skatlogam. Ko jiis zinat
par divdesmita gadsimta kajam?
(Parland 1929 17, 19 / tulkojums no zviedru val. un pasvitrojumi - I. Orehovs/)
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3. attéls. Henrijs Parlands un viens no vina dzejoliem (tulkots lietuviesu

valoda) sienas gleznojuma Kaunas centra parka - ekskursija gida pavadiba
Vilnas Universitates organizétaja IASS (Starptautiskas Skandinavistikas
studiju asociacijas) 33. konferencé (Foto: P. Szkoluts /Polija/, 2021)

Atgriezoties pie vérojumu aprakstiem privati adresétaja proza, jaatzimé, ka liela dala
no véstulu krajuma satura ietver Henrija Parlanda personigos — un varétu teikt — atmina
palieko$us novérojumus, kas attiecas gan uz:

1) ziemelnieka spontana un parsvara kultrvésturiska rakstura, gan ariuz
2) sociali antropologiskiem dzives aspektiem ta laika Lietuva un zinama méra ari Baltija
kopuma.

H. Parlanda pirmais iespaids par Kaunas pilsétu péc ierasanas un celu uz turieni cauri
Baltijas valstim, ko vin$ apraksta véstulé saviem vecakiem 1929. gada 6. maija:

(4) Kovno [Kaunas vecais slaviskais nosaukums - 1. O.] nav nekads ikis, ka mes
domajam, bet gan ainaviska, bezgala plasa pilséta ar elektribu, autobusiem,
ebrejiem un oti sliktu kafiju. [..] Seit viss ir [oti dargs. [..] Valatas kurss Seit ir
4 reizes augstaks par somu. [..] Brauciens. [..] Ari Révele [Igaunijas galvaspil-
setas Tallinas vecais nosaukums - I. O.] ir [oti skaista, bet, manuprat, mazliet
primitiva. [..] Celojums no Réveles uz Rigu savukart ir Sausmigs. Es nekad neva-
réju iedomaties, ka dzelzcela vagoni varétu bit vel netiraki. [..] Marsruta Riga-
Kovno daudz labaki vacu vagoni. Ari labaka publika. (Rahikainen 2009, 106)

Savam vienaudzim, Somijas zviedru izcelsmes draugam Svenam Grénvalam (Sven
Gronvall 1908-1975) — gleznotajam un makslas kritikim, H. Parlands rakstija sikak,
piem., atbilstosi dazam kopigam interesém — par iso, “dikdienigo uzturésanos” Igaunijas
galvaspilséta:
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(5) Tad es izkapu no kuga krasta Révele. [..] Péc tam es, skiet, biju daudzos krogos,
kuri visi bija tuksi, un dzéru konjaku un vinus. [..] un viss bija Sausmigi léts,
bet, sasodits, ja man buitu palikusi pari kaut viena vieniga Igaunijas marka,
kad devos talak. [..] Atlikuso cela gabalu vislabak raksturo vards “krapula”?

(Rahikainen 2009, 110)
Jau no pirmajam nedélam par jauno Kaunas iedzivotaju ripéjas vina onkulis no
intelektualu aprindam:

(6) Es nu vairs nesasaistos ar noziedzigu publiku. Gluzi pretéji. Es Sodien biju ar
tevoci pie viena |oti izcila lietuviesu dzejnieka, kura vardu diemzél nespéju
izrunat. Vakar dzéru vinu ar vienu véstures profesoru un apmekléju Sejienes
bilzu galerijas apburo$as kundzes pavadiba, kura pazinusi Bloku, Erenburgu
un Jeseninu [krievu dzejniekus - 1. O.] [..] Man ir bijusi piedavajumi rakstit
garus ‘penterus’ Lietuvas Zurndaliem par ‘Aizsargkorpusu’ kustibu Somija® un
par naciondlisma centieniem. Tiem jabuit [oti pamdcoSiem un taja pasa laika
populariem, ka ari patriotiskiem. (Rahikainen 2009, 110)

Véstulé draugam Svenam Grénvalam, kas izradijas pédéja Henrija dzivé rakstita
veéstule, kura nekad ta ari netika nosutita, bet péc naves tika atrasta vina istaba, ir emo-
cionali, bet disonéjosi fragmenti, kas, no vienas puses, attiecas uz varbut reprezentativa
dienesta darba dienu “vakara rutinu” (sk. (7) pieméru), no otras puses — runa ir ari par
nakotnes izredzém, kas tomér nekad nav piepildijusas (sk. (8) pieméru).

(7) [.] ar zviedru ministru, kurs atbrauca no Rigas [..], dzéra labus vinus un
garlaikojas, par ko vin$ agrak nebija domadjis, ka ar ministru var bit tik gar-
laicigi, bet atbilstosi pieredzei Henrijs izdara $adu secinajumu: dzivosiet -
redzésiet. (Rahikainen 2009, 208)

(8) Pec menesa saksu savu karjeru pie Krigera*. Ir piendacis laiks pieversties
finansu lietam. Konsuls Pilblads /Pihlblad/ tagad Seit ir visvarens, un es
ceru, ka viss joprojam biis kartiba. Nauda, nauda, nauda! - Ak, ka més vinpu
milam! (Rahikainen 2009, 208)

Kopsavilkuma: ar parliecibu var teikt, ka pusotrs gads, kas pavadits, dzivojot un stra-
dajot prom no pasmaju Helsinku dzivigas kultiiras un izklaides vides, radosa darbiba,
kas jau bija spilgti atklajusies modernisma dzeja, ar jaunu pavérsienu lidztekus $aja pub-
likacija tikai pieminétajam, bet neiztirzatam atminu télojumam romana, guva izpausmi
iespaidu dokumentésana véstulés un kultaras apzinasanas rakstos toreizéja Lietuvas gal-
vaspilséta Kauna, ir izradijies Henrija Parlanda dzivé ka brieduma periods, kura atklajas

Somijas zviedru valodas varianta - lietots vards, lai apzimétu “pagiras”.
Brivpratiga organizacija militaras aizsardzibas nolakos - zv. val.: ‘Skyddskdren’, somu val.: ‘Suojeluskunta’.

* Ivars Krigers (Ivar Kreuger; 1880-1932) — zviedru inZenieris, uznémuma vaditajs un finansists, pazis-
tams ka ‘Kreuger Group’ koncerna dibinatajs un saukts par “sérkocinu karali”. Saskana ar 1930. gada
ligumu uznémums Kauna neilgu laiku bija meitas uznémums akciju sabiedribai STAB (Svenska Tindsticks
Aktiebolaget).
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integrésanas iespéjas praktiskas dzives norisés sasaisté ar kultarsociologisko pieredzi
ieprieks neiepazita arvalsts vide.
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KONELEMISOSKUSE ARENDAMINE EESTI KUI
TEISE KEELE TUNNIS | KOOLIASTME NAITEL

leva Spolite-Jansone

Latvjas Universitate
ieva.spolite-jansone@lu.lv

Ténapideval on voorkeeledppe tiks olulisemaid eesmirke opetada opilane vooras
keeles suhtlema. Voorkeele kui oppeaine eesmiargid soltuvad tihiskonna néudmistest ja
pohikooli riikliku 6ppekava toob esile kommunikatiivse 6ppe olulisust ldhtudes 6ppijast
ja tema suhtluseesmirkidest. See rohutab, et tihtis on keele kasutamise oskus, mitte
pelgalt keele struktuuri tundmine (Pohikooli riiklik 6ppekava, 2011).

Voorkeelte oppimisel ja dpetamisel voib eristada nelja osaoskust, mida keeletundi-
des arendatakse - kuulamine, radkimine, lugemine ja kirjutamine. Kénelemisoskus on
tiks neljast olulisest oskusest, mida voorkeeletunnis dpetatakse. Just konelemisoskuse
arendamine on keeledppes nidhtavam osa ja annab julguse muu oskuste dppimiseks.
Opetaja dppeprotsessis peaks tihelepanu podrama just konelemisoskusele, sest see on
iiks kahest esmasest eesmargist (teine on kuulamisoskus), mida peaks voimalikult palju
tunnis harjutama (lugemis- ja kirjutamisharjutusi saab opilane teha iseseisvalt). Kuid
konelemisoskuste arendamine on iiks keerulisemaid tilesandeid keele 6ppimise protses-
sis, sest see sisaldab endas koike keele 6ppimise komponente, peale selle konelemist ei saa
arendada teoreetiliselt, seda saab arendada vaid praktiliste harjutuste labi. Siin on oluline
opilaste motivatsioon ja soov radkida, mis omakorda on seotud sellega kui huvitav on
teema ja kui toetav on klassis valitsev atmosfaar.

Keele oskus ja oskus keelt ragkida pole siinoniiiimid. Uuringute kohaselt rddkimine ei
ole pelgalt korraparaste grammatika lausete moodustamise ja seejirel nende hadldamine.
Radkimistegevuse eesmérk on arendada enesekindlust, soovi ja voimet kasutada sihtkeelt
mitte ainult tapselt, vaid ka asjakohaselt ja tohusalt suhtlemise eesmérgil (Thornbury 2005).

Oppida keelt ridkima on teise keele-/vodrkeele dppija jaoks viga keeruline iilesanne,
sest see nduab voimet keelt digesti kasutada sotsiaalses suhtlustes. Oppijad peavad oman-
dama ka teadmised selle kohta, kuidas emakeelena konelejad kasutavad keelt inimeste-
vahelises suhtluses struktureeritud kontekstis ning millised tegurid mdjutavad suhtlust
(Latha 2012).

Réadkimistegevused voivad teise keele tunnis ebadnnestuda mone suhteliselt lihtsa
kuid olulise probleeme tottu. On téhtis selliseid probleeme tuvastada ja uurida mis on
see mis mdjutab 6pilaste kdnelemist klassis. Oppeprotsessi kvaliteedi parandamise ees-
mirgil Opetajad peavad otsima uusi Opetamise meetodeid ja votteid kui ka peavad looma
konelemist soosiva ja julgustava dpikeskkonna.

Tuginedes kirjandusele voib 6elda, et konelemisoskus on keeruline sellepérast, et
seda mojutavad mitmed asjaolud. Uks asjaoludest on vanuseline piirang ehk dpilastel
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on veel piiratud sonavara, mistottu tekib probleem, kuidas oma méte endale ja teistele
arusaadavalt edasi anda. Opilased on hibelikud ja kardavad eksida. Opilased kipuvad
konelemisoskust arendavate harjutusi tehes emakeelele tile minema. Veel iitheks kone-
lemist pérssivaks faktoriks autor peab oOpilaste ebaiihtlast keele taset, mis teeb kdnele-
misoskust arendavate harjutuste labiviimise keerulisemaks. Tingimused, mis aitavad
opilastel konelemist tohustada on padevad dpetajad, head suhted ja sdbralik 6hkkond
oppetundides, hea dpikeskkond ja dppemeetodite mitmekesisus.

Viies labi harjutusi eesmargiga arendada konelemisoskust I kooliastme &pilastel peab
arvestama sellega, et harjutused oleksid mitmekesised ja méangulised. On oluline, et
klassiruumis oleks positiivne 6hkkond ja opilastele on vaja individuaalselt 1iheneda.

Arvestades nii opilaste vanusega kui ka keeletasemega sobivaimateks harjutusteks
voib pidada dialooge ja rollimédnge. Rolliménge ja dialooge opilastele meeldib teha, sest
néitlemine ja teise rolli sisse elamine loovad vaba, sdbraliku ja lobusa atmosfdari.

Oppeprotsessi huvitavamaks ja ponevamaks muutmiseks peab dpetaja dppeprotsessi
mitmekesistama, selleks hea viis on mangu elemendi kasutuselevott. Kokkuvottes voib
oelda, et vdlja valitud konelemisoskust arendavad harjutused 16id tundides vabama 6hk-
konna ja andsid 6pilastele hdid emotsioone.

Tulevikus, arvestades praegust olukorda, kus 6pingud tihti viiakse distantsoppele,
on oluline uurida, kuidas sarnast t66d ehk konelemist arendada siis kui tunnid toimu-
vad interneti vahendusel. Kindlasti oleks huvitav kuidas sarnane késitlus mojub teiste
vanuserithma opilastele ehk tulenevalt piirangutest voib edaspidi suurendada uuritavate
hulka.
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JOKDARIS UN LELLE: RAKSTNIEKS
PADOMJU LAIKA UN TELPA.
VISVALDIM LAMAM, EVALDAM
VILKAM, BRUNO SAULITIM - 100

VESTURES PARR@KSTTéANA VISVALZA
EGLONA (VISVALZA LAMA) ROMANA
“NEMIERA DUNOSA PILSETA™

leva Kalnina

Latvijas Universitate
ieva.kalnina@lu.lv

Visvalza Eglona (ar isto uzvardu — Lams - vin$ darbus raksta, sakot ar 1968. gadu)
romans “Nemiera dunosa pilséta” publicéts 1957. gada. Tas ir vina otrais romans, pirmo
stastu V. Lams uzraksta 1953. gada, bet pirmo romanu “Cel$ pa dzivi” vin$ publicé
1956. gada, taja stastits par celu ekspluatacijas darbiniekiem un vinu saimnieciskajam
problémam. Romans “Nemiera dunosa pilséta” publicéts péc 1956. gada februari notikusa
PSKP 20. kongresa, jau “atkusna” un LPSR nacionalkomunistu kustibas laika. 1959. gada
7. julija Latvijas Komunistiskas partijas Centralkomitejas (LKP CK) 7. plénums nosoda
nacionalkomunismu, un atkusnis Latvija ir beidzies.

Romans “Nemiera dunosa pilséta” ir jauna autora uzdrosinasanas radit liela apjoma
darbu, Ildze Kronta (2003, 188) raksta “Nedaudz vardu par Visvalza Lama trisdesmit
gadiem proza” uzsver: “[..] vai Lams neizteica kara un péckara paaudzes aizturéto spéku,
citiem vardiem, vai pati vésturiska situacija nesekméja talanta atvér$anos (péc tam gan
vairs ipasi nesaudzéjot)?” Romans aptver laika posmu no 1935. gada lidz 1941. gadam,
romana notikumi savijas ap vairakam savstarpéji saistitam personam (Valerijs, Gunars,
Leons Riders) un gimeném - Zemisiem, Kalniniem, Rideriem un Dzelmém. Romana
laiks rit lineari, ta beigas ir teikums:

“Sakas liela izskirus cina.” (Eglons 1957, 559), tatad sakas Otra pasaules kara darbiba
Latvijas teritorija. V. Lams bija ieceréjis uzrakstit romana trilogiju, otra dala ir romans
“Kavu blazma” (1958).

! Tézes izstradatas projekta “Narativs, forma un balss: literattras iesaknotiba kultara un sabiedriba”
(Nr. VPP-LETONIKA-2022/3-0003).
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Romans ieklaujas Rigas narativa, ta darbiba norit Rigas nomalé - Vecmilgravi (auto-
biografisks motivs — ari Lams pats bérniba isu bridi dzivojis Vecmilgravi). Romana ievada
autors raksturo priekspilsétas, turklat V. Lama skatijuma tiesi priek$pilsétas redzama
patiesa dzive: “Seit ir redzama patiesa dzive ar tas prieka drumstalam un cinas sirumu.
Sajos namos un namelos var sastapt priekus, kas nedod apmierindjumu, un sapes, kas
nelauj aizmirst. Te ir domas, kas urda dvéseli un liedz apgurt rokam, nemiers, kas nevar
norimt pelékaja migla, un aklie, kas mierinas ar laimi, kuru vini neredz.” (Eglons 1957, 7-8)

Romana galvenas personas ir stradnieks Valerijs Kristjans un skolnieks, atraitnes déls
Gunars Veldre (galvena persona romana “Kavu blazma”). Abi vini ir nabadzigi, bet uzné-
migi, ta Gunars vasaras strada pie saimniekiem un cengas ko nopelnit ariziema. Valerijs
radits situacija, ka vin$ maina darbu, meklé labak apmaksatu vietu un censas macities
Raina vakarskola. Ar Valerija télu romans aizsak V. Lamam raksturigo stipra varona
tipu (vienkarss darba daritajs, spécigs, patstavigs, kurs pats veido savu garigo pasauli,
daudz macas un lasa). V. Lams labi pazist stradnieku vidi, vin$ stradnieka darba gaitas
aizsak piecpadsmit gadu vecuma un turpina vairak neka trisdesmit gadus (ari kad jau ir
pazistams rakstnieks): “Atslédznieka, sanitara tehnika, marnieka, transportstradnieka,
krasotaja un celu meistara darba vérota vide un cilvéki un galvenais — pasam izjusts
fiziska darba prieks un stirums.” (Tabtins 1994, 144) Valerija pieticiga istaba, ires nams,
Gunara pagraba dzivoklis, situacija, kad déls Riders neizmaksa algu, bet tévs Riders
nak pakal ires maksai, atklaj Vecmilgravja stradnieku priekspilsétas socialo pasauli.
Stradnieku dzive ir skarba, un tikai ar lielu gribu un darba spéjam stradnieku jauniesi
var atrast labakas darba un izglitibas iespéjas.

Romans “Nemiera dunosa pilséta” ir literars darbs, kas saglaba vélina socialistiska
realisma kanona iezimes, bet atseviskos gadijumos tas censas paplasinat. To, ka romans
atbilst kanonam, uzsver ari ta laika kritika:

“Rakstnieka nolaks nav pasivs pagatnes atainojums ar cilvéku liktenu noslégumu
gados, kas jau pieder vésturei. Notikumu attistibas Iinijas vin$ acim redzot censas izvadit
lidz dzivajai $odienai vai vismaz lidz tas nesenajiem aizsakumiem, paradot, ka pati dzives
attistibas logika, asi lauzot cilvéku liktenus, noved tos lidz socialistiskas dzives taisnibas
atskarsmei vai ari lidz boja ejai veltiga cina pret véstures attistibas gaitu.” (Melnis 1959)

Aprakstot vésturiskos notikumus, romana redzams, ka to izvéle ir selektiva, ta
1939./1941. gada ir ieskicéta padomju bazu ieriko$ana un aneksija PSRS, pieminéti atse-
visku burZuju aresti pozitiva aspekta, bet nav pieminéts 14./15. junijs - pirmas lielas
deportacijas laiks. Lineara laika notikumi sakartoti ta, ka padomju varas nodibinasana
télota ka likumsakariga paradiba, kas atbilst stradnieku vélmém un interesém.

Veidojot cilvéku télus, V. Lams izmanto jau V. Lac¢a un A. Sakses padomju laika
romanu panémienu: télu aréjais izskats norada uz piederibu stradniekiem (gliti, kartigi,
ar skaidriem sejas vaibstiem un acim) vai kapitalistiem (uzblidusi, nekartigi, neglitu seju,
mazam, launam acim), to paspilgtina ikdienas darbibas - dzer$ana, uzdzive, kapitalistu
Leonu Rideru musdienas dévétu par pedofilu.
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Valerijs Kristjans romana gaita iesaistas nelegalas Latvijas Komunistiskas partijas
darba, LKP un PSRS asi vérsas pret socialdemokratiskas partijas darbibu un individualo
piederibu tai, tas redzams ari romana:

“Zini, ka, pielietodami socialu demagogiju un izmantodami musu partijas kladas,
vini uz desmit gadiem kluva Latvijas vadosa partija. Ja vini batu ista stradnieku partija,
tad sniegtu mums roku, un kopigiem spékiem més parvérstu naudasmaisu demokratiju
darba cilvéku demokratija.” (Eglons 1957, 255)

Romana atbilstosi kanonam paradita darba cilvéka izaugsme no stradnieka par rtpni-
cas “Arkls” direktoru, no stradnieka par rajona izpildkomitejas priekssédétaju, bet Leons
Riders negrib klat par skraviti padomju sistéma, pareizak, vin$ nekad nav stradajis un
sakt dzert, gaidot fasistus.

V. Lama romana saglabata tradicija kritizét Latvijas Republikas laika literatiiru, ka
ari slavet atseviskus autorus, veidojot socialistiskas kulttiras kanonu, tiek atzists Rainis,
bet kritizéti J. Zieme]nieks, Aleksandrs Grins, ka ari pirmo reizi minéts un kritizéts
latvie$u padomju literatara Edvarts Virza. Padomju kultiira péc nacionalkomunisma
sagraves biezak izmanto nokluséjumus — no publiskas telpas pazad Aleksandra Grina
un Edvarta Virzas uzvardi.

Romana ir redzamas ari dazas jauna laika (atku$na) iezimes. Daudzveidigak tiek vei-
dotas virie$a un sievietes attiecibas, ta veikalnieka Zemi$u meitas veido dzivi pasas, var
mainities, izaugt, klat par skolotajam. Romanu dialogos paradas latviesu stradniecibas
slavinajums un akcentéta latviesu valodas nozime sadzivé un oficialajas iestadés. Romans
publicéts 1957. gada, bet rakstits noteikti atrak (559 lpp.), tadél atkusna idejas (latviska
vide) paradas sporadiski.

Secinajumi

o Romans “Nemiera dunosa pilséta” ieklaujas Rigas narativa, akcentéjot tas stradnieku
priekspilsétas.

o Romans ir parejas laika literars darbs, kura redzamas vélina stalinisma un atkus$na
laika iezimes.

o Romans aizsak V. Lamam raksturigo stipra varona tipu, kas ir vienkarss darba dari-
tajs, stradnieks un kurs veido savu individualu garigo patibu.
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VISVALDIS LAMS RAKSTNIECIBAS UN
MUZIKAS MUZEJA MATERIALOS

Ilona Miezite

Rakstniecibas un mazikas muzejs

Visvaldim Lamam (1923-1992) ir saméra apjomiga kolekcija Rakstniecibas un muzi-
kas muzeja krajuma: dokumenti, fotoattéli, rokraksti, véstules, iespieddarbi. Ar vinu
saistiti materiali atrodami ari citas kolekcijas. Kopa veidojas interesanta aina, kas lauj
izsekot vina dzivei un darbam, atklajot ari mazak zinamas skautnes.

Muzeja krajums glaba liecibas par rakstnieka dzimtas sakném. 1976. gada Lams ir
uzrakstijis autobiografiju, kas acimredzot nav bijusi domata talitéjai publicé$anai. Taja
vins$ stasta, ka dzimis Vecmilgravi ostas stradnieka gimené. Vina senci no téva puses gad-
simtiem ilgi bijusi ostinieki, zvejnieki, Daugavas laivinieki. Mantojuma no téva vinam ir
lielais augums, neatlaidiba ieceréta sasnieg$ana, milestiba uz darbu, riebums pret kalpi-
bas garu, parlieciba par tiesibam uz saviem uzskatiem un spriedumiem. Muzeja krajuma
ir Visvalza téva Alfréda Lama fotoattéli un Pirma pasaules kara gados ieguta Jura krusta
ordena lentite. Mate Emma, dzimusi Kirsfelde, ari ir ridziniece. Autobiografija Lams
raksta, ka Kirsfeldi bijusi laudis ar interesi par kulttiru, lielu vélmi skoloties, bet bez stipras
gribas, tapéc nereti palikusi puscela savos centienos. Tatad no téva rakstniekam nakusi
meérktieciga griba un paskarbais “stipra cilvéka” téls, no mates mantotas garigas intereses
un radosa apdavinatiba, kas jau piecu gadu vecuma noved pie lasitmakas, kares izzinat
pasauli, cilvéces vésturi, Visuma noslépumus, makslas un cilvéka personibas batibu.

Tomér Visvalza garigajai attistibai jau agri rodas $kérsli. Tévs miris, kad zénam ir
Cetri gadi. Bérnibas dienu fotoattéla Visvaldis redzams kopa ar mati un jaunako masu
Ainu Carnikavas muiza, kur mate kluvusi par darznieka palidzi. Liels trieciens gimenei
ir vecakas masas Mirdzas nave 16 gadu vecuma. Krajuma ir vinas fotoattéls un dzeju
burtnica. Véstulé toreizéjai muzeja darbiniecei Martai Balodei rakstnieks atzistas, ka
kops ta laika vairs nav bijis gimeniskuma izjutas. Sava autobiografija Lams liecina, ka
stradat un ciest trakumu macijies jau bérniba, agri kluvis pilnigi patstavigs.

Péc atgrie$anas Riga Visvaldis ir maceklis rapnica “Elektrostknis”. Ta laika uzpému-
mos ariene liecina par agro patstavibu, bet vienlaikus $kiet ari parlieku gratibu izmo-
cita. 1940. gada vins$ paraléli darbam macijies Raina vakara vidusskola, vélak Gaujienas
gimnazija. No $i laika muzeja krajuma glabajas skoléna apliecibas un lieciba. Gimnaziju
Visvaldim neizdodas pabeigt, jo jadodas legiona. Varbiitéjs priek§mets no frontes laika
varétu but pasa izgatavota karote, kas glabata visu mazu. Talako dzives gaitu dokumenté
arhiva izzina par dienestu vacu armija, atra$anos filtracijas nometné Sovgavana, Haba-
rovskas novada un atbrivosanu no tas.

Péckara gados Lams macas celu meistaru kursos. Muzeja krajuma ir 1947. gada izdota
aplieciba par kursu beiganu, kura ir teicamas atzimes. Dokumenti liecina, ka 1950. gadu
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sakuma Lams ir gramatu bazes ekspeditors. 1954. gada vin$ izveido gimeni, dazos foto-
attélos redzams kopa ar sievu Austru, vélak ari ar meitu Rutu un mazdélu Oskaru. Sajé
laika ar pseidonimu “Eglons” vins$ sacis rakstnieka gaitas. Autobiografija Lams stasta, ka
rakstijis jau kop$ bérnibas, tacu visu mizu jutis sevi iek$éju dualismu starp fiziska darba
stradnieku un radosu inteligentu.

1956. gada Lams uznemts Rakstnieku savieniba. Muzeja krajuma ir fotoattéli no
vina tik$anas reizém ar lasitajiem, viesojoties darba kolektivos un macibu iestadés. No
$1 laika ir vairaki Lama daildarbu rokraksti: stasta “Balta idensroze”, romanu “Nemiera
dunosa pilséta”, “Kavu blazma”, “Kapj dimu stabi” manuskripti. Muzeja ir liecibas par
to, ka autors ticis spiests labot savus darbus un ka centies tam pretoties. Piem., Latvijas
Valsts izdevniecibas Dailliteratairas redakcijas vaditajs Bruno Saulitis 1959. gada nosatijis
véstuli ar atteikumu iespiest gramata romanu “Kavu blazma” bez radikalas parstrades.
Péc romana “Kapj dumu stabi” publikacijas laikraksta “Padomju Jaunatne” paradas izni-
cinosi kritisks raksts “Diimaka titi téli un idejas”, kuru rakstnieks izgriezis. Si kritika ir
viens no piemériem, kas panak Eglona jeb Lama varda izsvitro$anu no latviesu literataras
uz gandriz septiniem gadiem.

1968. gada péc Latvijas PSR Rakstnieku savienibas 5. kongresa Lams var atgriez-
ties literattira, lai gan vél ilgaku laiku turpina paraléli stradat par santehniki un stknu
meistaru. Saja darba rakstnieks redzams vairakos fotoattélos. Jau taja pasa gada spraigas
diskusijas izraisa Lama romans “Visaugstakais amats”. Muzeja ir romana nobeiguma
korektaras lapas publicé$anai Zurnala “Karogs”, ka ari Karla Kraulina un Jana Kalnina
atsauksmes par romanu. Kraulin$ uzskata, ka $§ada redakcija romans nav iespiezams,
turpretim Kalnins sava atsauksmé aizstav autoru. Krajuma ir Lama romanu “Jokdaris
un lelle”, “Tava valstiba” u. c. manuskripti. Saglabats romana “Pavarda kungs Asgalvis”
iedvesmotajs — mala rakitis, kuru rakstnieks saucis par Asgalvi.

Lams sabiedriba ir pazistams ar asiem un spilgtiem izteikumiem. Vinam adreséta-
jas véstulés lasitaji péc tik$anas reizém dazados sarikojumos vai péc vina daildarbu un
presé publicéto rakstu izlasiSanas ir satijusi gan sajismas pilnus vardus, gan polemiskus
iebildumus. Krajuma ir ari vairaki Lama publicistiskie raksti, atbildes uz zurnalistu un
aptauju jautajumiem, kas raksturo vina poziciju un uzskatus par kritiku, dzives piere-
dzes nozimi dailradé, dzives un makslas pamatprincipiem. Lams jau padomju gados
uzskata, ka rakstniekam jaraksta tiedi savai tautai. Minétaja autobiografija 1976. gada
vin$ uzsver, ka ikvienai tautai jabut brivai sava tévzemeé veidot savu nacionalo kultaru un
tiesibu sistému bez citu tautu kundzibas vai aizgadnibas. Tapéc likumsakarigi, ka Lams
aktivi iesaistas Tautas fronté un Atmodas procesos. Muzeja par to liecina attéli, kuros
vin$ redzams, runajot Tautas frontes dibinaganas kongresa un pacelot Latvijas karogu
Rigas pils Svéta Gara torni. No miza pédéjiem gadiem ir romanu “Balelini” un “Kéves
déls Kurbads” manuskripti. Materiali muzeja krajuma liecina par personibu, kura, pasa
rakstnieka vardiem runajot, harmoniju veido tiesi pretrunu asums.
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“KARA TEOLOGIJA” VISVALZA LAMA
ROMANA “KEVES DELS KURBADS.
VARONA DZIVE LAUZU ATCERES™

Ilze Jansone

Latvijas Universitate

V. Lama romans “Kéves déls Kurbads. Varona dzive lauzu atcerés” klaja nacis
1992. gada, bet, ka véstits autora pécvarda, sarakstits laikposma no 1985. 1idz 1989. gadam.
Visdrizak romana rakstisanas laiks noteicis ari teksta toni - taja ar iespaidigu vérienu
teiksma, kuru it ka vésta Stabulnieku dzimta un papildina Jana Smagvarza véstijjums,
aplukota Latvijas teritorijas vésture, iebrukumi un tas dalisana.

Gan no galvena varona téla attistibas perspektivas, gan ari no romana uzstadijumu
viedokla “Kéves déls Kurbads. Varona dzive lauzu atcerés” visdrizak batu vértéjams ka
literari religisks teksts. Literari religiskam tekstam raksturigas tris iezimes:

1) taspaklauts t. s. “aktivajai iztélei”, kas pieskir lasitajam metafiziskas zinaganas par

pasauli un religijas objektu (Powers 2021, 88-89);

2) teksta pamatveéstijums ieklaujas “iztéles apologétika” (Hardy 2020, 86ff);

3) no sada teksta var atvasinat jaunas teologijas.

Romans bavéts ka cina starp “més” un “citi”, ar “més

» v

$aja gadijuma saprotot latvjus
jeb Latvijas teritoriju apdzivojosas ciltis, kas cinas pret iebrucéjiem. Vispirms un visiz-
teiktak tie ir krustnesi Livonijas Krusta karu laika, bet vélak - ari tatari, krievi, poli un
dani.

Batiski noradit, ka kristiga Dieva télu autors centies aprakstit no paganu perspektivas,
tomeér Kurbads brizam demonstré ari virspuséjas kristigas teologijas zinasanas. Tiesi $is
uzstadjjums kombinéjuma ar Kurbada varona télu veido romana teologisko véstijumu.

Kristietiba romana raksturota ka bistama “inde, ko krustnesu odze, nespédama ar
$képu nomakt tautu, izz]adz caur savam baznicam misu dvéselés” (Lams 1992, 136).
Svétie tévi biedé ar “elles mocibam”, krustnesi uzvedas, ka jau iekarotajiem rasts — laupa,
nogalina, paverdzina un izvaro. Kristie$i romana teksta skaidro, ka, piem., “nevainigo
bérnu dvéseles svéta Mara ielaidis paradizes darza, tur tas varés aizlagt par matém
paganietém, glabt vinas no pazudinasanas peklé. Misu uzdevums ir gadat par mazigo
svétlaimi visiem cilvékiem, diza mérka varda esam spiesti but cieti” (Lams 1992, 75).

Viendimensionals un ka tads, kas novérsies no tévutévu ticéjumiem un karikéti piesle-
jies kristietibai, ir ari miaka Melnsvarca (sic!) téls - tas esot iz8kiries par parieSanu “sves-
zemju sludinataju pusé péc tam, kad krivs, kas vadija burtnieku skolu, Melnsvarci sapigi
iepéris ar lokanu karkla vicu par netikumu stundas laika grauzt nagus” (Lams 1992, 88).

! Tézes un referats izstradati “LU doktorantiiras kapacitates stiprinasana jauna doktorantiras modela
ietvara” (Nr. 8.2.2.0/20/1/006).
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Kristigo Dievu romana visvairak parstav gan ta sekotaji, gan arl mara celtnes,
baznicas, kas pretstatitas svétbirzim, kuras varona laikos uzturas Kurbads ar saviem
sabiedrotajiem.

Sis viennozimigais uzstidijums mazliet pamainas Jana Smagvarza véstijuma, kur,
piem., péc spradziena baznica neskarta paliek altara glezna, bet “Krusta pienaglotais Pes-
titajs ar sapigi piedodosu smaidu noraudzijas stenosajos tévinos, kas nesen vél brékajusi
bezrupiga labsajata” (Lams 1992, 495).

Smargvarza véstijuma skiet pilnveidojusas ari Kurbada teologiskas zinasanas, atvado-
ties no tas pasas svétbildes ar vardiem: “AKk; ja tava nave pie krusta spétu ne vien izpirkt,
bet ari iezélinat lauzu dvéseles!” (Lams 1992, 500)

Atskaitot $is vietas, kur $kietami noradits uz Dieva kalpu un kristietibas butibas
pretrunu, kuru Kurbads nezin ka apjédzis, kristietiba viscaur romana attélota Krusta
karu konteksta - ka politisks ierocis Baltijas teritorijas paklausanai un ienemsanai.

Seno baltu panteons romana aprakstits jismigi, nacionala romantisma stila. Piem.,
Lams (1992, 460) tiesi atsaucas uz Pumpura “La¢plésa” pirmo dziedajumu bridi, kad
Kurbads, teju zaudgjis cina ar raganu, atkopjas no alkoholisma zem abeles, bet Aizsaules
darza notiek dievu sapulce, kura Pérkons uzstaj uz Kurbada bargu sodisanu, savukart
sievie$u kartas dievibas un Dievins varoni censas aizstaveét. Te ievérojama loma ieradita
ari matéem.

Baltu dievibas romana raksturotas ka célas un étiskas, tas lielakoties ir pietuvinatas
cilvékam, izpauzas caur dabas spékiem, palidz vai kavé ikdienas gaitas, pienem ziedoju-
mus, lemj cilvéka likteni, ka ari apvelta to ar dazadam ipasibam un spéjam. Iznémums
ir ragana - $is téls viennozimigi ir launs, turklat, piem., caur vellatu kévi Melnsvarca
saimnieciba sadarbojas ar vaciesiem, tatad nevis parstav dabu, bet ir tuvaks kultarai.

Nemot véra $is butiskas atskiribas kristiga Dieva un baltu panteona raksturojumos, no
Lama romana ir iespéjams atvasinat “kara teologiju”. Vacu ienesta kulttira tiek raksturota
ka viennozimigi launa un orientéta uz materialo. Ka tada $i kultara ir maziga kara pret
dabu, kura romana iemiesota baltu panteona dievibas. Dabas pusé darbojas ari Kurbads.

Sadas sadursmes attélojums ir visai klasiska pieeja, kas balstas kristietibas vésturé
Latvijas teritorija (Taivans 1992). Tomér Lama romana attélotas baltu dievibas nelidzinas
paganiskam dievibam - tas télotas nacionala romantisma gara, simbolizéjot “latviesu
zaudéta zelta laikmeta gai$o un skaidro garigo satversmi” (Misane 2005, 103-104). Sis
stereotipizacijas dé] Lama romans nejausi atkarto Vecas deribas sizetus — Israéla tautas
cinu pret kanaaniesiem. Cina notiek par “majvietu”, par “apsolitu zemi”, ta¢u taja inten-
sivi tiek izmantots religisks aizsegs.

Sada “kara teologija” iezimé nesamierinamas puses ka teokratiskas nacijas, no kuram
viena parstav tipisku Eiropas viduslaiku valsti, kur religija nav $kirta no valsts parval-
des, bet otra — zemnieku kopienu, kas uzticiga nacionala romantisma stila darinatam
panteonam.

V. Lams romana demonstré macibu par sastingusu, politizétu un kulttrai paklautu
Dievu, par kuru cilvéks “zina visu” - tie$i $ads lasijums “Kurbada” ieraugamo “kara
teologiju” padara musdienigu.
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“Kara teologijas” Dievs nevar pastavét, neatrodoties maziga konflikta ar paga-
niska panteona kalpiem. Sadai “kara teologijai” nav nekada sakara ne ar kristietibu, ne
paganismu, tomér ta precizi un laikmetigi ilustré cilvéku interpretaciju par Dievu, kas
sastindzinats kultiirpolitika. Sada teologija Dievs tiek uztverts ki imanents un materials
ierocis, kas vieniem dod prieksrocibas par citiem.
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EVALDA VILKA GARSTASTS “RECIDIVISTS”
(1966) — TEKSTS UN KONTEKSTS'

Janis Oga
LU Literatdras, folkloras un makslas instittts

Evalda Vilka garstasts “Recidivists” (1966) ir viens no nedaudzajiem 20. gs. seSdes-
mito gadu t. s. atvilktnu literatiiras tekstiem un autora dzives laika netika publicéts ne
periodika, ne gramata. Pirmpublikaciju, turklat nemainita varianta, tas piedzivoja rakst-
nieka Kopotu rakstu 3. s¢juma (Vilks 1983), pirms Alberta Bela romana “Bezmiegs”
un Zigmunda Skujina noveles “Ar puki pie cepures” (abi darbi sarakstiti 1967. gada un
publicéti 1986. gada). Garstasts atspogulo nacionalkomunistu vil$anos partijas idealos,
skar socialo problematiku - individa un sabiedribas atbildibu, cilvéka vainu - un sabal-
sojas ar citiem Evalda Vilka stastiem, Alberta Bela romanu “Bezmiegs” (1967) un t. s.
17 komunistu véstuli (1971).

Evalda Vilka rakstnieka liktenis bija tragisks, dazadu ierobezojumu, pazemojumu un
garigo pardzivojumu dél 20. gs. septindesmitajos gados, savos spéka gados, vins$ literaro
darbibu partrauca. Saja laika publicéts pavisam nedaudz darbu, tacu tie visi ir izcili
isprozas paraugi.

No 1955. gada lidz 1966. gada beigam Vilks stradaja zurnala “Zvaigzne”, kas, ka atzi-
nis vésturnieks Ilgvars Butulis (2009, 696), piecdesmito gadu otraja pusé bija kluvis par
“brivdomigako preses izdevumu Latvija, par nacionalkomunisma tribini”, kura “neat-
kartojamo veidolu noteica talantiga redakcija un nodros$inaja spéciga aizmugure LKP CK
biroja”. Raugoties no varas skatpunkta, Vilkam bija nevainojama biografija, turklat vins
neienéma vadosus amatus. Darbu Zurnala redakcija rakstnieks saglabaja gan 1959. gada
t.s. “berklavistu” tiriSanas laika, gan vélak, kad sanéma LKP CK un kritikas parmetumus
par stastu “Divpadsmit kilometri”. Tomér nav izslédzams, ka pret Vilku vérsta kampana
bijusi saistita ne vien ar stasta paustajam idejam, bet aridzan Vilka nacionalkomunis-
tiskajiem uzskatiem un darbu redakcija “Zvaigzne”. No 1967. gada sakuma lidz maza
beigam Vilks stradaja laikraksta “Literattra un Maksla” un vadija ta prozas nodalu.

Péc PSKP CK pirma sekretara (1953-1964) Nikitas Hrus¢ova (Nikita Khrushchev,
1894-1971) “atkusna” ar ta sniegtajam un ari izmantotajam iespéjam bija sacies stagna-
cijas periods. Literattira (skat. Hirss 1982, 430-435; Briedis 2010, 133-150; Eversone 2017;
Gutmane 2019, 251-256 u. c.) plasi aplakotajai 1963. gada epopejai ar Vilka stasta “Div-
padsmit kilometri” publikaciju bija mazak zinama, tacu apjomiga epizode, kas liecina
par to, ka rakstnieka reabilitacija 1966. gada bijusi tikai formala. Vilks (1966, 102-103;
skat. ari Eversone 2017, 49) véstulé Cirulei 1966. gada 26. decembri rakstijis: “Uzrakstiju

! Referats un publikacija sagatavoti Valsts pétljumu programmas “Letonika latviskas un eiropeiskas
sabiedribas attistibai” projekta “Narativs, forma un balss: literattiras iesaknotiba kultiira un sabiedriba”
(Nr. VPP-LETONIKA-2022/3-0003).
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garaku stastu par “Sur tur vél sastaptajam un lidz galam neizskaustajam énas pusém”
un aiznesu uz “Karogu”. Mans sirdsmilais draugs K. to talit aizsatija uz CK. Tikpat ka
dinamita kasti! [..] Nesen notika RS slégta valdes séde, kura, starp citu, apskatija manu
dailradi$anu. Runaja galvenokart par “Kilometriem” un tos pilnigi reabilitéja, nosprie-
zot, ka tie izdodami vai nu atseviska gramata, vai krajuma. Tas, protams, tikai valdes
domas. Bet, ka zinams... Un vél par kaut ko jadoma: samazgu spaini tev uzgaz visas
pasaules prieksa, bet reabilitacija notiek slégta sapulcité.” Véstules teksta minétais “K.”
ir literatarzinatnieks Karlis Krauling (1904-1981), Zurnala “Karogs” galvena redaktora
vietas izpilditajs (1964-1967), kurs tiesi kavéja Vilka stastu “Lietus decembri” un “Recidi-
vists” publikaciju, ka ari savos rakstos un runas kritizéja Vilka dailradi no ideologiskam
pozicijam.

No 1963. gada ¢etrus gadus aizkavéjas izcila stasta “Lietus decembri” (sarakstits 1963,
periodika 1967, gramata 1968) publikacija. Savukart, ka minéts, garstasts “Recidivists”
(1966) Vilka dzives laika netika publicéts ne periodika, ne gramata. 1968. gada apdrau-
déta bija ari stasta “Divpadsmit kilometri” publikacija krajuma “MeZonis”. Péc Vilka
1968. gada LKP Centralajai Komitejai adresétas siidzibas par Latvijas PSR Galveno lite-
rattras parvaldi (Purs 2006, 110-112; Oga 2020) gramata stasts tomér ieklauts, tacu ar
buatiskam at$kiribam no pirmpublikacijas teksta (Kronta 1989; Briedis 2010, 142-148).

Sesdesmito gadu pirmaja pusé rakstnieks ilgstosi nespéja atrast dzivesvietu, bija
spiests dzivot kopa ar $kirto sievu un vinas vecakiem, nepretendéja uz RS Litfonda
sniegtajam prieksrocibam, lidz nopirka vienistabas kooperativa dzivokli, tadéjadi spiesta
karta klastot par privatipasnieku. Stasta “Mezonis” (1966) sastopams $ads pasa rakst-
nieka izsapéts jautajums: “[..] vai tad es esmu kads otras skiras cilvéks, ka man dzivoklis
japeérk?” (Vilks 1982, 243) 1968. gada tapis personiga pieredzé balstits publicistisks raksts
“Cilveks aiz durvim” par dzivoklu problému Riga un Latvija, faktiski tabu tému - milzigo
iebraucéju skaitu no citam Padomju Savienibas republikam. Laikabiedri liecinajusi, ka
tas iesniegts “Literattrai un Makslai” un vairaku gadu garuma nav ticis publicéts, lai gan
redaktori centusies panakt tam saskanojumu LKP CK (Hir$s 1989). 1983. gada pedéja
bridi tas iznemts ari no Kopotu rakstu 4. séjuma salikuma (Hirss 1989; Norietis 2002,
295), pirmoreiz publicéts tikai 1989. gada 22. janija laikraksta “Jarmala”.

1966. gada Vilks nodibinaja jaunu gimeni, 1968. gada piedzima meita Linda,
1974. gada - déls Evalds. No vienas puses - laimiga gimenes dzive, no otras — izmisums
un, ka liecinajis Janis Skapars (2008, 111), “dvéseles pardzivojumi”, kas varétu bit saistiti
ar nesavienojamo publisko redaktora-cenzora un pasa ienemto nonkonformista rakst-
nieka poziciju.

1968. gada, sakotnéji aizturéts, iznemts no “Karoga” jinija numura salikuma (RSA
1968, 83), novembri tika publicéts stasts “Pusnakts stunda”, aizsakot Vilka publisko rea-
bilitaciju. Par $o stastu vinam 1970. gada pieskirta Eduarda Veidenbauma literara pré-
mija. Saja pasa gada ari LPSR Nopelniem bagata kultiiras darbinieka goda nosaukumu,
50 gadu jubileja 1973. gada — Darba Sarkana Karoga ordeni. Ta¢u paraléli apbalvojumiem
turpinajas vérsanas pret atseviskiem literariem darbiem: stastu “Divpadsmit kilometri”,
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ta publikaciju gramata un tulkojumos, garstastu “Recidivists”, rakstu “Cilvéks aiz dur-
vim”, kinoscenarijiem.

Pamats uzskatit, ka péc kompromisa ar stasta “Divpadsmit kilometru” publikaciju
gramata, veicot 24 cenziras pieprasitus labojumus (Kronta 1989), rakstnieks pienémis
léemumu turpmakajos darbos neizdarit nekadus labojumus, labak rakstit maz vai nerakstit
nemaz, nevis piekrist kompromisiem (par to liecina Harijs Hirss (Vilks 1983, 485) un
Zigmunds Skujing (1977, 15). Si iemesla dé] “Recidivists” nepiedzivo publikaciju, jo autors
atsakas no jebkadiem kompromisiem, kas lautu stastu virzit iespieSanai periodika vai
gramata.

“Recidivista” sakara literatirzinatnieks Harijs Hirss rakstijis: “Noziedziba ka sociala
paradiba nodarbinaja rakstnieku ilgaku laiku, $ai problematikai vin$ pievérsies vai-
rakos publicistiskos rakstos un ari stastos [..]. Stradadams LM redakcija vecajas telpas
K. Barona iela, E. Vilks brivakos brizos pa reizei gaja cauri parkam uz Augstakas tiesas
éku, lai paklausitos kadu interesantaku pravu. Lasitaju konferencés vins piedalities nemi-
1éja un parasti centas no tam izvairities, bet, kad naca uzaicinajums tikties ar saviem
lasitajiem kada ieslodzijuma vieta, piekrita uzreiz [..]” (Hir$s 1982, 437-438) ““Recidi-
vists” [..] patiesiba ari runa par vienu atbildibas problémas aspektu - cilvéka atbildibu
par sevi un sabiedribas atbildibu par apstakliem, kados $im cilvékam jadzivo. Stasta
varonis Valentins jau nav nekads pagrimis noziedznieks, bet pietiek ar viena aprobezota
sétnieka demagogiju, kurai majas iedzivotaji parsteidzosi viegli paklaujas, lai ap vinu
rastos naidiga atmosféra.” (Hir$s 1986, 332)

Stasta “Recidivists” Evalds Vilks (1983, 457) retoriski vaica par stasta varoni Valen-
tinu: “Kas vinu tiesaja: pakurlais tiesnesis — tas ik pa ridi lika roku aiz auss, lai labak
varétu sadzirdét, — vai sabiedriba?” Stasta skarts plass Vilku intereséjoso tému loks, ka
dzivoklu jautajums; noziedznieku izsutiSana arpus Rigas; marksisms-leninisms, parte-
jiskums, idejiskums; neapmierinatiba ar pastavoso iekartu; radio “Amerikas balss™; §is
témas iztirzatas varonu dialogos, piem.: “nevalstiskas sarunas”; “iesédinaja noliktavas
parzini”; “restorana direktora mahinacijas” (“vai tu zini, ka tas notiek parasti?”); “tramda
nabaga rakstniekus”; “noziedznieku planos$ana”; “visparastakais goda raksts™; “vajadzés
samaksat: nav valsts mata, bet personiga”. Turklat, tapat ka visos Vilka darbos, kas publi-
céti péc 1955. gada, stasta darbojosas personas ir latviesi, tadéjadi télojot vienlaicigi idea-
lizétu, tacu problému maktu pasauli, autors stasta aktualizé nacionalkomunistu idejas.

Ka Evalda Vilka stasta “Divpadsmit kilometri”, ta “Recidivista” precizi atsegts laik-
mets, tikai Soreiz autors télo vairak iesaistito personu (sabiedribu) neka “Divpadsmit
kilometros”. Stasts nav uzskatams par pretvalstisku darbu (tapat ka Alberta Bela “Bez-
miegs”), tacu apliko tadus varai nevélamus jautdjumus ka biisana par slégtas sistémas —
sabiedribas - sastavdalu (nevis izlau$anas), ieklau$anas un sabiedribas attieksmes izrai-
sita izslég§ana no sistémas.
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RAKSTNIEKU SAVIENIBAS SEIFA
ASTONUS MENESUS: VISVALZA LAMA
ROMANS “VISAUGSTAKAIS AMATS”!

Madara Eversone

Latvijas Universitates Literataras, folkloras un makslas institdts
madara.eversone@lulfmi.lv

Visvaldis Lams (1923-1992) péc ideologizétas kritikas par zurnala “Zvaigzne” publi-
céto stastu “Balta adensroze” (1958) un zurnala “Karogs” romana “Kavu blazma” (1958)
publikaciju, ka ari péc romana “Kapj damu stabi” (1960) iznaksanas uz kadu laiku
partrauca savu darbu publikaciju. Lidz ar to 1968. gada zurnala “Karogs” publicétais
V. Lama romans “Visaugstakais amats” no jauna pievérsa lielaku uzmanibu autoram.
Tas ir pirmais publicétais romans péc ideologizétas kritikas, kas pirmo reizi publicéts ar
V. Lama Isto vardu. Lidz tam, ka zinams, rakstnieks publicéjas ar pseidonimu Visvaldis
Eglons.

Romans raisija diskusijas un neviennozimigus vértéjumus 20. gs. sesdesmito gadu
izskanas un septindesmito gadu kritika. Lielakos akcentus liekot uz ta makslinieciska-
jiem trikumiem un diskutéjot par autora neskaidro un neitralo poziciju attieciba pret
romana galvenajiem varoniem - Raulu Alliku un Ivaru Stumbru. Tas neatbilda ta briza
ideologiskajiem prieksstatiem par pozitiva varona télojumu literatra, parmetot autoram
neskaidru ideologisko poziciju. Arl romana izdo$ana izdevnieciba “Liesma” kavéjas -
nepilnibu un kladu dél, ko apstiprina Latvijas Padomju rakstnieku savienibas sézu pro-
tokoli un atsauksmes izdevniecibai “Liesma” 1969. un 1970. gada. Romans izvértéSanai
Latvijas Padomju rakstnieku savienibas seifa atradas astonus ménesus.

Pastiprinata uzmaniba romanam un kavésanas ar ta izdo$anu ari saistama ar ideo-
logiski politisko situaciju. 1966. gada izskanéja kritika par nepietiekamu literatiiras un
makslas kontroli. Komunistiskas partijas biedriem tika parmesta nepietiekami stingra
makslas darbu atlase publicésanai.

Diskusijas raisija, piem., Ojara Vaciesa dzejolis “Potjomkina sadza”. Nakamajos gados
aizliedza Laimona Pura lugas “Redzét juru” iestudéjumu Akadémiskaja Dramas teatri,
kinofilmas “Cetri balti krekli” demonstrésanu. Nezélastiba krita ari Alberta Bela romans
“Bezmiegs”, Gunara Priedes lugas “Smarzo sénes” manuskripts, Vizmas BelSevicas dze-
jolu krajums “Gadu gredzeni”, pasi poéma “Piezimes uz Livonijas Indrika hronikas
malam”. Piecdesmito gadu otraja pusé un seSdesmito gadu sakuma literatiira ienakusi
paaudze parnéma ari Latvijas Padomju rakstnieku savienibas vadibu.

! Referats sagatavots Valsts pétljumu programmas “Letonika latviskas un eiropeiskas sabiedri-

bas attistibai” projekta “Narativs, forma un balss: literatiiras iesaknotiba kultira un sabiedriba”
(Nr. VPP-LETONIKA-2022/3-0003).
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Visaptvero$u un daudzpakapju cenzésanas sistému palidzéja nostiprinat ari butisks
PSKP CK 1969. gada 7. janvara léemums, kas paredzéja palielinat periodisko izdevumu
redaktoru atbildibu par publikaciju idejisko saturu. Pamatojoties uz $o léemumu, LKP CK
izstradaja lemumu “Par ideologisko iestazu vaditaju atbildibas pastiprina$anu par presé
publicétajiem materialiem un izrazu repertuaru”. Savukart Galvena literatairas parvalde
atteicas no atbildibas par ideologiskajiem jautajumiem, atbildibu uzvelot CK nodalam,
kultairas jestazu vaditajiem un izdevumu redaktoriem, liekot viniem izskirties un pie-
nemt lémumu par kada materiala publicé$anu. Galvena literataras parvalde paturéja tikai
informacijas filtra funkcijas (Briedis 1998, 82-83). Tatad palielinajas katras rado$as savie-
nibas atbildiba. Lidz ar to $is Ilémums tiesi skara Latvijas Padomju rakstnieku savienibas
darbu - turpmak vérsot lielaku atbildibu par gramatam, ko izdod izdevnieciba, tostarp
arl V. Lama romanu “Visaugstakais amats”. Jautajums par romanu izskatits vairakas
Latvijas Padomju rakstnieku savienibas komunistiskas partijas pirmorganizacijas sédés —
1969. gada 7. aprili, 1970. gada 30. jinija, 29. oktobri un 23. novembri.

Pilnigaku ieskatu romana aizturé$anas sakara sniedz Rakstniecibas un muzikas
muzeja krajuma esos$a Karla Kraulina atsauksme par romanu tai redakcija, kads tas
iesniegts izdevnieciba “Liesma” 1969. gada 19. maija. K. Kraulin$ (1969, 1-2) noradija,
ka V. Lams nav uzklausijis kritiku péc romana publikacijas zurnala “Karogs” un izdev-
niecibai iesniedzis to pasu manuskriptu. Turklat “[..] autoram nav skaidras, principialas,
komunistiskas pozicijas pret saviem varoniem un ideologiju. Un kameér tadas nebts -
tikmeér romans nav izdodams gramata”.

Latvijas Padomju rakstnieku savienibas sekretariats péc izdevniecibas “Liesma”
laguma jecéla specialu komisiju, lai ta novértétu V. Lama romanu “Visaugstakais amats”.
Jaatzimé, ka romans jau bija izredigéts un Originalas dailliterataras redakcijas akcep-
téts, bet to salik$anai galvenais redaktors vél nebija parakstijis. 1970. gada 7. decembri
Latvijas Padomju rakstnieku savieniba norisinajas konsultaciju komisijas sanaksana. Tas
sastava bija Ilgonis Bérsons, Vizbulis Bérce, Janis Kalnin$ un Arvids Grigulis. Ka aplie-
cina I. Bérsona piezimes, kas glabajas vina kolekcija Latvijas Nacionalaja biblioteka, visi
c¢etri komisijas locekli akceptéja romana izdo$anu, ja taja tiks parveidotas dazas idejiski
un makslinieciski neskaidras vietas. Nopietni iebildumi romanam netika izvirziti un
pats romans pamata tika vértéts ka labs (RXA429, 796).

Izdevnieciba “Liesma” manuskripts tika iesniegts 1974. gada 14. novembri un jau
péc paris dienam, 22. novembri, nosutits uz tipografiju. V. Lams péc komisijas ieteiku-
miem butiskus labojumus manuskripta neveica, ko apliecina 1974. gada izdota romana
publikacija.

Situacija ar V. Lama romanu “Visaugstakais amats” apliecina 1969. un 1970. gada
situaciju gramatu cenzé$ana un izdo$ana, kas joprojam centas stingri turéties partijas
direktivam, méginot saglabat ari socialistiska realisma doktrinu un prieksstatus par
pozitivo varoni. Si romana sakara jaatzimé V. Lima uzdriksté$anas un drosme atteikties
no batiskas romana redigésanas, saglabajot savu ieceri, neuzspiezot lasitajam vienigo
aprobéto patiesibu un melnbaltu skatijumu, bet Jaujot lasitajam pasam izveértét, radot,
ka pozitivajiem varoniem ir negativas ipasibas un otradi.
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VESTURES SPOGULATTELS. EVALDA VILKA
STASTI “DIVPADSMIT KILOMETRI” UN
“PUSNAKTS STUNDA” LAIKMETA KONTEKSTA

Martin$ Mintaurs

Latvijas Nacionala bibliotéka
martins.mintaurs@Inb.lv

Rakstnieka Evalda Vilka (1923-1976) darbs latviesu literatara saistits ar padomju
okupacijas periodu, kad Vilka dailrade tika aplikota gan socialistiska realisma estétikas
konteksta, gan kritizéta par dazu vina tekstu neatbilstibu Padomju Savienibas Komunis-
tiskas partijas (PSKP) ideologijas prasibam (Kronta 1989). Referata aplakoti divi Evalda
Vilka stasti, kas saistiti ar véstures interpretaciju un iezimé butiskus pieturas punktus
rakstnieka dailradé. Tomér “lidz pat masdienam latvie$u literatirzinatné izpaudies
vienkarsots skatijums uz Vilka dailradi un personibu” (Oga 2022, 80). Tadé] nepiecie-
$ams pievérst uzmanibu Siem literarajiem darbiem, kas atspogulo sava laika socialas
un politiskas norises, to spriedzi un rakstnieka izcelto jautajumu par individa atbildibu
vésturiskaja situacija, kas joprojam ir aktuals (Suvajevs 2023).

Evalda Vilka stastu recepciju literattras kritika un tas politiskos zemtekstus ir rekons-
trugjis literatarzinatnieks Harijs Hir$s (1982) komentaros rakstnieka kopoto rakstu
izdevumam. Péc “Divpadsmit kilometru” publikacijas Latvijas Padomju rakstnieku
savienibas zurnala “Karogs” 1963. gada marta to kritizéja par partejiskuma trakumu,
burzuazisko nacionalismu un abstrakto humanismu (Gatmane 2022, 66-67). Asa reak-
cija bija saistita ar diviem apstakliem. Pirmkart, ar t. s. latvieSu nacionalkomunistu
atstums$anu no LKP vadibas no 1959. lidz 1962. gadam, kas radija reakcionaru atmosféru
kultaras politika (Bleiere 2002).

Evalda Vilka nacionalkomunistiem tuvie politiskie uzskati nebija noslépums, un tas
pastiprinaja LKP ideologu negativo nostaju pret “Divpadsmit kilometri” autoru (Oga
2022, 84). Otrkart, stasta publikacija sakrita ar ideologiskas kontroles pastiprinasanu
literatiira un télotajmaksla. PSKP XXII kongresa impulss destalinizacijas turpinaju-
mam 1961. gada izradijas islaicigs, tacu tiesi $aja konteksta radas “Divpadsmit kilometri”.
Saruna stasta par to, kurs ir atbildigs par formali nosodito Stalina personibas kultu,
ieguva politisku zemtekstu, kas ierobezoja $is neértas problémas publisko iztirzajumu.
Atskiriba no Igaunijas, kur 20. gs. seSdesmito gadu literataira tika risinatas lidzigas prob-
lémas (Monticelli 2020), politiskais klimats Latvijas PSR vél pirms Hrus$¢ova “atkuspa”
beigam bija jutami skarbaks. “Pusnakts stunda” publikacija 1968. gada tika aizturéta
(Oga 2022, 85).

“Divpadsmit kilometri” un “Pusnakts stunda” attélo celu no ilazijam par socialismu
ar cilvécisku seju lidz arvien pieaugosai rezignacijai. Pirmaja stasta lasamas atzinas par
véstures neatgriezeniskumu: “Ar to dienu acim skatities vairs nav iespéjams. [..] Sis acis ir
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parak daudz redzéjusas.” (Vilks 1973, 210, 238) un “Vésture nav papira lapa, kur uzsnapsi
nezin ko, bet péc tam ar gumiju izdzésisi. Izdzést nav iesp&jams. Var tikai paméginat visu
to aizmirst. Aizmirst — un vairak neka.” (Vilks 1973, 239). Savukart otraja stasta Autors
secina: “Cilveka veésture ir vina dzive, pirms tas ir nakts, un péc tas ir nakts.” (Vilks 1973,
479). Cilveéka izvéle paredz atbildibu par savu ricibu, noraidot attaisnojumu, ka tads bija
laiks: Elmars Zande ir atbildigs par sava bérnibas drauga navi, Oskars Kraklis - par svesa
ebreju zéna un ari par sava déla navi.

Literataras kritika pamanija rezignacijas noskanu jau “Divpadsmit kilometru” into-
nacija par individa nespéju izmainit pagatni, nedz arl ietekmét tagadni. Taja toni nosaka
partijas ierédni, kuri ir atbildigi par tas noziegumiem (Janis Apalitis), un konformisti
(Viktors Jeruks), kas pielagojas $adai konjunktarai. To $kietami kompensé Elmara Zan-
des uzsvértais imperativs: “Es jatos atbildigs par visu, kas notiek pasaulé.” (Vilks 1973,
298). Tomér tas ir deklarativs un tapéc ap$aubams. Péc pieciem gadiem Evalds Vilks to
gandriz burtiski atkartos stasta “Pusnakts stunda”. Autora atbilde uz Véstures jautajumu:
“Kapéc tevi tas interesé?” ir patétiska: “Tapéc, ka jttos atbildigs par visu, kas noticis vai
notiek pasaulé. [..] Man nav vienalga, ja kaut kur ir bendéti cilveki!” (Vilks 1973, 480).
Tacu $1 deklaracija atduras pret Véstures ironiju: “Bet varbut tie divi no Valkas nemaz
nevélétos, ka tu uznemies par viniem atbildibu? Vai tu esi viniem to jautajis?” (Vilks
1973, 480). Autora dialoga ar Vésturi ir daudz $adu jautajumu, uz kuriem nav iespéjams
atbildét, jo padomju ideologijas piesatinatie prieksstati, ar kuru palidzibu Autors mégina
saprast pagatnes notikumu logiku, ir tikai klisejas. Ideologiskais skaidrojums ir apzinati
atsvesinats, jo tas paliek arpus cilvéka dzives tragédijas, kas veido véstures saturu.

“Pusnakts stunda” individa atbildibas téma aplakota konteksta ar holokausta vésturi
Latvija, ieklaujoties ta laika Eiropas literattirai kopigaja tendencé, kas tiecas parvarét
kolektivo amnéziju par $iem notikumiem (GGtmane 2022, 57-60). Atbilde Véstures
uzdotajam jautdjumam ir: mirusajiem ir vienalga, jo nave ir vienigais kopsaucéjs, kas
lidzigi “kaut kadai $ausmigai radniecibai” (Vilks 1973, 492) pastav starp slepkavu un
upuri. Tikai vésture var pastastit dzivajiem par to, kas ir noticis péc tam, kad nave ir
izdzeésusi cilvéka pieredzi.

Stasta paradas ari Jaunuma banalitates motivs, par kuru Hanna Arente (Hannah
Arendt 2006) rakstija jau 1963. gada; Evalds Vilks (1973, 479) to formuléja $adi: “Bet
mani satriec tie$i $is notikuma $kietamais vienkar§ums, parastibas baismigums.” Stasts
tomér ir talu no vienkarsas moralizé$anas un tas “nav ari politiskas filozofijas traktats
par individa vietu un atbildibu socialas vides struktiiras” (Biezais 2003, 204), tas vaica
péc launuma céloniem. Lidzigi, sekojot Janam Unduskam (Jaan Undusk 2015, 134), var
teikt par historiografiju: “jebkura nopietna véstures rakstnieciba ir kas vairak par mora-
les macibu, tacu jebkura vésture parstaj pastavet, kad pazad tas morale” E. Vilka stasti
atspogulo véstures divsejaina Janusa dabu, vésturniekiem vienlaikus raugoties pagatné
un atbildot tagadnei par ieraudzita attéla precizitati, un $aja nozimé E. Vilka proza ir
apliecinajusi morales nozimi véstures zinatné.
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Despite international project management discourse being “a comparatively new
domain” (Kuzmina 2019, 47), it is rapidly developing, as there are numerous interna-
tional project opportunities offered by the European Funding Commission (Online 1); for
example, the Capacity Building in Higher Education action supports projects based on
multilateral partnerships in the field of higher education with third countries (Online 2).

An important task of internal quality assurance is to help to ensure that the final
project outcomes meet the expected requirements set by the European Funding Com-
mission. In this regard, project quality assurance discourse may provide evidence for
decision-making to improve project management. Consequently, there is an increasing
need to analyse language use in quality assurance assessment reports.

Quality assurance assessment reports can be regarded as one of the project report
types. Project report “as a genre is subdued to the principles of institutional discourse,
i.e., goal-oriented legitimate contributions of language produced by participants taking
particular roles follow conventionalised rules in the EU public space” (Illie 2001; Thorn-
borrow 2013 discussed in Kuzmina 2019, 48).

The present study aims at analysing language use in the internal quality assurance
assessment reports of Erasmus+ KA2 Capacity Building for Higher Education project
EDUREFORM Mitigate the Impact of the Fourth Industrial Revolution on Indian Society:
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Education Reform for Future and In-service School Teachers (EDUREFORM), project
No 609699-EPP-1-2019-1-IN-EPPKA2-CBHE-JP (2019-2014/001-001), focusing on their
factuality, most frequently used phrases as well as such pragmatic meaning creating
aspects as deixis, presupposition triggers, and scalar implicature.

EDUREFORM unites six Indian and five European partners, namely, four Indian
universities (Chitkara University, The Maharaja Sayajirao University of Baroda, Savitri-
bai Phule Pune University, Shivaji University), one Indian secondary school (Chitkara
International School), one Indian business company (CXS Solutions), four European
universities (University of Latvia, JAMK University of Applied Sciences, University of
Hamburg, Universita Telematica Degli Studi Italian University Line) and one European
secondary school (Liceo Artistico Coreutico e Musicale Candiani-Bausch).

The EDUREFORM project aims at developing Indian secondary school students’
analytical, critical thinking and creative skills and ensuring their competitiveness in
the labour market in the context of the Fourth Industrial Revolution. To achieve the pro-
ject goal, 22 pedagogical tools presented by the project participants have been selected
for their implementation in the Indian university curricula. Besides, the EDUREFORM
Handbook for Innovative Pedagogy on the pedagogical tools has been published, and
the EDUREFORM MOOC course has been launched.

In the context of this research, an assessment report is defined as a formal piece
of writing (Evans 2000, 122; Emmerson 2009, 134) compiled by the Internal Quality
Assurance Team (IQAT) at the completion of project activity. The goal of the report is
to inform the project management, the project participants, and the European Funding
Commission about the current state of affairs in the project and its correspondence to
the project objectives. The reports are vital for the project implementation, as the IQAT
provides recommendations for the successful achievement of the project.

The research type is a case study, which “is a particular instance of [studied] phe-
nomena” (Gall et al. 1996, 545, cited in Perry 2011, 81). EDUREFORM is an instance
of an international project, and quality assurance assessment report analysis was
approached both from the quantitative and qualitative perspectives. The applied research
methods were a frequency count using SketchEngine.eu and discourse analysis.

The present research analysed language use in the internal quality assurance (IQA)
reports prepared in 2021 and 2022:

a) training evaluation for the India Universities’ Faculties: Introducing Teaching of

the EDUREFORM Curricula;

b) assessment of the 3rd EDUREFORM Empowerment Camp (i.e., a consortium

meeting in India);

¢) pedagogical tool assessment: Peer Facilitated Classroom Sessions;

d) assessment of the pedagogical tools and partners’ engagement (interim report

1 and interim report 2).

The total volume of the analysed material is 96 pages (approximately 24,000 words).
The EDUREFORM IQA reports comprise the introduction, data collection procedure,
findings, conclusions, recommendations, and appendices, thus complying with the genre
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conventions. The corpus excludes the appendices, as they mostly consist of tables and
figures that are not the focus of the present study.

The obtained quantitative results demonstrated that the most frequently used phrases
in the analysed discourse referred to the project objectives and emphasised the input of
its main beneficiaries. The most frequently used single word was the project title, i. e.,
EDUREFORM, and the most frequently used set phrases were the names of the project
participants. This can be accounted for the fact that both the project title and the partic-
ipants are crucial for the project outcome assessment.

Most frequently used multi-word terms (excluding the names of the project partic-
ipants) were “pedagogical tools” (139 occurrences), “thinking skill” (112), “thinking skill
promotion” (40), “skill promotion” (40), “analytical thinking skill” (39), “creative thinking
skill” (33), “innovation manager” (33), “secondary school student” (35), “Indian university”
(25), “social media publication” (23), “partners in Consortium” (21), “EDUREFORM cur-
riculum” (21), “India context” (20), “EDUREFORM staff” (20), and “in-service teacher”
(18). The findings correlate with the key concepts and goals outlined by the EDURE-
FORM project, as the project focuses on the analytical, critical thinking and creative skill
development and pedagogical tool application, and the main project beneficiaries are
the project’s innovation managers, in-service teachers, and secondary school students.

The analysis of deixis use leads to the following findings:

a) person deixis: the pronouns “it” (97) and “they” (43) were the most frequently
used person deixes. “They” refers to either teachers/trainees, survey results, or
participants. Personal pronouns “he” and “she” were not present in the discourse,
as the analysed surveys were anonymous. Pronouns “you” (28), “I” (9), and “we”
(3) were mostly used in the questionnaire questions and responses;

b) time deixis: only several instances of time deixis mostly referring to the duration
of the project activities were observed in the discourse, e.g., “last day of the Camp”;

¢) place deixis was not identified in the discourse;

d) several instances of discourse deixis, e.g., “this question”, “this report”, “this anal-
ysis”, “this information” were observed in the reports.

Scalar implicature was analysed in terms of classical entailment scales (i.e., quanti-
fiers and modal verbs). Quantifiers were not identified in the reports, whereas the most
frequently used modal verbs were “should” and “must”. The modal verb “should”
(40 occurrences) in the function of recommendation was mostly used in the question-
naire respondents’ comments, e.g., “Duration of the training should be improved, because
in this short duration we can’t understand properly all the tools”.

In this case, the participant expresses the desirability for the state of affairs, namely,
the duration of the training, to take place without imposing an obligation on the organ-
izers of the training. Six instances of the modal verb “must” were observed in the rec-
ommendations part of the reports. In such a way, the IQAT imposes an obligation on
the project participants by using the modal verb “must” to track the compliance with
project objectives and minimize potential risks.
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It can be concluded that the language used in the analysed discourse highlights both
the importance of the project participant involvement and meeting project objectives.
The reports have been written to record factual information; therefore, some of the men-
tioned linguistic tools are not present or have not been frequently encountered. Further
research might be conducted to focus on a larger corpus of quality assurance reports to
study other linguistic tools both at discourse and pragmatic levels.
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In October 2022, the Centre for Applied Linguistics at the Faculty of Human-
ities, University of Latvia completed a two-year-long ERASMUS project
No. 2020-1-LV01-KA204-077527 “Promoting Easy-to-Read Language for Social Inclusion
(PERLSI)”. The project partnership, as represented by the Centre for Applied Linguistics,
the Easy Language Agency (Latvia), Zavod RISA, (Institute RISA, Centre for general,
functional and cultural literacy, Slovenia), the Information collection and dissemination
centre (IKSC, Lithuania), and the Institute of Applied Linguistics at Vilnius University
developed a comparative study of easy-to-read (EtR) ecology in the project countries
and contributed to the improvement of the linguistic and communicative inclusion of
cognitively impaired people, elderly people as well as people with other linguistic back-
grounds, thus raising awareness among the general public and promoting the idea of
an inclusive society.

The project targeted two big groups: potential EtR language translators and writers,
who are responsible for the development of content for persons with permanently or
temporarily limited reading proficiency and the persons with limited reading proficiency,
e.g., groups with special communication needs necessitated by cognitive or psychological
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impairment, low education, or critical life events, such as forced migration, or elderly
people.

The project allowed establishing EtR national networks of professionals, thus enabling
specialists to better identify the opportunities that EtR offers to their target groups.

In Latvia, those who benefited from or were engaged in the activities organised by
the project team include roughly 80 language instructors who participated in upskilling
seminars held at the Latvian Language Agency, a Facebook group of about 1500 teachers,
as well as refugees who attended a Latvian language course administered by the PERLSI
team participant Erika Pi¢ukane (6 groups - about 72 persons). In total, the Latvian
national team approached for cooperation and engaged in various EtR activities about
11 local organizations, e.g., NGO Biedriba “Rigas pilsétas “Rapju bérns” [Riga City Child
of Care], NGO Velku biedriba [Velki Association], the organisation for people with intel-
lectual disabilities “Saule”, the support group for people with mental health issues and
their relatives “Gaismas stars”, Latvian Association of the Deaf, Autism Society of Latvia,
Social Service of Ogre municipality Day care centre, the society that provides psycho-
logical support to stroke survivors and their families “Vigor”, Autism Centre, ESTO,
and the Latvian Umbrella Body for Disability Organisations (SUSTENTO). It should be
mentioned that some of these organisations are active also outside the Riga region, thus
ensuring regional coverage, e.g., Latvian Association of the Deaf has units all over Latvia,
and Riga City Child of Care is also active in Césis.

At the national level, at least 200 persons participated in various local events, such as
EtR workshops, EtR training, EtR readings. Two national surveys attracted 500 respond-
ents each, topped by 17 focus group participants. The online study course “Easy Language
for Social Inclusion” was completed by 22 attendees who engaged in the translations of
various texts, for instance the tourism materials now publicly available on Latvia’s State
Forests’ mammadaba website (Online 1).

At the international level, the project team reached out to at least 30 organisations
through information exchange in the Easy Language International Network (ELIN).

The project outcomes supported integration of people with migrant backgrounds, as
well as groups with special communication needs necessitated by cognitive impairment,
low education, etc. PERLSI contributed to the establishment of sustainable links between
organizations active in education and social inclusion, specifically focusing on EtR, and
the general public at national and international level.

PERLSI, among other initiatives, addressed the following priorities published in
European policy documents:

1) Education & Training 2020: “Adult learning is a vital component of the Euro-
pean Commission’s lifelong learning policy. [..] It is essential to competitiveness
and employability, social inclusion, active citizenship, and personal development
across Europe. [..] The challenge is to provide learning opportunities for all, espe-
cially disadvantaged groups who need them most.” (Online 2)

2) The United Nations Convention on the Rights of Persons with Disabilities, which
specifies that countries are responsible for distributing information and making
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sure that it is in a format such as Braille or EtR, for example, so that people with
disabilities can access it (Online 3).

3) The European Accessibility Act, which specifies that certain information should
be made available in a language that can be easily understood by consumers and
other end-users (Online 4).

Following the example set by the Slovene partner, validation practice was introduced
in Latvia and Lithuania, allowing target groups to see the EtR benefits in practice. It
should be noted that EtR users were officially employed in the project alongside other
researchers, thus providing for inclusive research as well as inclusive society practices.
Moreover, the easy language self-advocacy movement was established in Latvia.

On August 26, the national multiplier event took place in Riga. Latvian team mem-
bers - Irina Melnika, Gunta Anca (representing the Easy Language Agency), Dr. philol.
Dite Liepa, Dr. paed. Erika Pi¢ukane, Mg. art., Mg. philol. Velga Polinska (representing
the University of Latvia) introduced the event participants with the compelling results
of this two-year project (Online 5).

Project stakeholders, sc. Lauris Zvejnieks (Latvijas Radio), Ieva Sproge (National
Centre for Education of the Republic of Latvia), Kristine Simsone (RIGA IFF / Riga
International Film Festival), Kristine Veispale (NGO Biedriba “Rigas pilsétas “Rapju
bérns””) and Liana Velka (NGO “Velku biedriba”) as guest speakers shared their insights
and experience in the use and implementation of the materials created during the project
and EtR language principles in their professional settings.

The multiplier event hosted the award ceremony of the Easy to Read Writing Contest,
which was organised as part of the project. The contest has become an annual event
adding visibility to EtR users and aiming to engage Latvian writers as EtR ambassadors.

PERLSI is a forward-looking project as its outputs have become steppingstones for
other projects. In project countries, the project triggered a whole chain of EtR related
activities. The University level partners of the project continue working on research pro-
ject proposals, while NGOs are actively engaged in non-research level projects.

Keywords: social inclusion, linguistic and communicative inclusion, Easy-to-Read,
ERASMUS project

Adapted from the Project Final Report submitted to the State Education Development
Agency.

References

[Online 1] Available from https://www.mammadaba.lv/viegla-valoda/galamerki-viegla

[Online 2] Available from https://education.ec.europa.eu/education-levels/adult-learning

[Online 3] Available from

https://www.ohchr.org/en/instruments-mechanisms/instruments/convention-rights-persons-
disabilities

[Online 4] Available from https://www.inclusion-europe.eu/european-accessibility-act/

[Online 5] Available from Promoting Easy-to-Read Language for Social Inclusion (PERLSI) website:
https://www.lu.lv/en/perlsi/

82 LU 81. starptautiska zinatniska konference
VALODNIECIBA, LITERATURZINATNE, FOLKLORISTIKA


https://www.mammadaba.lv/viegla-valoda/galamerki-viegla
https://education.ec.europa.eu/education-levels/adult-learning
https://www.ohchr.org/en/instruments-mechanisms/instruments/convention-rights-persons-disabilities
https://www.ohchr.org/en/instruments-mechanisms/instruments/convention-rights-persons-disabilities
https://www.inclusion-europe.eu/european-accessibility-act/
https://www.lu.lv/en/perlsi/

SELECTING AND CLASSIFYING DIGITAL
RESEARCH TOOLS IN HUMANITIES

Jana Kuzmina, Zigrida Vincela

University of Latvia

Introduction

The development of digital tools has shaped research and teaching in traditional
humanities. Though digital humanities or digital scholarships have been a part of the lin-
guistic agenda since the 1980s, their recent breakthrough and ubiquitous presence are
unprecedented (Quan-Haase, Kim 2011). They have grown rapidly, encompassing a wide
range of disciplines (e.g., linguistics, literature and culture studies, history, philosophy
and digital technologies), projects, and initiatives. They provide conceptual theoretical
background, methodological frameworks and tools for creating digital databases and
archives, mapping and timelines, data mining, multimedia storytelling, text analysis,
and visualization (Hughes, Constantopoulos, Dallas 2015). As a result, digital human-
ities have enabled scholars to conduct interdisciplinary research, create interactive
visualizations and mappings, operate large digital data sets, which creates the need to
explore the potential of digital tools for the enhancement of undergraduate education
and research in linguistics. The abovementioned has determined the aim of the present
research, which is to select, classify and consider possible integration of digital tools
into the selected courses in linguistics to scaffold the learning and research processes of
undergraduate students.

Research Methods and Design

The present research is an exploratory case study. It investigates the functionality
of digital tools which enhance students’ text perception and processing skills, enable
them to conduct text lexical and syntactic digital analysis, extract text analytics, reflect
a narration, create multi-modal timelines and visualise textual data. The research unfolds
by selecting tools, considering students’ entry-level technical expertise according to Digi-
Comp 2.2: The Digital Competence Framework for Citizens (Vuorikari, Kluzer, Punie
2022), and proceeds with investigating the functionality of those tools, addressing their
relevance for integration to undergraduate curriculum as well as the piloting (68 stu-
dents) of English Corpora to acquire these students’ feedback on the English Corpora
concordancer functionality and extracted data interpretation options.

Results and Discussion

The yielded research results show that the historical development of digital human-
ities has resulted in various taxonomies, e.g., project- based, institutional, methodo-
logical, but the selected tools (available from Text Analysis Portal for Research, Choos-
ing Digital Methods and Tools — Arts and Humanities Research Computing, Tools &
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Software — Digital Humanities — Research Guides at New York University) should adopt
methodological classification, with common umbrella categories being text analysis, data
visualization, and multimedia storytelling. Hughes, Constantopoulos and Dallas (2015)
claim that very often the methodological tools are already embedded into an institutional
ecosystem or into a curriculum, which is an important precondition for tool selection
and implementation and the process of conceptualisation of digital humanities occurs
through content, tools and methods as core elements. Moreover, the level of digital lit-
eracy of students should be taken into consideration. In addition, the piloting feedback
(data extraction and interpretation from English Corpora) confirmed that a vital step in
the integration of digital tools is the design of activities that encourage and guide students
towards data interpretation that can uncover for them the practical application options
of the data. When integrating the tools, the role of corpora in linguistic data extraction
and interpretation is specifically brought out by Egbert et al. (2020). The feedback from
students revealed the challenges they addressed, e.g., the complexity of interface, query
creation to match the expected output, quantitative data interpretation and other chal-
lenges. Timely identification of challenging areas is a valuable information source for
the alignment of scaffolding with undergraduate students’ needs.

Conclusions

The process of selecting, classifying and integrating digital tools should constitute
a complete cycle, namely, the functionality of the tools allows the delivery of the subject
matter interactively and facilitates students to investigate text linguistic and rhetorical
organization in depth, enabling the students to withdraw text analytics, visualise research
results or be engaged in interactive storytelling. Moreover, the presence of a virtual learn-
ing environment, for instance, Moodle or Blackboard, provides seamless integration of
digital tools into the study process, by embedding external links or plug-ins.

When integrating digital tools in the study and research process, DigComp 2.2 tax-
onomy (The Digital Competence framework for citizens) should be considered to ensure
comprehensive digital competence development. Continuous feedback on the application
of digital tools is an indispensable part of their integration process in undergraduate
students’ education, which makes the cycle complete.
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MASTERING RESEARCH PAPER WRITING:
CHALLENGES AND SOLUTIONS FOR
TERTIARY LEVEL STUDENTS

Tatjana Bicjutko

Latvijas Unversitate
tatjana.bicjutko@lu.lv

Monta Farneste

Latvijas Unversitate
monta.farneste@lu.lv

Focus on research paper writing is a topical theme in professional skill development,
and the acquisition of research paper writing skills is an effortful and time-consuming
process. Although novice English as Foreign Language (EFL) researchers start developing
their research proficiency on the basis of previously acquired courses, simple equipping
with writing guidelines proves to be lacking and should be accompanied by consistent
support in applying them in student research.

Tribble (2015) identifies three contrasting approaches to writing: social or genre,
intellectual or rhetorical, and academic literacies. He notes, however, that too much
attention is devoted to essay writing, while neglecting other genres important for spe-
cialists in the field. Nesi and Gardner’s (2012) study on genre families highlighted that
more attention should be paid to other genres employed at the tertiary level, including
research papers. At present, little attention is devoted to developing writing, especially
research writing skills (Baglione 2008, 595). Lisa Baglione (2008, 595) emphasizes that
only a gradual or step-by-step approach to each part of the paper could be helpful for stu-
dent understanding of the genre. As the development of discursive competence involves
not only textual, generic but also social knowledge (Bhatia 2005), Baglione (2008, 595)
considers that students can benefit from interaction with teachers and peers in this learn-
ing process.

Thus, the present study aims to analyse the challenges tertiary level students encoun-
ter while mastering research paper writing skills and to offer potential solutions to these
challenges.

The paper discusses the results of a questionnaire survey collected from second-year
undergraduate students, examining their experiences and perceptions regarding research
paper writing. The following research questions framed both questionnaire design and
the analysis of data:

o What aspects of research paper writing do students find most problematic?

o What research process problems do students encounter?
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o What are student preferences in research skills acquisition?

o What are the possibilities for the Research Project and Methodology course

improvement?

Among the 47 respondents of the questionnaire, 45 EFL undergraduate students from
a university in Latvia were majoring in language and business studies. With 3 interna-
tional students and 2 part-time ones, the rest of the respondents present a rather homoge-
nous sample of local undergraduates studying full time. One more unifying factor is that
at the time of completing the questionnaire, they all were attending the practical Research
Project and Methodology course and doing their first independent pilot research.

The study demonstrates that the students find selecting research methods closely fol-
lowed by formulating theses as the most problematic in writing a paper. A slightly less but
still complicated task is the selection of materials for theoretical background. At the other
end of the scale are such formal aspects as describing charts and, next, compiling the list
of references. Surprisingly, table description is acknowledged as more demanding than
the chart one, whereas using appropriate language is perceived as the third least compli-
cated aspect of the writing process.

While the self-acknowledged student problems in doing research are prevalently of
motivational and organisational nature, including the difficulties in combining work
and studies, the respondents are acutely aware of the importance of supervision. Their
preferences are in direct correspondence with the instructor and getting their feedback
with track changes. The students are also in favour of class discussions, but they value
peer feedback and self-check quizzes at a low rate. Peer discussions are recognised as
valuable only when they are conducted in groups writing on the same topic. The students
welcome reading and analysis of research articles as well as exemplary bachelor’s and
other student papers. Importantly, nearly one-third of the respondents admit to their
need in language support when studying in English.

To sum up, the results reveal students’ inability to apply theory discussed during
the lectures on research methods and data collection tools in their independent research.
Moreover, while learning to conduct research and report on their studies, they demand
an individualised approach. To remedy the situation, research methods could be intro-
duced in all courses starting from the first year. Integration of scientific database search
and close reading of research articles may help to promote knowledge of research paper
as a genre. For the Research Project and Methodology course specifically, a corpus of
exemplary term papers and bachelor’s theses may become useful learning material. In
turn, the course should comprise a series of short individual and/or same-topic research
group tutorials. It is also important to devote more attention to self- and peer-assessment
criteria used in the learning process, especially when working with large groups. Finally,
the claim for language support may equally signal problems with simple genres as well
as a lack of confidence in writing a research paper, and thus it points to the necessity of
further research.

Whereas the findings highlight the importance of conducting surveys to improve
the study process in general and the Research Project and Methodology course in
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particular, such external factors as education reforms and further computerisation of
writing make regular analysis and course adaptation mandatory.
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BELARUSIAN NATION-BUILDING AND
ITS ONE OPPONENT AS REFLECTED
IN THE WORK OF YOUNG POETS

Arnold McMillin

Emeritus Professor at University College London
a.mcmillin@ucl.ac.uk

The problems of nation-building for small, new countries. Important building blocks
are memory, history, and the national language. In the case of Belarus, the role of an igno-
rant and ruthless dictator, deliberately hinders all three elements.

For nationally conscious Belarusians, the golden age of their country was the 16"
century when the Statutes of the Grand Duchy of Lithuania were written in Middle
Belarusian (Stang 1935). The decline of the language reached its nadir in the 19 century
when Belarus was part of the Russian empire, and the use of the native tongue was
forbidden until 1905.

It revived briefly in the 1920s, and then again after the collapse of the Soviet Union
when Belarus became an independent state, where at first the language flourished in
schools and colleges. In 1994, Lukashenko started reversing this process and destroying
the national flag and other symbols. In 1997, a Referendum gave equal value to Russian
and to Belarusian, making no secret of the Dictator’s scorn for the latter.

In 2010, the bold but unsuccessful attempt by leading poet Uladzimir Niakliajet to
challenge the President was under the slogan Havary praiidu! “Tell the truth!’.

The Referendum and other attempts to degrade and even destroy the language were
bitterly attacked by numerous poets. Some sought inspiration for building the language in
the Czech model. What is now the Czech Republic was already significant for Belarusians,
both in the early 16th century as the place of publication of some of Franci§ak Skaryna’s
biblical translations and as a place of refuge for poet Larysa Hienijus in the 20" century.

Historical memory, particularly of the GDL, of which Belarus may be regarded as
the main successor state, is very important, and the image of enforced deprivaton of
memory (mankurtsva) is adduced by several poets. No writer doubts who to blame for
Belarus’s failure to become a democratic state when it acquired independence in 1991.
Many poems attack the Dictator with both bitterness and humour.

89 LU 81. starptautiska zinatniska konference
VALODNIECIBA, LITERATURZINATNE, FOLKLORISTIKA


mailto:a.mcmillin@ucl.ac.uk

The process of nation-building may have to wait many years before achieving its goal,
but contemporary Belarusian poets have helped to lay the cornerstone for this lengthy
process.
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NEOLOGISMS OF THE COVID-19 PANDEMIC IN
CZECH AND RUSSIAN MASS MEDIA DISCOURSE:
THE LINGUISTIC-PRAGMATIC ASPECT

Daria Andreeva

Charles University (Prague)
dariyaa09@gmail.com

The Covid-19 pandemic revealed the necessity to subject different languages to several
modifications, especially the ones concerning the lexical field, to describe a new reality.
The Czech and Russian languages are not an exception in the matter: a whole lot of neolo-
gisms were created and spread both in spoken and written language during the pandemic.
In addition, a few lexemes, which had been regarded as a part of medical jargon, entered
widespread use in the pandemic period due to big changes in society and its way of life.

Certain neologisms showed a great potential for their use in Czech and Russian mass
media texts due to their compactness. Moreover, these neologisms were not just used by
Czech and Russian mass media solely to name recent phenomena, but also to accentuate
their novelty, to differentiate those phenomena from others and, in some cases, to eva-
luate events as they were happening. All the features, which are present in neologisms
as an overall linguistic phenomenon (Filipec, Cermak 1985, s. 99; Popovich 2020, 38), to
a certain degree can attribute to the fact that neologisms represent an attractive tool in
the hands of modern mass media (Liskova 2013, 18; Lin, Konchakova 2015, 196). Due to
their widespread use in Czech and Russian mass media texts on the Covid-19 pandemic,
neologisms must be considered, while conducting the analysis of the linguistic represen-
tation of the pandemic in Czech and Russian mass media discourse.

Based on the data, taken from the electronic dictionary of Covid-19 neologisms
with the examples of their use in Czech mass media and from the dictionary of Covid-
19 neologisms with the examples of their use in Russian mass media, most Czech and
Russian neologisms can be divided into the following groups, in accordance with their
belonging to a certain thematic and lexical-semantic field:

a. linguistic units naming the virus and its types:

a) Czech neologisms: cukrovid, ¢inskd chfipka, ¢inskd rymicka, deltakron,
dlouhy covid, chtipcovid, chtipcicka, chiipecka, centaur, etc.

b) Russian neologisms: x08ud, KopoHasupyc, KUMaickas wyma, KOpoHopunt,
Oenvma, OMUKPOH, etc.

b. linguistic units denoting the Covid-19 pandemic and its different periods:
a)  Czech neologisms: divnoobdobi, dvojpandemie, kovidoba, ch¥ipkovid, gastro-
lockdown, haranténa, etc.

b) Russian neologisms: k0s8uod-nandemus, K08uo-3moxa, KOPoOHANAHOEMUSL,
KopoHonepuoo, etc.
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linguistic units designating personal protective equipment (PPE) and places,
where they can be purchased:

a) Czech neologisms: covmaska, dezimat, ndhubek, rouskomait, etc.
b) Russian neologisms: HamopoHuxk, cynepcnpedep, kosud-macka, etc.

linguistic units naming Covid-19 tests and other devices or methods related to

Covid-19 testing:

a) Czech neologisms: koronatest, drive-thru, chrchlopliv, nosostour, prstopich,
etc.

b) Russian neologisms: xkosud-mecm, IIL]P-ananu3s, naudspka, Koeuo-masox, etc.

linguistic units indicating different types of areas corresponding to the number
of people infected with the virus in those areas:

a) Czech neologisms: covidzéna, éervend zona, zelend zéna, etc.
b) Russian neologisms: x08ud-eocydapcmeo, ko8uod-30Ha, K08ud-0om, etc.

linguistic units for vaccines and vaccination:

a) Czech neologisms: cipizace, dvouvakcinace, vakcina, koronavakcina, etc.
b) Russian neologisms: kopoHosakyuHa, yunu3ayuUs, 6aKXUUHa, etc.

other realities of the pandemic times:

a) Czech neologisms: distancka, e-hospoda, e-Zddanka, ekoncert, harant office,
home chic dress code, homeuceni, chytrd karanténa, infodemie, karande,
karoska, lockdown, etc.

b) Russian neologisms: xapanmuxynvi, K06ud-Hadbaséku, KopoHonakem,
KOpOHOKApAOKe, KOPOHA-CIMPUNKA, KOPOHACBUOAHUE, UHPO0OeMUS, etc.

linguistic units, created for categorizing people in the pandemic times:

a) Czech neologisms: generace C, generace C-19, generace covid, generace
Korona, homeofficeujici, homolka, homo covidicus, homo hygienicus, homo
pandemicus, etc.

b) Russian neologisms: xo8ud-Hocumenv, K08UO-NOKONEHUE, KOPOHANAUUEHMN,
WAWTIIMHUK, 2PEUHUK, MYanemo0ymMaxcHuxK, etc.

linguistic units denoting emotional states, caused by the pandemic times:

a) Czech neologisms: digitdlni tinava, korodeprese / korodepka, covidzmatek,
etc.

b) Russian neologisms: kopoHauiok, KopoHaymac, KOpoOHABUPYC-UCMEPUS,
K08U0-6e3ymiule, etc.

linguistic units, indicating one’s attitude towards the pandemic or the virus and
one’s views on that matter:

a)  Czech neologisms: hygienismus, karantenismus, rouskofilie, covidofasismus,
koronabolSevismus, etc.

b) Russian neologisms: xo8udusm, k08ud-HuURUIM, KOBUOOCKENMULUIM,
Ko8UO-penueus, etc.
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As seen from the examples above, Covid-19-related neologisms, which occurred in
Czech and Russian mass media, designate a wide range of phenomena: from inanimate
objects to people, from material substances to abstract notions and concepts. They,
indeed, include some borrowings from other languages (this is especially true in the cases
of different names of several types of Covid-19); however, most of them were created by
Czech and Russian language users with the help of their native language means and
reflect the specifics of their lives during the pandemic.

Czech and Russian Covid-19-related neologisms also share several similarities in
relation to their pragmatic aspect in mass media. While some of them are used by mass
media sources in a neutral way (e.g., covidzéna, kosuo-oeparnuuenus) with a single pur-
pose to inform the public on the current state of the pandemic or new restrictions, there
are numerous neologisms, which possess an expressive potential. Most of such neolo-
gisms with an expressive potential more often than not carry a negative or / and an ironic
connotation. These neologisms can be divided into two groups:

1) neologisms with an explicit connotation, the ones that do not need a context
to clarify the nature of their connotation: Czech examples of this type include
words such as coviddiktatura, covidignorant, coviddisident, and we can find simi-
lar lexemes among Russian examples, such as xoponaduccuderm, k068udogpoo,
KopoHomeppop;

2) neologisms with an implicit connotation, in their case the context, which they are
put into, is necessary to interpret the character of their connotation. Here are two
examples where it is difficult to clearly identify the connotation of neologisms,
which are underlined in the excerpts below:

(1) [..] soudruzi coronaviristé povazuji za jakdsi bozstva, jimz je dovoleno vse.
(pravdive.eu, 18.2.2021)

‘[..] komrades coronavirusists think themselves to be godlike creatures to
whom anything is allowed’

(2) Hpu smom obusas ycmanocmv om ympaveHHvlx c60000 — a UMEHHO 00
IMOM 2080pUNU NAAKAMDBL 8 PYKAX MUMUHZYIOWUX — 00BedUHUNA KpatiHe
nECMPuLil CNeKmp Y4ACMHUKO8, HAYUHAS C MaK HA3bléaemMblx KOBUO-
CKeNnmuKoe, cHumalouux KOpoHaeupyc 6bl0yMKoLi 6n1acmetl U HypHATUCINOS,
u 3akanuusas ynvmpanpasvimu paduxanamu. Russian newspaper Izvestiya,
02.09.2020. (Gromenko 2021, 324)

‘The common fatigue from lost freedom, of which spoke the posters in the protes-
tants” hands, united a wide range of participants, varying from covid-skeptics, who think
the coronavirus to be a fraud made up by the government and journalists, to the far-right
radicals’.

In the Czech excerpt, even if we might have guessed without any context that the con-
notation of the word coronaviristé is negative, the degree of its expressiveness is not appa-
rent. The context accentuates and even intensifies its negativity. In the Russian excerpt,
itis an ironic element in the meaning of the neologism that is accentuated by the author
of the mass media text.
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To sum up, the neologisms used by both Czech and Russian mass media sources to
depict the Covid-19 pandemic display a great diversity in their semantics and in their
pragmatic effect, which varies according to their expressive potential and the context.
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ULUBIONE POLSKIE KSIAZKI DLA DZIECI
CZYTELNIKOW RADZIECKICH

Daria Serebrennik

Szkota Doktorska Uniwersytet Humanistyczno-Przyrodniczy im. Jana Dtugosza w Czestochowie

Literatura dziecigca odgrywa wazng role w edukacji i wychowaniu dzieci niemal w
kazdym kraju $wiata. W Zwigzku Radzieckim, jednym z pierwszych panstw socjalistycz-
nych i “ledwie najbardziej drakonskiej cenzurze w XX wieku” (Bykov 2013, 5), literatura
dziecieca zostala uznana za kluczowe narzedzie w ksztaltowaniu nowego cztowieka
(Blium 2000, 211). Uznano jg za “wazng bron” (Kormchij 1918, 3) w edukacji przysztych
budowniczych nowego spofeczenistwa komunistycznego. Badanie polskiej literatury dzie-
ciecej popularnej w ZSRR jest waznym elementem badania radzieckiej kultury literackiej,
poniewaz pozwala lepiej zrozumie¢, jakie wartosci i postawy byly przekazywane dzie-
ciom za posrednictwem literatury ttumaczonej i jak mogly one wptyna¢ na ksztattowanie
sie radzieckiego $wiatopogladu.

Przeklady polskiej literatury dzieciecej cieszyly sie w ZSRR duzym popytem i byly
wydawane w ogromnych ilosciach. Wedtug danych statystycznych opublikowanych przez
Wszechzwigzkowy Izbe Ksigzki na dzien 1 stycznia 1975 roku, od 1917 roku w Zwigzku
Radzieckim wydano ponad milion ksigzek polskich autoréw w 38 jezykach (Cybenko
1975). W $wietle tych liczb mozna zalozy¢, ze polska literatura dziecigca stanowita szcze-
golnie wazny element wymiany kulturalnej miedzy obu krajami w latach 1945-1989,
kiedy PRL nalezata do obozu socjalistycznego. W zadnym innym kraju utwory polskie
nie byty tak popularne jak w ZSRR. Wiele dziet polskich autoréw pozostawito niezatarty
$lad w historii przektadow literatury obcej w kraju i stalo si¢ wazng czescig dziedzictwa
kultury radzieckiej.

Niniejszy artykutl jest jednym z niewielu opracowan zaréwno rosyjskich, jak i
zagranicznych autoréw poswigconych badaniu polskiej literatury dzieciecej w ZSRR.
Wérdd takich prac znajdujg sie biografie polskich autoréw: Juliana Tuwima pidra Marka
Zywowa, Wandy Wasilewskiej, opracowana przez ttumaczke Elene Usiewicz. Szczegdlnie
wielu badaczy pisalo o Januszu Korczaku; wsrdod nich byt Wasilij Suchomlinski (ksigzka
Serce da¢ dzieciom). O najbardziej znanych tworcach polskiej literatury dziecigcej napi-
sata Polka Zofia Olek-Redlarska w pracy W kregu kultury i literatury dla dzieci.

Opowiadamy o najbardziej znaczacych dla historii literatury dziecigcej w ZSRR prze-
ktadach z literatury polskiej, pieciu autoréw. Wsréd nich beda: Henryk Sienkiewicz,
Janusz Korczak, Wanda Wasilewska, Julian Tuwim, Jan Brzechwa. Wedlug przepro-
wadzonych, ale niepublikowanych jeszcze przez autorke artykutu badan, dzieta tych
wladnie pisarzy nalezaly do najczeséciej drukowanych w ZSRR. Ukazujemy nie tylko
réznorodnos¢ gatunkowa polskiej literatury dzieciecej i tendencje jej rozwoju, ale takze
to, w jaki sposob utwory byly dostosowywane do sowieckiej propagandy i jakie miato to
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konsekwencje dla ich dystrybucji i odbioru w Zwiazku Radzieckim. Ten ostatni byt bar-
dzo réznorodny i wszechstronny. Tak oto niektdre ksigzki wymienionych tutaj autorow
staly sie lekturami szkolnymi, inne probowano uzywac jako $rodek propagandy ideolo-
gicznej. Nie zmienia to faktu, ze czytywano te teksty bardzo chetnie, uczono si¢ ich na
pamied i nie tracity one popularno$ci mimo zmieniajgcych sie pokolen. Ksiazki te miaty
znaczacy wplyw na ksztaltowanie pogladow i zainteresowan dzieci i mlodziezy radziec-
kiej oraz przyczynily si¢ do pogtebienia wigzi kulturowych miedzy Polska a Zwigzkiem
Radzieckim.

Jednym z najczesciej przedrukowywanych utwordw, ktory nie znikat z kart pod-
recznikow szkolnych, bylo opowiadanie Henryka Sienkiewicza Janko Muzykant.
Bylo to prawdopodobnie podyktowane polityka i wiodaca koncepcja literacka okresu
radzieckiego — realizmem socjalistycznym (Gorkij 1935, 390) - ktéry obok podkresla-
nia pozytywnych aspektow systemu socjalistycznego nawolywal do krytyki systemu
feudalnego krajow kapitalistycznych. W tym kontekscie ksigzki, ktére podkreslaty trud-
nosci, z jakimi borykali si¢ zwykli ludzie w ustroju feudalnym czy kapitalistycznym,
szczegllnie za$ utalentowane dzieci ze wsi, ktérym nie dane byto si¢ nigdy ksztalci¢,
mialy stuzy¢ do skontrastowania §wietlanej rzeczywistosci radzieckiej z obskuranckimi
realiami feudalizmu, ktére nie dawaly szans na rozwoj tym, ktorych natura obdarzyta
ponadprzecietnymi zdolnoéciami. Jednocze$nie uczyly determinacji, stuzacej pokony-
waniu trudnosci. W czasie, gdy powstalo opowiadanie Janko Muzykant muzyka byla
uwazana za podstawowy element kultury wysokiej, a historia chtopca, ktory walczy o
swoje marzenie, by pieknie gra¢ na skrzypcach. Niestety, rzeczywisto$¢ panszczyzniana
okazuje si¢ okrutna, chlopiec zostaje wychlostany wylacznie za to, ze chcial wzigé do reki
skrzypce. Chlosta okazuje si¢ nadmierna i dziecko po trzech dniach meczarni umiera na
rekach zrozpaczonej matki. Jaskrawo nakreslone przez Sienkiewicza zmagania malego
niedoszlego muzykanta mozna z jednej strony uzna¢ za smutng konstatacje na temat
realiow bezdusznego systemu minionej epoki, jak i wskazanie, ze system socjalistyczny
nie dopusci juz nigdy wigcej, by takie talenty ulegly zmarnowaniu.

Z kolei dzieta Janusza Korczaka, wybitnego polskiego pisarza i pedagoga, przez dtu-
gie lata inspirowaly kolejne pokolenia mlodych pionieréow i komsomolcow glebokimi
lekcjami milosci i cztowieczenstwa. Jego ksigzki, takie jak Krdl Macius Pierwszy i Kaj-
tus Czarodziej, podkreslaja znaczenie wspdlczucia i zrozumienia w edukacji dzieci. Te
utwory odegraly wazng role w ksztaltowaniu dziecinstwa mtodych czytelnikow radziec-
kich, budzac w nich poczucie patriotyzmu i odpowiedzialnosci spoleczne;.

Wanda Wasilewska zostala natomiast uznana za pisarke radziecky. Otrzymata nawet
trzy nagrody stalinowskie w 1943, 1946, 1952 (Usievich 1954, 29), (Svinjin, Oseev 2007,
793-800). Wasilewska pisata o losie polskich dzieci, w tym sierot, o ich odwadze i dobroci
oraz o bohaterstwie ludzi radzieckich w czasie wojny z hitlerowcami. Utwory Wasilew-
skiej czesto mialy watki patriotyczne, co sprawilo, ze wskazywano je chetnie radziec-
kim dzieciom, jako te, ktére miaty uczono lojalnosci wobec wlasnego kraju. Ksigzka
Pokoj na poddaszu znajduje si¢ rowniez na liScie zalecanych w programie szkolnym,
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a opowiadanie Tecza, o zyciu na ukrainskiej wsi walczacej z faszyzmem, staje si¢ gtdwna
ksigzkq przekladow polskich autoréw w latach 40. XX wieku.

Zadne oméwienie polskiej literatury dla dzieci radzieckich nie bytoby kompletne bez
wspomnienia o poezji Juliana Tuwima. Jego inteligentne i zabawne wiersze, takie jak
Lokomotywa i Ptasie radio, byly uwielbiane przez wiele pokolen mtodych czytelnikow, w
tym “oktjabrjat”. Byty to lektury, ktore pokazywaty kapitalne zabawy jezykowe, uczyty, ze
nawet najbardziej prozaiczne rzeczy moga sta¢ sie interesujgce i zabawne. Poezja Tuwima
byta daleka od ideologicznych zapedéw, ale trudno bylo si¢ oprze¢, by nie wyda¢ tekstow,
ktére w cudowny sposéb ucza i bawig. Tuwim, mimo, ze tresci jego utworéw nie prze-
ktadaty sie na ideologiczne paradygmaty, byly przykladem tego, ze w ZSRR nie unikano
catkowicie tekstow literatury pieknej, dalekiej od natretnego dydaktyzmu i wydawano
takze teksty, ktdre najzwyczajniej cieszyly radzieckie dzieci wyrafinowana dziwaczno-
$cig, humorem i zabawnym uzyciem jezyka. Do dzi§ Tuwim nadal jest ukochana czescia
polskiej tradycji literackiej, jak i rosyjskie;.

Brzechwa jest autorem popularnych w ZSRR wierszy Na wyspach Bergamutach oraz
znanej bajki Akademia Pana Kleksa, ktory zostal nakrecony w radziecko-polskiej dystry-
bucji. Ksigzki te opowiadajg o magicznej szkole, w ktorej uczniowie mogg studiowac nauke,
sztuke i literature. Historie sg pelne przygod i wyobrazni, dzigki czemu sg hitem wéréd
miodych czytelnikéw. Wazne jest to, ze oba utwory mowig o przyjazni i wzajemnej pomocy
wérdd kolegow, czyli opowiadajg o kolezenstwie i solidarnosci, a zatem doktadnie o tym,
co wyznaczaly statuty radzieckim pionierom. Utwory Tuwima i Brzechwy ksztaltowaty
u dzieci radzieckich wyobraznie i inspirujaca wizje $wiata i wiare we wlasne mozliwosci.

Polska literatura wywarla duzy wplyw na radziecka literature dziecigca, a kilku pol-
skich pisarzy stalo si¢ ulubiencami mtodych radzieckich czytelnikéw. W sumie twdrczo$é
tych polskich pisarzy odcisnela niezatarte pietno na radzieckiej literaturze dziecigce;.
A jesli spojrze¢ na miejsce tych utworéw we wspoélczesnej Rosji, to widaé, ze dziela,
ktére radzieccy czytelnicy przyjeli z sercem i $miechem, sg nadal zywe. Niektdre, jak
uzywane do celéw mocno ideologicznych utwory Sienkiewicza, zestarzaly si¢ i pomatu
odchodzg w niepamie¢, pojawiajac si¢ jedynie sporadycznie w antologiach lub zbiorach
rocznicowych (Wasilewska 2015).
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PARLIECINOSAS KOMUNIKACIJAS
IZVEIDES PANEMIENI

Irina Dimante

Baltijas Starptautiska akadémija
dimanteirina@inbox.lv

Parliecino$a komunikacija vai manipulacija?

Sakuma bija vards... Gandriz jebkuras socialas attiecibas sakas ar komunikaciju. Kop$
seniem laikiem retorikas pamatlicéji bija sapratusi, cik liels ir varda spéks un ta spé&ja
izsaukt noteiktu reakciju klausitajos.

Arl musdienas veiksmiga komunikacija biezi vien ir pamats mérka sasniegSanai
sabiedriskaja, lieti$kaja vai politiskaja vidé. Tadél mérktieciga komunikatora uzdevums
ir - parveérst par parliecinaganas instrumentu savu tekstu, ar kuru tas vérsas pie adresata.
Atklati neuzspiezot savu isto nodomu, vinam ir svarigi pieradit izvirzitas idejas parei-
zibu, bet tada veida, lai sarunu partneris (vai auditorija), nepamanot ipasu “iedarbibu”,
pienemtu adresantam vélamo lémumu (piem., par komunikatoram izdevigu investiciju).

Biezi vien nemaz nav viegli atskirt parliecino$u komunikaciju no manipulacijas. Tadél
teikto var saistit ar manipulacijas problematiku.

Ar manipulaciju parasti tiek saprasta psihologiska (slépta un apzinata) iedarbiba uz
sarunu partneri ar mérki panakt manipulatoram izdevigu adresata uzvedibu. Tatad
manipulacija ir psihologiskas iedarbibas veids, kas rada cilvéka tadus nolikus, kas nesa-
krit ar vina patiesajam vélmém. Tomeér dazi specialisti uzskata, ka $ada manipulacijas
definicija nav preciza. Pirmkart, manipulacija var bat slépta un apzinata, tacu tas nav
obligats prieksnoteikums. Otrkart, biezi ta nav iedarbiba, bet gan vienkarsi stimulacija,
proti, pamudinajums uz manipulatoram vélamo darbibu veik$anu. Treskart, manipula-
cijas procesa “sarunu partnera-manipulatora” loma var bt jebkas — populara gramata
vai zurnala vaks, reklamas rullitis vai teksts, skana vai attéls. Manipulacija - ta ir sti-
mulu izmantosana, kas jau ieprieks nosaka adresata reakciju uz stimuliem un kas tiek
izmantota tiesi ar mérki izsaukt $adu reakciju. Manipulacija balstas uz pienémumiem
par reakciju, ko izsauc tads vai citads stimuls. Ja izvélétais pienémums izradas nepareizs,
darbiba tapat uzskatama par manipulaciju. No otras puses, ja komunikators izmanto
stimulu, nevéloties izsaukt noteiktu sarunu biedra reakciju, vai nezinot, kadu reakciju
tas izsauks, to nevar uzskatit par manipulaciju (Dimante 2013, 353-354).

Zina$anas par valodas manipulacijas panémieniem ari padara iespéjamu pretdar-
bibu tai. Manipulacijas pretdarbibas veidi ir kompleksa pieejamas informacijas atlase,
no dazadiem avotiem sanemtas informacijas pétijums un palausanas tikai uz faktiem.
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Valodas vienibas, kas izmantojamas ka iedarbibas
lidzekli — adverbu un partikulu pieméra

Runas (teksta) iedarbibu var panakt ar dazadiem valodas lidzekliem. Sakuma ka
pieméru gribétos minét adverbu (apstakla vardu) izmantojumu manipulacijas nolaka.
Kapéc tiesi apstakla vardu?

Pirmkart, daziem apstakla vardiem ar kvalitativiem un kvantitativiem parametriem
piemit vértéjosas rakstura ipasibas. No vardu izmantos$anas viedokla manipulaciju iespé-
jamibas zina “piemérotakie” varétu bat méra un kvalitativie apstakla vardi. Pédéjie ir
piesatinati ar vértéjosu saturu un var “pieskirt nepieciesamo ipasibu”, jo apzimé darbibas
kvalitati. Bet méra adverbi apzimé darbibas kvantitati, intensitati, ka ari ipasibas méru
vai pakapi.

Otrkart, teksta adverbi ir sameéra “neuzkritosi un it ka nemanami” (ipasi — méra aps-
takla vardi), tadéjadi manipulacija biezi vien nav jitama. Apstakla vards atkariba no ta
novietojuma teikuma, lai ari ne vienmér pilnigi skaidri, tomér veido vardu savienojuma
jégu vai pat pilniba to izsaka.

Piem., var plasi izmantot tadus apstakla vardus vai apstakla vardu salikumus, kas
izsaka kadas paradibas izpausmi (skat. (1) pieméru) vai apstakla vardus, kas raksturo
kadas paradibas izpausmes relativo pakapi (skat. (2) pieméru).

(1) [oti, pilnigi, pavisam, pilniba, galigi, absoliiti (absoliitais novertéjums).
(2) parak daudz | parak maz; parlieku, samera, pietiekami, nedaudz, drusku,
gandriz, tikai (relativais novertéjums).

Sadi apstakla vardi savienojami ar verbiem (darbibas vardiem), adjektiviem (ipasibas
vardiem), ka ari ar pasiem adverbiem (apstakla vardiem), piem.:

(3) nedaudz negaidita politika reakcija / pilnigi negaidita politika reakcija.
(4) loti palidzet | nedaudz palidzet.

(5) pateikts pilnigi pareizi | pateikts gandriz pareizi.

(6) ir padarits daudz vairak | ir padarits daudz mazak.

Ipasi méra adverbi, nemainot kadas informacijas satura visparéjo nozimi, var ienest
teksta ta autoram nepiecie$amo nokrasu (ang. konnotation). Ka pelékais kardinals tie
nemanami pieskir saturam tadas nianses, kas adresata spéj raisit komunikatoram vaja-
dzigas ieplanotas emocijas. Tas savukart “palidzés” vinam veidot atbilstosu viedokli un
pienemt adresantam (komunikatoram) izdevigus lémumus.

Tik pat iedarbigas ka adverbi, médz but ari partikulas, jo tas pieskir vardam vai ari
teikumam dazadas nozimju nianses - ierobezojumu, nenoteiktibu, pastiprinadjumu, pava-
jinajumu, visparinajumu. Tomér dazkart valoda at$kirt adverbus no partikulam var tikai
konteksta. Daziem apstakla vardiem un ari partikulam ir vairakas nozimes. Piem., nian-
sétajam partikulam - vienigi, vien, tikai - var biit gan ierobeZojuma, gan pastiprinajuma
nozime. Salidzinasim, ka ar partikulas “palidzibu” varétu pieskirt saturam citu nokrasu:

(7) Vinam it ka (nu gan) var uzticét organizacijas vadibu.
(8) Vienigi (tikai) vinam (vien)var uzticét organizacijas vadibu.
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Valodas resursu izmanto3ana taktiskas pieméro3anas zina

Valodas resursi pielauj to at$kirigu izmanto$anu taktiskas piemérosanas zina. Bet ko
gan nozimé — veiksmigas komunikacijas (vai ari manipulativa) valodas taktika? Ar to ir
jasaprot runas darbiba, kas atbilst noteiktam izvélétas stratégijas posmam un ir vérsta uz
adresata apzinas ievadi$anu noteikta gultné. Jebkura taktika paredz un satur (izmanto)
parliecino$as komunikacijas vai ari runas manipulacijas panémienus, t. i., izteikumu vai
teksta uzbiuves tehniku.

Ka pieméru var sniegt manipulativas darbibas sistematizacijas variantu: neitralitates
stratégija tiek uzskatita par pamata stratégiju, bet nepiecieSama manipulativa iedarbiba
tiek panakta ar realizacijas pazeminasanas stratégiju vai paaugstinasanas stratégiju, kas
pieprasa noteiktas taktikas palidzibu (Dimante 2013, 359).

Ka pieméru atkal gribétos minét “nemanamu” adverbu (apstakla vardu) un partikulu
izmantojumu manipulacijas nolaka. Piemérs:

(9) Pamatinformacija: Vini ir izpildijusi uzdevumu par 50 % (t. i., darbs ir pa
pusei izpildits). Neitralitates stratégija sevi ietver parastas informésanas
taktiku.

(10) Pazeminas$anas stratégija tiek realizéta, izmantojot negativa raksturojuma
taktiku (-): Vini ir izpildijusi uzdevumu vél tikai par 50 % (¢. i., darbs ir izpil-
dits vél tikai pa pusei - lidz darba pabeigsanai vel ir talu).

(11) Paaugstinasanas stratégija tiek realizéta, izmantojot pozitiva raksturojuma
taktiku (+): Vini gandriz ir izpildijusi uzdevumu, veicot to jau par 50 % (t. i.,
darbs ir jau pusé - drizuma tas tiks veiksmigi pabeigts).

Sadas viegli saprotama universala triskarsa valodas sistéma ietver milzigu tas
izmantoS$anas potencialu. Ka sakuma (bazes) punkts tiek izmantota informacija, kam
nav vértéjosa rakstura. Péc tam, atkariba no uzstadita mérka, tiek izvéléta stratégija un
izmantota nepiecie$ama taktika (+/-).

Zinasanas par valodas izmanto$anas tehnologijam var palidzét radit efektivu tekstu,
tacu nevis ar mérki manipulét, bet lai iespéjami precizak paustu savu viedokli un macétu
at$kirt runas manipulatorus no varda meistariem.
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SLAVIC JOURNAL IN LITHUANIA: FROM

A SEPARATE EDITION OF THE JOURNAL
KALBOTYRA (2) (1958) TO THE CONTEMPORARY
JOURNAL SLAVISTICA VILNENSIS

Jelena Konickaja

Vilnius University
jelena.konickaja@flf.vu.lt

Slavistica Vilnensis is an international annual peer-reviewed scientific journal in Lith-
uania dedicated to the problems of Slavistics. The journal is published by the Faculty
of Philology of Vilnius University and is a recognized scientific journal in Lithuania
which is indexed in national and international databases, such as Scopus, Google Scholar,
EBSCO, CrossRef, Lituanica, etc.

The general history of the journal goes back to 65 years (started in 1958) includ-
ing the period of its publication as the second volume of the journal Kalbotyra ‘Lin-
guistics” published by the Ministry of Higher and Secondary Specialized Education of
the Lithuanian SSR (along with the first volume devoted to the problems of Lithuanian
studies and the third one in which the problems of foreign languages were discussed).
The editorial board of Kalbotyra included scientists from various fields of linguistics,
while several journal articles were edited by specialists in a particular field. The journal
Kalbotyra (2), which usually contained 7.2-7.8 printed pages, consisted of the articles
related to the study of grammar, stylistics, word formation of the contemporary Russian
language, language contacts, Russian dialectology in Lithuania, written monuments of
the documents of the Grand Duchy of Lithuania (hereinafter GDL), as well as compar-
ative Lithuanian and Russian studies. In the second half of the 20" century, the journal
played an important role in the development of Russian studies in Lithuania, and it was
also used for training of scientific personnel.

In 1990, Lithuania restored its independence, and two years later, in 1992, Kalbotyra
43(2) was published with the stamp of Vilnius University. The year 1997 was an impor-
tant milestone in the history of the journal when it was first published under the name
Slavistica Vilnensis (hereinafter SV)). Changes took place in the editorial board as well:
it became independent of Kalbotyra, and for the first time a foreign editorial member
Prof. E. Janus (Poland) was invited to the editorial board. The well-known Slavist and
Russianist Prof. V. N. Chekmonas (see Morozova 1999, 7-18), who had already become
a member of the editorial board of the journal Kalbotyra (2) in 1983, was appointed
the editor-in-chief of the journal. For the first independent edition of the journal in
1997, he offered a unified concept for the journal (Chekmonas 1997, 5-6). Changes in
the country and a change in the sociolinguistic status of the Russian language, as well
as structural changes in the university (in particular, the emergence of the Department
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of Slavic Philology in 1989, the emergence of Slavic specializations, such as Bulgarian
studies, Bohemistics, etc.) led to the expansion of the horizons of research work. Among
the most important areas, which, according to V. N. Chekmonas, the journal should rep-
resent, were the study of Church Slavonic writings of the GDL; study of Russian dialects;
study of the dialects of the Balto-Slavic borderlands including the sociolinguistic aspect;
study of the old Belarusian heritage of the GDL; ethnolinguistic and diachronic Slavic
studies; traditional studies of the Balto-Slavic linguistic relations of different periods,
etc. Thus, it allowed ‘to make the traditional journal Kalbotyra (2) a journal mainly
and predominantly focused on the publication of Slavic linguistic studies’ (ibid.), which,
however, did not exclude the publication of studies on individual Slavic languages, as
well as research on other aspects of Slavic linguistics, literary criticism, Slavic history,
and traditional culture.

The concept outlined in Kalbotyra 45(2) was generally explored in 1997-2003 when
V. N. Chekmonas was the editor-in-chief of SV. During these years, the members of
the editorial board changed: the intensification of the Slavonic research program in Lith-
uania and the development of international contacts led to the expansion of the editorial
board. In different years, Y. I. Bjornflaten (Oslo, Norway), S. Lapich (Torun, Poland),
S. Vakareliyska (Eugene, the USA), A. D. Dulichenko (Tartu, Estonia), J. Rieger (Warsaw,
Poland), K. Steinke (Erlanger-Nuremberg, Germany), G. A. Tsykhun (Minsk, Belarus)
and others were involved in cooperating with SV. Moreover, the new members were
recognized Slavists who were working in all spheres of Slavic studies, which also con-
tributed to attracting more authors and raising the level of recognition of the scientific
publications.

Since 1997, the journal has increased significantly in size; thus, including up to 12-16
printed pages with a circulation of 300 copies. In 1997-2003, the articles were published
in different languages: Russian, Lithuanian, Polish, Bulgarian, Belarusian, Serbian, Eng-
lish, and German. Then the geography of the journal expanded: there were the articles by
the Slavists from Russia, Poland, Belarus, Estonia, Latvia, Bulgaria, Italy, Germany, and
Norway (see the bibliography of the journal’s publications in 1997-2010 (Konickaja 2011,
10-22)). The active participation of the recognized Slavists in the journal life was impor-
tant for attracting attention to it and raising its level of recognition, as well, which con-
tributed to the fact that Lithuanian Slavic studies entered European Slavic scientific world.

The main content of the journal was based on the research works by Lithuanian
Slavists: the issues of SV in 1995-2003 (Kalbotyra 45(2)-52(2)) included 75 articles by
the Lithuanian authors on the history of writing of the GDL (manuscripts and early
printed heritage of the GDL); Slavic dialectology (Polish and Russian dialects of Lith-
uania, as well as Pskov dialects); sinology; complex problems of old beliefs; cultural
heritage of the GDL; comparative and ethnolinguistic studies; Balto-Slavic relations;
Paleo-Slavistics and etymology; linguodidactics. The results of the research carried out
by the young scientists, graduates from VU and doctoral students of the department were
also published in the journal, and the articles were devoted to various issues of Slavic
studies and corresponding to the concept of the journal.
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Later in 2004, after V. N. Chekmonas had passed away, the journal was not published
for a while for various reasons. However, in 2008, after the international conference ‘Lith-
uanians and Slavs: interaction of languages and cultures’ dedicated to V. N. Chekmonas,
it was decided to restart the publication of the journal. The journal issue Kalbotyra 54(2).
Slavistica Vilnensis (2005-2009) was edited by J. Konickaja and V. Usinskiené. Assoc. Dr.
J. Konickaja was appointed the editor-in-chief by decision of the Council of the Faculty
of Philology of VU in 2010. The main directions and the concept of the publications
have not changed, primarily due to the preservation of the editorial board, the active
participation of its members in the preparation of regular issues of the journal, the active
involvement of new authors from different countries, the publication of articles and
materials by the same authors on the permanent basis, the involvement of the recognized
scientists from Lithuania and abroad in the anonymous review process of the articles.
The emergence of the electronic version of the journal in 2012 (http://www.zurnalai.vu.lt/
slavistica-vilnensis) expanded the reading and writing audience.

In 2014, the Council of the Faculty of Philology of VU decided on the independ-
ence of the journal Slavistica Vilnensis. The transition to its independence led to a sig-
nificant increase in the volume of the journal while maintaining the level of scientific
relevance, novelty of materials and the professionalism of its authors: it had included
12.5-14.5 printed pages before 2015, while in 2015 it had 21.3 printed pages, in 2016 there
were 27.37 printed pages. The increase in volume made it possible to publish materials on
dialectology, extensive bibliographic materials, written monuments, pay more attention
to scientific life, publish essays on the life and work of Slavic scholars of the past associ-
ated with Lithuania, Poland, Belarus, Ukraine, etc.

In 2019, due to the general policy of the Vilnius University Publishing House,
the journal completely switched to the electronic format. Since that time, the journal
has been published twice a year, each issue is about 10.2-10.5 printed pages, which
allows one to operate within the framework of the concept of the journal proposed by
V. N. Chekmonas.

Currently, due to the constant reduction of the educational institutions oriented
towards training of Slavists, the journal strives to be a platform for Slavic studies in
Lithuania, thus, becoming an informal organization of the Slavists of Lithuania who
regularly publish materials for each congress of Slavists (starting from 1997). At the same
time, the desire to be internationally integrated affects both constant cooperation with
the international team of the editorial board, and with the involvement of new authors
from abroad, and the constant expansion of international databases, which include
the journal: it has also been added to the Scopus database since 2021.

A close-knit team of the editorial board of Slavistica Vilnensis, its authors who pub-
lish their articles on a permanent basis, its authority, careful selection of the review-
ers, support, and a constant process of building new international contacts, and doing
clearly defined tasks are the factors that underlie the long-term scientific life of Slavistica
Vilnensis.
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POST-DRAMATIC DOSTOEVSKY ON STAGE IN RIGA

Natalja Sroma

University of Latvia

The second decade of the XXI century in Latvian theaters is marked by several stage

interpretations of the novel “Crime and Punishment” by Fyodor Dostoevsky.

1)

2)

3)

4)

These include the following:

“Noziegums / Sods” (‘Crime / Punishment’), “a dramatic version after Dostoevsky”.
Jaunais Rigas Teatris (“The New Riga Theatre’), March 2012. Directed by Mara Kimele
(in Latvian).

“Noziegums un sods” (‘Crime and Punishment’). Dirty Deal Teatro (DDT) (Riga),
October 2013. Directed by Toms Aunins and Normunds Griestin$ (in Latvian).
“Crime and Punishment”. The stage of Cafe Film Noir (Riga), November 2017.
Directed by Viktoria Mikhailova and two actors of Mikhail Chekhov Riga Russian
Theatre - Ivans Kloc¢ko (the role of Raskolnikov) and Igors Nazarenko (the role of
Porfiry Petrovich), both actors also took part in the creation of the play (in Russian).
“Crime, or Punishment”. Experimental stage of Mikhail Chekhov Riga Russian The-
atre. October 2018. Directed by Edgars Niklasons. Stage adaptation by Sandija Santa.
The production was recognized as the best small form performance in that theatrical
season.

As if starting a dialogue with Silvia Radzobe (2012), the leading Latvian theater critic

(“I don’t know what must happen in modern theater for me to believe that the old woman

was really killed with an ax”), contemporary directors are turning to the aesthetic pos-
sibilities of post-dramatic theater.

5)

6)

They blur the border between the theatrical situation and reality, which is achieved
by the absence of a ramp and the absence of the separation of the stage and the hall
in the chamber performances of Mikhailova and Niklasons. The viewer sits at arm’s
length - quite literally, since at the end of the play “Crime, or Punishment” one of
the actors holds out an ax to the spectator.

(1) Example. “15. Beigu aina. “Zirdzin$ panem cirvi un pasniedz to kadam no
skatitajiem™” (Kimele 2012, 50).

They make the boundary between theatrical and real events blurred: in Kimele’s ver-

sion, the actors, stepping away from the role, directly address the spectators, inviting

them to discuss various cultural problems. What is more, the verbal skirmish between

Raskolnikov and Svidrigailov ends with mutual advice to turn to authoritative literary

sources:

(2) Example. “13. aina “Svidrigailova sapnis - Duna uz zirga”.

RASKOLNIKOVS: Runa, ka Svidrigailovs vinu stipri piekavis. Runa, ka
vins to noindgjis.
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SVIDRIGAILOVS: Nezinu, nezinu...

RASKOLNIKOVS: Un tagad vecajam izvirtulim radas murgi [..]
SVIDRIGAILOVS: Ja ari tas ir murgs, tad tas radas Raskolpikovam.
RASKOLNIKOVS: Varbut. Idiotu izlasiet!

SVIDRIGAILOVS: Ng, Puskinu vajag lasit!” (Kimele 2012, 16)

Use different storytelling strategies — in Kimele’s version, the actors make constant

transitions from the role to the narrative about the character;

(3) Example. “22. aina “Duna pie Sonas gaida Raskolnikovu”
DUNA: Duna jau no pasa rita atnaca pie Sonas. Vinai likas, ka bralis
vispirms naks uz turieni.
SONA: Visu dienu vinas pavadija milziga uztraukuma. Vinas loti baidijas,
ka Rodja varétu sev kaut ko nodarit:
SONA / DUNA:
- Nolekt no tilta
- Paskriet zem vazona
- Pargriezt vénas
- Pakarties
- Sadedzinaties
- Ar nazi pargriest sev rikli
- Palekt zem vilciena
- Noindéties
- Nolekt no jumta
SONA: Sacirst sev galvu ar cirvi. Kamér vinas viena otru mierinaja, bailes
nebija tik lielas.
DUNA: Ta vinas sédéja lidz vakaram!” (Kimele 2012, 45)

7) Mikhailova chooses the stylistics of narrative theatre: her Raskolnikov tells the audi-

8)

9)

ence a personal story woven into the history of his family. Those things that in
the early-stage versions of “Crime and Punishment” were stage directions intended
to be shown, become a long speech, turning into storytelling that is widely used in
the modern theater.

Verbal redundancy is coupled with a tendency to overcome the verbal - the directors
focus on the visual: Niklasons’ stage version is a theater of gestures and pantomime.
Mikhailova’s production is complexly organized from the point of view of the so-called
communication axis. For the role of Porfiry Petrovich, it is traditionally intra-stage —
the investigator turns his remarks to Raskolnikov. For Raskolnikov, this is the axis
of the theatron, his stage speech is directed at the spectator — even in scenes with
Porfiry Petrovich. The ideological clash between Raskolnikov and Porfiry Petrovich
is realized by Mikhailova not only as a clash of two theatrical, but also two musical
traditions. The musical theme of Porfiry is a classic cruel romance, the theme of
Raskolnikov is a jazz improvisation.
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10) In the productions of Kimele and Niklasons, the technique of multi-roling is used.
Dressing up the characters on the stage and playing the others destroy the stable and
obvious division of the world into the executioner and the victim, thereby problem-
atizing these attitudes in the eyes of the audience.

11) The lasting murder technique creates a suspense effect: the victims remain on
stage during the entire performance in Kimele’s production; in the productions of
Mikhailova and Niklason, the murder scene is quite long in relation to the total dura-
tion of short chamber performances.

In the theatrical interpretations of Dostoevsky, Riga’s directors abandoned the tra-
ditions of psychological theatre and the truth of experiences in favor of the most active
position of the audience.
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ATU 777: “ETERNAL JEW” IN
LATVIAN-SLAVONIC FOLKLORE

Svetlana Pogodina

University of Latvia

The migratory legend titled The Wandering Jew appears in Latvian and Russian
(Slavonic) folklore. The story of the Wandering Jew is listed in Aarne-Thompson’s catalog
of folktale types under the number 777 (Wandering Jew): The Wandering Jew. Ceaseless
wandering with inability to die as punishment for blasphemy.

In Latvian, the story is always referred to as MiZigais Zids, that is, The Eternal Jew, not
The Wandering Jew, which may indicate that this motif came to Latvia from Germany,
where The Eternal Jew, not The Wandering Jew stories were prevalent (as opposed to
France, for example).

The Arajs—Medne (1977, 125) catalog of Latvian fairy tale types modeled after
the Aarne-Thompson’s catalog, also lists a legend called The Eternal Jew | Muizigais Zids.
Archives of Latvian Folklore (Latviesu Folkloras Kratuve) of the Academy of Sciences of
the Republic of Latvia currently store 14 records of different versions of this international
tale in Latvian and Latgalian. The handwritten records were mostly made in the 1920s
and 1930s by Latvian folklore collectors.

Tk 772,606: The Eternal Jew suffered for refusing to let the Savior rest. This text men-
tions the two main motives in the story: the crime and the punishment/curse put by
Jesus. Other versions offer a more elaborate and “free” reading of the same story, but
all versions continue to be dominated by the idea of Christian religious advantage and
emphasize anti-Judaism and ethnic prejudice.

Rg 17,24702: One Jew had a bench. The Savior asked if he could sit on it, but the Jew did
not let him. For this, the Savior ordered the Jew to live forever. The Jew wandered the world,
but was unable to find any rest. The weather turned cold. The Jew crawled into a hollow
tree and prayed to God to grant him death. He was then killed by a thunderbolt. The tree
will appear in other variations of the story as well, however, it should be pointed out that
the hollow, in which the Eternal Jew seeks refuge and from where he begs for redemption,
in Slavic folklore tradition acts as a mystical space, in the East Slavic folklore the hollows
are used for a number of therapeutic magic practices. In German legends, the Eternal
Jew is only able to rest if he sits between two oaks the trunks of which have intertwined
in a way that creates a seat (Baikel 2015).

Kld 1206,164 (folk tale about the Eternal Jew): Once there was a Jew who was very
old, but he did not want to die. He prayed to God that he wouldn’t die forever and he never
did. One day he was at the funeral of his fellow man. He saw that it looked so easy and
pleasant to just lie down, and he enjoyed it so much that he wanted to do it, too. And yet,
for many years after that, he didn’t die. So he started praying every day that he would die.
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One day he went into the woods and saw a big dark cloud coming. Immediately a heavy
thunderstorm erupted and the Jew was killed by lightning. And since this Jew lived so long,
people called him the Eternal Jew. This version contains two shared motifs—the desire for
death as deliverance and the description of the long-awaited death: the protagonist is in
the woods, a storm (thunderstorm) erupts, and he is killed by lightning, which of course
signifies a divine deed and God’s forgiveness.

Jg 17,20500: “The Eternal Jew” The Eternal Jew lived in Palestine. There he went to all
kinds of houses, selling all kinds of things. He was very stingy and hungry for money. One
evening Jesus approached him. He was looking for a place to stay for the night. The Jew
didn’t let him stay. And as Jesus left, cursed the Jew, by saying: “When it’s time for you to
die, you won’t die!” From that time he became the Eternal Jew. Archival versions also indi-
cate the presence of the elements of the folk stereotypes in the image of the Wandering
Jew, elements well known in the Latvian and Latgalian traditional culture, as evidenced
by field research. And so, the Jewish character is stingy, greedy for gold and money, he
is a Jewish rag and junk dealer.

We can assume that the identified Latvian versions of the story of the Eternal Jew use
a common Christian myth (the concept of Christian supremacy) and literary tradition,
on the one hand; and on the other hand, the folk consciousness here effectively borrows
elements from the Jewish stereotypes that exist in the given local folklore tradition.

When comparing the Latvian material with the European and Slavic versions of
the story of the Eternal Jew, a major difference could be noticed: the Jew in the Latvian
versions often finds a long-awaited death - he is forgiven and eventually dies.

The specifics of the death of the Eternal Jew in Latvian Folklore: he dies in the woods /
in a tree hollow in a thunderstorm / from a lightning strike. It is likely not an accident
that he dies in this way, as the tree could be a reference to the cross on which Jesus was
crucified, and he was the one who cursed the Jew to become an eternal wanderer.
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A FAILED SUCCESSFUL FILM: THE FILM
ADAPTATION OF GEORGI VLADIMOV’S
STORY “THE BIG ORE”

Svetlana Shnitman-McMillin

SSEES, University of London

Georgy Vladimov’s novel Bol’shaia ruda “The Big Ore’ was first published in the 7
issue of the journal “Novyi mir” in 1961. Its success was enormous, not only among
readers, but also among official critics, who defined its genre as a “production novel”.
Vladimov became a celebrity, and bypassing all the formalities he was accepted into
the Union of Soviet Writers a month later. Despite the laudatory reviews, Vladimov
himself always felt that it was the most misunderstood of his works: “The Big Ore was
not accepted but tolerated” (Shnitman-McMillin, 160).

The film “The Big Ore”, based on a script by Georgy Vladimirov, was directed by
the famous producer Vasily Ordynsky. The lead role was played by the splendid and very
popular actor Yevgeny Urbansky, “zhenulka” (his little wife) was played by everyone’s
favourite Inna Makarova, the film featured music by Mikael Tariverdiev, and songs to
words by Nikolai Dobronravov were sung by Maya Kristalinskaya. It is hard to imagine
a more vivid constellation. The film was released in 1964, instantly winning the hearts of
the audience (Messerer 2016, 151-52). Many professionals believed that this was the best
role of Evgeny Urbansky. But Vladimov himself soon wrote: “It’s a shame about “The Big
Ore’. Of course, I couldn’t help but feel sad because I put a lot of time and effort into it;
I wanted it to be a grandiose picture. And somewhere in the material it did seem gran-
diose, I don’t know how it turned out so drab and boring. People watched the material
in preparation (the last or penultimate scene) and cried, I'm not lying. But when they
watched the whole film, no impression. The divinity has gone, and where it has gone and
how it has gone, God only knows” (Shnitman-McMillin 2022, 171).

The plot of the film repeats the content of the story, the most forgotten of Vladimov’s
books. Viktor Pronyakin, a thirty-year-old driver, arrives at the quarry of the Kursk Mag-
netic Anomaly, at that time a new ‘construction site of communism’. After wandering
around the country, he decides to settle on KM A, where a very important excavation was
being done, in which he wants to take an active part by showing others the highest class
of truck driving. He is ready to work hard and expects that his honest work will provide
him and his family with a decent living. The dreams of the then homeless thirty-year-old
driver are basic “[..] a hut with a small allotment, a little fridge, a TV, and some sorts of
furniture” (Vladimov 1998, 74).

Pronyakin gets the job, but the production standards for the truck he restored are so
abnormally high that it is almost impossible to meet them to receive a full wage. This
forces Viktor to use risky driving techniques on a dangerous road, which makes the other

110 LU 81. starptautiska zinatniska konference
VALODNIECIBA, LITERATURZINATNE, FOLKLORISTIKA



drivers very nervous and especially when the autumn rainy season begins. Viktor’s ener-
getic nature, his impatience and confidence in his professional skills lead him to decide
to drive in the rain, which is forbidden under safety regulations. That’s when a serious
conflict arises between him and the driver’s team.

Suddenly, in a rainstorm, huge deposits of precious ore are discovered in the quarry.
In impatient excitement, having persuaded the excavator driver to overload the back of
the truck, he drives up a steep clay road. But for a moment he loses control, and the truck
together with its driver plummets from a terrible height into the pit. Pronyakin dies in
hospital a few days later.

After his death, a characteristic Soviet frame-up begins, in which Pronyakin is pre-
sented as a hero, a model of labour consciousness.

The film begins admirably with a song that has the motives of parting, of the eternal
road, of a vague hope and the doom of death. A picture of the sea with ships and barges
emerges, an eternal image of ceaseless fickleness. There is nothing similar in the story
itself, but the cinematic language of these shots is superb.

Further on, however, something gets thrown off, and the film’s narrative shifts to
another level. Action is transferred on mine of the Kursk magnetic anomaly. At the very
beginning of the novel, Viktor stands above the pit, and the text immediately conjures
up a sense of a Moloch, a “fantastic dragon”, grinding up human destinies, sending
a “menacing warning” to the lonely figure of a man standing above the pit. In the film this
meta-realism is lost completely, although the shot of Pronyakin standing above the pit
exists.

A. Kotz wrote that Vladimov: “[..] understood that, in the end, it is work that helps
the writer to understand man. And this became for him the discovery of a whole aesthetic
continent” (Kotz 1990, 171). Pronyakin longs for real work and a great cause: “I can
work as few people can” (Vladimov 1998, 56). I.B. Rodnyanskaya describes Vladimov’s
character as, “a gifted artist, a master of his craft” (Rodnyanskaya 2006, 399). And this
impression remains with the viewer, thanks to the significance of the image created by
Yevgeny Urbansky. Otherwise, the spectator is presented with a quite conventional plot:
the clash of a group and an individualist, although the usual re-education of the latter
does not take place because of Pronyakin’s death.

But, as Stepan Rassadin wrote, the beautiful expressive language and symbolic
imagery of the story were not translated into the language of film. The film followed
the letter of the text too closely (Rassadin 1964, 5).

The superb acting and strong plot structure ensured the film a box-office success.

But in his prose, the thirty-year-old writer argued quite the opposite: there is no place
for exploits in normal human life. The person is born not for feats, but for high-grade
life, professional and personal, about which so dreamed Vladimov’s hero. In Vladimov’s
prose, the failure of a system which was unable to provide a normal life for its most
important class — the proletariat — was clearly exposed. As A. Gladilin wrote, “The Big
Ore was “a requiem for the working class” (Gladilin 1986, 6). Its hero was doomed.
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But this story also reflects the writer’s fate: the death in accident of his first friend
Gennady Panarin and of his favourite actor, Yevgeny Urbansky, who died in a car crash
while filming the next film.

On the I** of May in Moscow a film “Snegir” produced by Boris Khlebnikov, based
on Vladimov’s novel Three Minutes of Silence was screened for the first time. Boris Khle-
bnikov speaking of his film very clearly indicated the necessity of translating beautiful
Vladimov’s prose into cinematic language. I hope that he succeeded.
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PRESENTATION OF THE BOOK
“GEORGY VLADIMOV: BREMYA RYTSARSTVA”

Svetlana Shnitman-McMillin

SSEES, University of London

In this book, three genres interweave: a biography of the writer, an analysis of his
literary works and a personal testimony based on friendship with Georgi Vladimirov.
The book makes extensive use of archival materials.

Georgiy Vladimov’s life is a biography of his era. He was born in Kharkiv on February
19, 1931. His mother was Jewish, his father - half Pole, half Belarusian. During the war,
his father perished in Germany, where he was deported for forced labour; his stepmother
was murdered in the Holocaust; his little half-sister was adopted by another family, and
Vladimov never met her. During the war, he became a cadet in Suvorov School.

In 1946, together with his friends, he committed his first act of civil disobedience: after
the ruling on the magazines Zvezda and Leningrad, he visited Mikhail Zoshchenko, the writer
who was under terrific attack by Stalin’s henchmen, “to pay him our respects”. The con-
sequences were enormous: he was unable to pursue a military career, his mother Maria
Zeifman was arrested a few years later and sentenced to 10 years in prison (Vladimov 2005).

At 21, after his mother’s imprisonment, he found himself homeless and penniless.
Having graduated from university, he spent three months working in a small newspaper
in Leningrad region but soon began to publish literary criticism in the central press. His
talent was noticed, and in 1956, when he was only 25 years old and without philological
education, he was invited to become the literary editor of Novyi mir, the country’s most
important intellectual journal. Vladimov worked for the journal for three years, which
by his own admission were his “universities”.

In 1960, he spent three months on a journalistic trip to the Kursk Magnetic Anomaly.
The result of this trip was the novel “The Big Ore”, which was exceptionally warmly
received by the critics. He was at once, bypassing the usual formalities accepted into
the Union of Soviet Writers. However, Vladimov considered that this work was the most
misunderstood of his books. Neither the critics nor the readers of the time were pre-
pared to perceive the subversive nature of the text. It was seen as a “production novel”,
a description of the conflict between an individualist driver and the collective, ending
in the death of the hero (Rodnianskaia 2006, 382; Starikova 1962, 208-212). In reality,
the book was about the complete inability of the Soviet system to provide a normal life
for its “génémon class” - the proletariat. Gladilin (1986, 5) later wrote that “The Big Ore”
was a “requiem” for the working class.

Vladimov’s next great novel, Three Minutes of Silence, was published in 1969 in
the journal Novyi mir. To write it, Vladimov enrolled as a simple sailor on a trawler which
went fishing for three months in the Arctic Ocean. The plot of the novel: the crew of
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the trawler, close to being shipwrecked, goes to the rescue of the Scottish vessel, which is in
an even more dangerous situation. It is a parable, a novel of epiphany, in which the near-
ness of death and great love reveal to the protagonist the meaning of his life on Earth. It
is formulated in the novel by the oceanic Ecclesiastes, the First Officer from Volokolamsk:
“We may be alive — only by our moment’s kindness” (Vladimov 1998, 2/388). This
novel became the most read of Vladimov’s works, a favourite book of several genera-
tions. The nomenklatura hated it, and a barrage of official criticism fell on the author.

At the end of the 1960s, Vladimov was already known for two dissident actions: as
the author of a letter in support of writers Sinyavsky and Daniel and for his appeal to
the IV Writers” Congress in support of Solzhenitsyn against censorship and KGB inter-
ference in the literary process. In 1975, Vladimov voluntarily gave up his membership in
the Union of Soviet Writers, considering that during its existence the organization had
violated all norms of professional and human ethics. He soon became head of the Mos-
cow group of Amnesty International and a friend of Academician Sakharov.

His masterpiece, the novel Faithful Ruslan, was published in Germany in 1975. Faith-
ful Ruslan is a parable, a tragic tale of a camp guard dog released into the outside world
after the closure of the Gulag. But for the dog, raised in the “beautiful”, as it seemed to
him, world of the concentration camp, freedom proves intolerable. Ruslan’s attempt to
reclaim a bygone world ends in his death. The tale mirrors the post-Stalin period, when
society struggled and failed to adjust to the new freedom, however incomplete. Magnif-
icently written, this tale is still striking and terrifying in its relevance.

In 1983, Vladimov was forced to emigrate to Germany, where he edited the journal
“Grani” for two and a half years, which led to an acrimonious conflict with NTS, an émi-
gré organisation which with the help of the CIA waged a proxy war against the Soviets,
and to which the journal belonged (Shnitman-McMillin 2022, 396-452). Having lost his
job, Vladimov returned to writing.

In 1994, a journal version of his historical novel “The General and his Army” was
published, the story of the “war of generals” involving both real, like Khrushchev,
Zhukov, Vatutin, and fictitious characters. A tale of utter contempt for human lives,
of boundless cruelty, of meanness in the struggle for Stalin’s mercy, of the continuous
civil war which had been for decades destroying Soviet society. Vladimirov won two
Booker Prizes for this novel. It was his last completed book. After his death, though,
an unfinished autobiographical novel, It’s a Long Way to Tipperary, was published. Georgi
Nikolayevich Vladimirov died in Germany on 19 October 2003 at the age of 72. He is
buried in Peredelkino.
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SLAVIC MODERN LITERARY LANGUAGES:
WRITTEN AND FOLKLORE TRADITIONS

Viktoria Liashuk

Matej Bel University

In general scholarly (philosophical) terms, tradition embraces a set of certain “norms
of behaviour, forms of consciousness and institutions of human communication, char-
acterising the connection of the present with the past, or, more precisely, the degree of
dependence of the modern generation on the past or adherence to it” (Tolstyh 2018, 1).
Regarding the literary language, which is characterised via primary written standards
and texts, the literary tradition, i.e., the stability of linguistic means of written texts and
their cultural and linguistic evaluation, is of particular importance.

In the framework of comparative and typological linguistics, based on interpreting
the literary tradition, Slavic literary languages were included in the system of knowledge
about European literary languages (Vinogradov 1967), were considered in Slavic contexts
and subsequently compared with a specific Slavic literary language, Czech (Havranek
1963; Jedlicka 1978). Scholarly data from different Slavic languages has led to a detailed
consideration of specific Slavic literary languages in the context of general theoretical
provisions: on the material of the Slovak literary language in a fundamental scholarly
interpretation (Dolnik 2010); Russian — in a scholarly methodological interpretation of
an educational character (Lapteva 2003); East and West Slavic languages — in a synchronic
and diachronic perspective (Liashuk 2017, 2018, 2019b, 2022a). The literary tradition is
related to the Cyrillo-Methodian tradition (Tolstoj 1998, 10-48) and the orthographic
tradition, differentiated by Nikolai Trubetzkoy into Old Slavonic and Polish-Czech tra-
dition, which was later supplemented by the typological tradition (in Belarusian - by
analogy with Vuk Karadzi¢’s Serbian language) (Cyhun 2012, 108-123, and others).

In the study of Slavic literary languages, the literary tradition has been contrasted
with the non-literary traditions, which have thus received a certain concretization in
the overlapping concepts of folk tradition, oral tradition, spoken tradition, folklore tra-
dition, or were extended to allow comparison with the (general)linguistic tradition and/
or the national tradition. Alongside the book tradition, the oral tradition starts to be
considered: “The literary language in certain periods of its development is determined
by the correlation of the written and oral forms, by the distance between both norms,
and from this point of view, the situation of specific literary languages is also different”
(Jedlicka 1978, 179-180). The modern scientific paradigm relates the Slavic literary lan-
guage to other varieties of the common / national language (Tolstoj 1985; 1998, 10-21;
Mechkovskaja 2003; 2008; Liashuk 2018, 2019a, 2019b and others). In scholarly discourse,
partial linguistics point to a more detailed interpretation of literary languages: “A ter-
minological and classificatory asymmetry is traced in the interpretation of the national
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literary Slavic language within the boundaries of national linguistic and Slavic studies”
(Liashuk 2022a, 261).

The folklore sphere is included in the typological characteristics of Slavic literary
languages in connection with the linguistic tradition, while the folklore tradition also
influences the codification, as demonstrated by the author’s own research (Lasukova
(Liashuk) 2009, Liashuk 2019a) and the theoretical basis (Dorula 1987, 2012; Karskij
2006; Krzyzanowski 1980, 1992; Liashuk 2013; Shakun 1984, 2001). I have reached
the following conclusion: “The border position of folklore also manifests itself in rela-
tion to the dialect and colloquial spheres, with which folklore shares the idea of a living
language, of its natural and creative use. This feature is essential in the establishment
and interrelation of the written and oral forms of the national standard language. In this
regard, folklore koiné is implied in the system of colloquial speech” (Liashuk 2019a, 119).

Folklore traditions are synchronised with book traditions. Linguistic and folklore
traditions are identified in literary language by referring to text formation standards and
by drawing on diachronic material. The study of the Slovak loanword tato$ ‘fairy horse’
indicated that “the analysis of lexicographic sources [..] the original and the translated
fairy [..] led to the identification of a connection between the linguistic and folklore
traditions of the borrowed word, which was reflected in its semantization, was recorded
in historical lexicography and received textual support with dynamic frequency [..]”
(Liashuk 2022b, 256). The traditions of fiction play a special role in relation to them. In
this respect, the above-mentioned traditions allow for a deeper investigation of the phe-
nomenon of Slavic literary language in typological terms.
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